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LOVE 
ETTERS 





Side 1 

Love Letters 

These Foolish Things 
P.S. | Love You 

It’s All Right with Me* 
Alone Together 

You Call It Madness 

| Hadn't Anyone Till You 
All | Desire* 


Side 2 

When Your Lover Has Gone 
I'm Thru with Love 

You've Changed : 
I'm a Fool for You** ere 
Time Was ee 
My Ideal Le 


| Had the Craziest Dream 
You Are There 


Orchestra Conducted by Monty Kelly, except 
*Sid Feller 
**unidentified orchestra, chorus 


While it created no stampede to the record bins, release of THE NEARNESS OF YOU showed that 
there are people other than Jick who remember Bob Manning. 

Bob Manning's impact upon the record industry occurred at that time when singles still dominated 
the market. The dichotomy between rock 45’s and “quality” LP’s was just beginning. Manning's only LP 
for Capitol, LONELY SPELL, did not sell well and soon disappeared. 

Jick has been wishing for years that LONELY SPELL would appear among the vast number of superb 
reissues popping up from Japan, France, Spain, England, or perhaps even Shangri-La. Finally abandoning 
hope, Jick bought a do-it-yourself kit, and with the help of a few 45's, produced what you might call a 
“longer lonely spell’ 

LOVE LETTERS is a collection of 16 of Bob Manning's finest recorded performances. 

—Jick of Yoho Stop 
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VICTOR 


CMS-2892 STEREO 


miisica 1 amor 


ROBERTO INGLEZ 


Y SU ORQUESTA 














hres VICTOR 


CMS-2892-X STEREO 


musica yp amor 


LADO UNO: LADO DOS: 


RECIEN EMPEZAMOS (we've only just begun) (Williams =Nichols) 
CERCA DE TI (Close to you) (Bacharach) 

ROSE GARDEN (South) 

ALGO (Something) (Harrison) 

A MI MANERA (My Way) (Francois - Revaux = Thibaut= Anka) 

DIAS DE LLUVIA Y LUNES (Rainy Days and Mondays) (Williams =Nichols) 


LOVE STORY (Lai) 

MUSICA Y AMOR (music and Love) (Scotia) 

EL CONDOR PASA (Tradicional) (Adap. Inglez) 

MI CORAZON ES GITANO (Migliacci-Mattone) 

ES IMPOSIBLE (It’s Impossible) (Manzanero) 

MELODIA PARA UN CARROUSEL (Melody for a Carousel) (Ortega) 


Oar oan — 


ROBERTO 
INGLEZ 


y su orquesta 





AL PUBLICO CHILENO: 


Tengo muchisimo agrado de presentar esta seleccion de mis Ultimas grabaciones, 
después de una inactividad de alrededor de 3 anos como intérprete. 

En este Ultimo tiempo, y por razones de trabajo, he oido hasta el cansancio criticas 
a la calidad de los musicos chilenos, a sus instrumentos, a sus interpretaciones y 
con mucha frecuencia he escuchado algunos que opinan que las grabaciones que se 
hacen en Chile no pueden compararse a las logradas en el extranjero. 

Este disco puede considerarse como un desafjo a estas opiniones, ya que con él he 
tratado de probar que los musicos chilenos, respaldados por buenos arreglos, buena 
direccidn musical y buenos técnicos, pueden producir grabaciones que no tienen na- 
da que envidiar a las europeas o norteamericanas. 

Talvez sea esto demasiada pretension de mi parte, pero Uds. podran juzgar por si 
mismo el resultado de este modesto esfuerzo. 

Para el contenido de este disco, he elegido melodias que para m{ siempre han sido 
“*clasicas’’, espero sinceramente haber incluido alguno de sus temas favoritos y que 
Uds. los escuchen con agrado. 

Debo agregar que me siento sumamente afortunado de haber podido reunir un grupo tan 
selecto de musicos y deseo agradecerles su paciencia y colaboracion, sin los cuales 
no habr/a sido posible realizar este disco. 

Finalmente quiero expresar mis agradecimientos al Instituto de Extension Musical de 
la Universidad de Chile por facilitarme su excelente piano Steinway de Concierto y al 
Teatro Astor que permitio que usara su sala de grandes condiciones acusticas, para 
efectuar mi interpretacion al plano, factores ambos muy decisivos en la obtencion del 
sonido de alta calidad que he pretendido lograr en este disco: 


DISCO ES CULTURA 
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AS PERFORMED BY __ 
THE L.A. CONNECTION. 





SPB-4083 


THE HITS OF NEIL SEDAKA 
OA i AS PERFORMED BY 
THE L.A. CONNECTION 


SIDE mA 


LOVE WILL KEEP US TOGETHER. 


(Neil Sedaka-Howard Greenfield) Neil Sedaka Music/BMI 3:30 


_ BREAKING UP IS HARD Le DO 


(Neil Sedaka-Howard Greenfield) Screen Gems Music-EMI Music Corp./BMI 3:03 


yo ~-. BAD BLOOD | 


(Neil Sedaka) Neil Sedaka Music/BMI' (Phil Cody) Leba Songs/ASCAP 2:57 


CAUGHIER IN THE 


(NEUISECELE i CHISEL) Music/BM (Phil Cody), Leba Songs/ASCAP 2:42, 


\LENDAR GIR 


~ (Neil Sedaka- Howard, Rreenfiatd) Screen, Gems) Music: EM Music Corp. /EM| 2:39 || 
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el | SIDER, Pe ne era 


LBYNA SWEET §} § 


a he Howard Greenfield) iscreen Hd Music: EMI Music Corp./BMI 2:34 


: LOVE IN THE SHADG ‘i 


(Neil Sedaka) Neil Sedaka Music/BMI (ii Cody) Leba Music/ASCAP a 1B 


SOLITAIRE 


(Neil Sedaka) Neil Sedaka Music/BM| (Phil Cody) Leba Music/ASCAP 4: 37 


ALONE aN LAST 


OUST ELE) Neil Sedaka Music/BMI (Phil Cody) Kirshner Songs Inc./ASCAP 3:43 
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EDWARD VITO, harpist 


assisted by 
ARNOLD EIDUS, violinist 


Stradivari Records String Quartet, flute, and clarinet 


Four of the most popular works in the harp literature are: Ravel’s Introduction and Allegro for harp, flute, 
clarinet, and string quartet; Debussy’s Danse Sacree and Danse Profane; Saint-Saens’ Fantaisie for harp 
and violin; and the impromptu for harp solo by Faure. 


The Ravel composition, written in 1906, is an exceptionally well written romantic work that combines the 
solo harp with a well balanced combination of wood winds and strings. Assisting Mr. Vito in this compo- 
sition are: Arnold Eidus, violin; Archie Levin, violin; Joseph de Pasquale, viola; George Ricci, cello; Victor 
Just, flute; Augustin Duques, clarinet. The two dances of Debussy may be considered more of a chamber 
work with the string quartet creating the mood and at the same time supplying an accompaniment for the 
harp solo. The Fantaisie of Saint-Saens, is a brilliant and exciting work, giving equal importance to the 
harp and violin. The solo violin part is performed by the young American violinist, Arnold Eidus. Of all the 
harp literature, the Impromptu of Faure is perhaps the most virtuoso. It gives the harpist an opportunity to 
display all the technique and virtuosity of his instrument. 


The artist performing the afore-mentioned works on this record is Edward Vito, solo harpist with Arturo 
Toscanini and the NBC Symphony. Mr. Vito has been a member of this group since its inception in 1937. 
At the age of 15, he held the unique distinction of being the youngest full fledged member of the Cincinatti 
Symphony Orchestra under Eugene Ysaye. Well known because of his numerous broadcasts, Mr. Vito has 
also concertized widely and has appeared as soloist with the leading orchestras of the U.S. and Canada. 





Ask your dealer for complete catalogue of 
Stradivari Records 


Other records now available include 





Prokofies, Wiencaushe rblbam Ravel 7rLo 

Sonata for two violins Polonaise Brillante in A for violin, cello, and piano 

LOUIS PERSINGER Polonaise Brillante in D ARNOLD EIDUS, violin 
and ARNOLD EIDUS, violins Scherzo-Tarentelle GEORGE RICCI, cello 
Souvenir de ;4oscou BROOKS SMITH, piano 

Caprice in A minor ‘ 

Mozart Due Caprice in E flat Kauel Sonata 
in G major for violin and viola performed by for violin and piano 
LOUIS PERSINGER, violin ARNOLD EIDUS, violinist ARNOLD EIDUS, violin 

ROLF PERSINGER, viola Eileen Flissler. pianist BROOKS SMITH, piano 
SLP 1001 SLP 1003 | SLP 1005 


LONG |33%| PLAY 
UNBREAKABLE 
STRADIVARI RECORDS 
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Kay 


This LP introduces one of the very latest singing 
sensations to the world of popular music and 
jazz. Kay Boyd's recording debut reveals an 
insight to her musical ability and introduces her 
and unpretentious style to all. 


totally original 


Kay is a very exceptional person, having aspired 
to the heights both academically and musically; 
blending a B.A. from Manhattonville College 
with an extensive vocal and theatrical training. 
She has been very much a loner as far as jazz is 
concerned, and has been influenced by nobody 
specific, but at the same time combines all the 
necessary ingredients for masterly performance. 


A glance at her repertoire will show that she 
has chosen material not only from America’s 
‘Golden Age’, when all the great popular 
composers and lyric writers were in their prime, 
but also songs of more recent vintage. We must 
be thankful that artists such as Kay Boyd are 
around and eager to sing these wonderful songs. 


This album marks a momentous occasion in my life 
and musical! career—for it is the making of a dream 
come true, born several years ago in a now defunct 
N.Y. C. supper club. 


The journey from that day to this one has been a 
relatively short one—nonetheless filled with my share 
of frustrations, disappointments and even tears. 
However, with the help of God and the loyal support 
of many friends and fans, | have enjoyed much success 
and the total experience has been extremely rewarding. 


| wish to thank Jamil Nasser for his unrelenting 
patience and guidance, and George Coleman, Frank 
Gant and Harold Mabern for lending their superb 
musical talents. 


Special thanks to Mary Davis, Glorian Holmes, 
Alphonso Franklin and William Wright for friendship, 
loyalty and support beyond measure; loving thanks to 
Winston Sanders for being my guiding light along the 
way, and heartfelt gratitude to Tony and Cine Williams 
for taking a chance on me. 


Finally, this album is dedicated to my mother, Marie, 
for whom there are no words to express my love and 
gratitude. 





There are so many outstanding performances 
that it is difficult to choose one or two that 
head the ‘League Table’. Nevertheless, such 
tracks as This could be the start of something 
good, !m gonna sit right down and write myself 
a letter (the best version since Fats Waller 
recorded it), Teach me tonight and My funny 
Valentine cannot go unnoticed. This is singing 
of the highest quality. 


The supporting musicians are an added bonus 
and they get plenty of chances to display their 
talents. George Coleman’s alto is a swinging 
delight and every solo sparkles like a fire- 
cracker. Jamil Nasser is without: par amongst 
bass players and his arrangements are full of 





surprise and intriguing fascination. Harold 
Mabern’s accompaniment and solos are flawless, 
whilst Frank Gant’s drumming is beyond 
reproach. 


Jazz is a very hard task master and it is difficult 
to make a name that remains a permanent 
memory in the legendary Hall of Fame. Only 
the very best make it and Kay Boyd is off to an 
impressive start. She needs the support of music 
lovers the world over to help her along the hard 
track to the peak, but | feel sure she can make 
it with the aid of all admirers of the singing 
ladies. Enjoy! 


Derrick Stewart-Baxter 





Boy 


FIRST: 


MACE 


tay Boyd Lv a guect not vobel 
GR! OF warec pleasure 


ee eA veel) Many: 


KAY BOYD vocal accompanied by :— 

George Coleman alto saxophone; Harold Mabern 
piano; Jamil Nasser bass; Frank Gant drums. 
Recorded at Quadrasonic Sound Systems, 

723 7th Ave., New York City—August 1983. 


SIDE ONE 


This could be the start 
of something good (Steve Allen) 
Love is here to stay (Gershwin) 
For once in my life (Ronald Miller/Orlando 
Murden) 
I'm gonna sit right 
down and write 


myself a letter (Fred Ahlert/Joe Young) 


SIDE TWO 

My way (J. Revaux/C. Francois/ 
P. Anka) 

Sometimes |’m happy (Youmans/Caesar) 

When | fall in love (Victor Young/ Edward 
Heyman) 

Teach me tonight (Sammy Cahn/Gene 
De Paul) 

My funny Valentine (Rodgers/ Hart) 


PHOTOS (front cover) courtesy of :— 

Joann Boyd 

Ben Harper 

Alphonso Franklin 
PHOTO (back cover) courtesy of :— 

Roy Blakey 
CUTTING: Aron Chakraverty (Master Room) 
PRODUCTION: Jamil Nasser 
LINER NOTES: Derrick Stewart-Baxter 
SLEEVE DESIGN: Malcolm Walker 
RECORDING ENGINEER: Peter Lewis 
MUSICAL ARRANGEMENTS: Jamil Nasser 
ALBUM PRODUCTION 

CO-ORDINATOR: Tony Williams 


Spotlite SPJLP24 
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Spotlite Records, 103 London Road, Sawbridgeworth, Herts., England 




















HIGH FIDELITY LP-69 


HIGH FIDELITY LP-69 


GRANDES EXITOS DE 
JOHNNY ALBINO 


Canta: JULIO ARROYO 


LADO A 


oOo: G NO —_ 


. CARCAJADA FINAL 

. CELOSO 

. SOLITARIO 

_ MI NINA BONITA 

. SE ACABO 

. AMOR INCOMPARABLE 


+ 


+ 


+ 


1. VENENO 

2. SOMOS NOVIOS 
3. EL DILUVIO 

4. CORAZON LOCO 
5. AZABACHE 

6. PALABRAS DEL CIELO 





STIPE le PEM TR Oe 








LA ia DE SON MAITRE 


BRAHMS 
Symphonie n°1 
| Orchestre Philharmonique de Vienne 


WILHELM 
FURTWANGLER 




















La symphonie des appels 


Dans les derniéres années, c'est avec une singuliére prédilection 
que Wilhelm Furtwangler revenait 4 la Premiére de Brahms. Elle 
était A son programme de I’hiver 51/52, A Vienne en janvier (en 
méme temps que le Double Concerto que Pathe-Marconi a publié 
live), & Berlin en février, A Turin en mars, On sait avec combien 
d'hésitations et de scrupules Brahms avait abordé la composition 
d'une symphonie. Plus hardi quand il était encore un trés jeune 
homme, et vaguement écrasé par l’ombre gigantesque de Bee- 
thoven (comme tout musicien allemand de |’epoque), il n’avait 
pas craint de se mesurer au Pére lA méme ov) Beethoven avait 
laissé son empreinte la plus formidable : des Sonates pour le 
piano, gigantesques; un Concerto pour piano et orchestre, inoul 
d’engagement, de géneérosité, de souffle; un Quatuor a cordes, 
un Trio pour le piano, le violon et le violoncelle. Dans toutes ces 
ceuvres juveniles, visant délibérément al’immense, Brahms defiait 
Vombre de Beethoven, |’exorcisait probablement. Mais une sym- 
phonie, c’est autre chose. ll y faut des moyens eux-mémes 
immenses, officie/s. \| faut faire concourir a la réussite d'une 
execution publique des dizaines de participants. II faut étre consa- 
cré. Brahms hésita longtemps a revendiquer pour |ui-méme ce 
peérilleux honneur, Quand sa Premiére Symphonie sera jouee a 
Karlsruhe, metropole modeste, dont les proportions |’effrayaient 
moins que Munich (sa béte noire) et Vienne (son réve), il avait 
43 ans. C’est |’age ou, selon Valery, citant Leonard de Vinci, un 
homme doit montrer son visage, — doit étre devenu son propre 
visage : ce qui veut dire qu’il est temps qu’il s'engage, et sans 
plus de reserve ni de pudeur, ni de peur, dans ce qu’il a a dire, 
dans ce qu'il a a étre. Cette Premiere Symphonie est sans doute 
la premiere de ses ceuvres ol Brahms se met tout entier : ses 
Puissances, et ses impuissances; osant montrer ses limites, ses 
freins, ses obsessions, ses angoisses aussi; rejetant le masque, 
longtemps porte, de l'enfant qu'il fut, de |’éternel adolescent, 
tourmenté et pur, qui n’en finit pas de commencer; osant étre 
homme. 
Hanslick, qui plaidait 4a Vienne la cause de Brahms avec passion, 
ne l’a pas servi vraiment, a long terme, en insistant sur la filiation 
beethovénienne de cette Premiére Symphonie. C’etait vouloir 
dire, seulement, qu'elle était parfaitement digne d’étre ecoutee 
par un public qui connaissait son Beethoven. Et c’etait rendre 
hommage, bien entendu, a la supérieure organisation du finale 
— ce que Hanslick appelle |’architectonique, qui rassemble avec 
une économie supérieure, méditée, magistrale, tout ce que la 
large demi-heure de musique qui precede pouvait avoir de libre, 
fantasque, diffus. Mais Hirsch, qui ne championnait pas, lui, la 
cause de Brahms a Vienne, était peut-étre plus perspicace dans 
sa critique. |l soulignait la force morale, “la profondeur et la 
pureté d'une vision du monde et de Ia vie’, une sorte de refus 
de charmer — pour ne pas dire: de plaire —, enfin cet ascetisme 
morose qui apparentent si profondement le caractere humain et 
artiste de Brahms a celui de Beethoven, — mais ne rapproche 
en rien sa composition du modele admire, et redoute. Toute 
l'année qui avait nourri la genése de cette symphonie longtemps 
révée, longtemps differée, Brahms avait retrouve son inspiration 
d’adolescent, et ses paysages d’enfance. || avait beaucoup joue 
(et parfois dirigé) son Premier Concerto, qui était encore 1’unique 
alors, — le cri immense de ses dix-neuf ans. || avait passe un 
été merveilleux dans |'ensoleillement salubre de |’ile de Rugen, 
se baignant dans les criques avec son jeune camarade Henschel, 
qui le soir lui chantait ses propres ballades, ou Schubert. La 
nature était la, cette nature du Nord, mais sous des couleurs 
plus pastorales, plus ingénues, plus libres aussi que Hambourg, 
ou |’existence de la mer, cette vocation, cet appel, cette liberte 
est si cruellement contredite par |'établissement d'un port, — ce 
négoce, cet affairement, ces servitudes. Brahms a nourri sa Pre- 
miére Symphonie d’impressions neuves, qui ravivaient en lui 
l'immémorial. C'est se ressourcer, tout entier, et s'inviter soi- 
meéme al'essentiel. A Brahms la nature a dit: il est temps. 
Comment a-t-on pu trouver a un tel point beethovenienne une 
ceuvre si passionnément ouverte, oU sans cesse arrive quelque 
chose qui ne semble avoir été ni voulu ni concerte, mais subi et 
recu seulement, et qu'il faudra ensuite integrer au développement 
avec la patience pieuse de l'amour? On ne voit pas que Beetho- 
ven ait a mettre en ceuvre dans ses Symphonies une quelconque 
receptivité. Tout le travail de Brahms au contraire, avec une 
objectivité et un sens de la composition d’autant plus imperieux, 
semble étre de faire féte a ce qui survient, appels, rencontres, 
événements, — nourriture de la sensibilite vivante, dont ce sera 
tout un art de poéte, de grand poéte attentif et volontaire, de faire 
musique. Brahms ne serait-il pas, au sens de Nietzsche, le pre- 
mier musicien de /’amor fati, |e premier stoicien authentique de 
la musique : attentif passionnéement a tout ce que |’ordre des 
choses suggére et dicte, attentif a ne laisser perdre aucun mes- 
sage, attentif a interpreter? N'est-ce pas cette singuliere dispo- 
sition qui a mis Furtwangler si pres de Brahms ? Certes les statis- 
tiques nous montreront qu'il a dirige deux fois plus de Beethoven 
que de Brahms, — un millier de fois contre environ cing cents, 
— les autres compositeurs venant loin derriere, Mais les mémes 
statistiques nous indiqueraient que Beethoven a laisse bien plus 
que le double de Brahms. en ceuvres orchestrales! C'est dire 
que quelque chose conduisait Furtwangler sur les chemins de 
Brahms presque au-dela de ce qu'il trouvait chez Beethoven 
Pourquoi? En verité cette Premiére vecue en direct, live, le 
suggeére, au-dela de |’execution de studio que Furtwangler avait 
enregistrée déja avec la Philharmonie de Vienne. Toute musique 
lui était nouvelle. a l'instant méme ou || s appreétait a la vivre : et 
/'Erlebnis, \e caractére absolument, passionnement vivant et vecu 
de |'exécution publique. exaltait en lui ce sens de |'interpretation 
Qu’est-ce qu'interpréter? C'est aller au bout, des le commen- 
cement. C'est dés la premiére impulsion. voir la totalite et la 
vouloir. C'est. de toute son ame. consentir a linstant. a cet 
instant-ci. C'est. de ce qui n'étalt qu’occasion et rencontre, faire 
\'oauvre de toute sa vie. Amor fati. Dans |'instant meme recon- 
naitre |'éternel, et l'inscrire. Ainsi faisait Brahms en composant 
Ainsi fait Furtwangler en interpretant 
Andre TUBEUF 


The Symphony of Appeals 


In his last years, Wilhelm Furtwaengler showed a singular predi- 
lection for Brahms’ First Symphony. It figured on his programme 
for the winter of 51/52, in Vienna in January (by the way 
Pathe Marconi released the live recording of the Double Concerto 
which was performed at the same concert), Berlin in February and 
Turin in March. As is well known, only after much hesitation did 
Brahms overcome his scruples and compose a symphony. He had 
been bolder as a very young man; dwarfed (like all German 
musicians of his day) by the gigantic shadow of Beethoven, he had 
not feared to test his strength against the Father in domaines 
where Beethoven's achievements were greatest: mighty piano 
sonatas, a piano concerto of untold commitment, generosity and 
breadth, a string quartet, a trio for piano, violin and cello, With 
these deliberately immense youthful works, Brahms defied, or 
more likely exorcised, Beethoven's spectre. A symphony is 
another matter. It calls for means that are both immense and 
Official. The successful performance of a symphony requires the 
cooperation of dozens of participants. The composer must be 
well-established. Brahms hesitated to claim this perillous honour, 
When his First Symphony was performed at Karlsruhe — a city of 
modest dimensions, less intimidating to Brahms than Munich 
(which he hated) and Vienna (which he loved) — he was 43. 
The age at which Paul Valery, quoting da Vinci, tells us that a man 
should show his face, should be his own face, that is to say, show 
his convictions boldly, without reserve or fear, in his speaking as 
well as in his being. In this First Symphony, Brahms committed 
himself fully for the first time: his strengths and weaknesses. 
He dared to reveal his limits and handicaps, obsessions and 
irrational fears, dared to cast aside the mask of many years, of the 
child he had been, of the eternal adolescent, tormented and pure, 
and of countless beginnings; to become a man. 
Inthe long run, Hanslick, an ardent champion of Brahms in Vienna, 
did him no service in stressing the Beethovenian descent of this 
symphony. Meaning simply that it was quite worthy of the ears ofa 
public familiar with Beethoven. And paying hommage to the 
superior organization of the finale — what Hanslick called its 
architectonics — with supreme economy it draws together the 
free, imaginative and diffuse elements of a little over half-an-hour 
of music. Hirsch, who never particularly championed the Brahmsian 
cause, was more perspicacious in his judgment. He stressed the 
moral force, ‘the depth and purity of a vision of the world and 
of life’, a sort of refusal to charm — one might almost say to 
please — and above all, that morose asceticism which Brahms, 
the man and the artist, had in common with Beethoven. Which is 
not to say that his compositions are similar to those of the model of 
whom he stood so much in awe. In the year during which this 
long-dreamed of, long-postponed symphony was conceived, 
Brahms returned to the landscapes of his childhood and the 
scenes of his adolescent inspiration. Several times he played (and 
conducted) his First Concerto, the only one at the time — the 
impassioned cry of a youth of 19. He spent a marvellous summer 
in the health-giving sunshine of Rugen Island, bathing inits creeks 
with his young friend Henschel, who sang his own ballads or 
Schubert in the evenings. In the presence of Nature. That northern 
Nature whose colours were more pastoral, more ingenuous, freer 
than in Hamburg, where the proximity of the sea, withits appeal, its 
calling and freedom, was so cruelly betrayed by the existence of a 
port with its commerce, trading and servitudes. Brahms’ First 
Symphony was nourished with new impressions that revived 
things immemorial in him. It was a return to his own sources, 
a search within himself for the essential. Till Nature told him: 
The time has come. 
How could a work so passionately open have been considered 
preeminently Beethovenian? A work whose elements seem to 
happen, neither willed nor planned, only received and accepted, 
and must be welded into the development with love's patient 
devotion? Receptivity was never the matter of Beethoven's 
symphonies. Brahms, on the other hand, seemed to concentrate 
his efforts — his objectivity and sense of composition more 
rigorous than ever — on the celebration of incidents, of appeals, 
encounters, events — nourishment of alive sensibility — moulding 
them into music with a poet's art, a poet's attention and will, Was not 
Brahms the first musician of amor fati in the Nietzschean sense, 
the first true musical Stoic, passionately attentive to what was 
suggested and dictated by the order of things, attentive that no 
message should be unheard, attentive to interpret. Does not the 
reason for Furtwaengler’s affinity with Brahms lie in this singular 
disposition? Of course, statistics show that he conducted 
Beethoven twice as many times as he did Brahms — one thousand 
times against five hundred — other composers lag far behind. 
But statistics also show that Beethoven left more than twice as 
many orchestral works as Brahms, Which leads to the conclusion 
that Brahms exercised an even greater fascination over 
Furtwaengler than did Beethoven, Furtwaengler’s live recording of 
the First — rather than his earlier studio recording with the Vienna 
Philharmonic — suggests why. At the moment when he prepared 
to embark upon a musical experience, that music became new to 
him, and the Erlebnis, the living directness of public performance 
intensified this approach to interpretation, For what Is inter- 
pretation? It is to play to the end from the commencement. It is to 
visualize and will the whole work from its first impulse, It is the 
whole-hearted acceptance of an instant, this very instant, It is to 
make of transient occurrences the work of a lifetime. Amor fat, 
To seize and hold eternity in a fleeting moment. Thus Brahms 
composed, Ana Furtwaengler interpreted. 

Traduction de Ira Gardner-Smith 
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Symphonie n°1 en Do mineur, Op. 68 


FACE 1 


1 - 1°" Mouvement: Un poco sostenuto 
2 - 2° Mouvement: Andante sostenuto 


FACE 2 


1 - 3° Mouvement: Un poco allegretto e grazioso 


(1414) 
(10'26) 


2 - 4° Mouvement: Adagio - Allegro non troppo, 


ma con brio 


(16'53) 


Orchestre Philharmonique de Vienne 


Direction: 


WILHELM FURTWANGLER 


Enregistrement réalisé en public 
le 27 janvier 1952 
ala Grosser Musikvereinssaal, Vienne 


MONO 


Enregistrement d'origine monophonique 





(5'05) 





BRAHMS, photo Gesellschaft der Musikfreunde, Vienne 
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ofonico. 


4 maggiormente valorizzata suonandoli su apparec- 


| dischi nella versione Mono possono essere suonati su qual- 


i sono realizzati con i sistemi piu. moderni 
cchio Monoaurale o Stereofonico; la loro riproduzione sar: 


ponizeti: LUCIA DI LAMMERMOOR 


Thomas: 


Verdi: 


Cilea: 


Massenet: 


Puccini: 


Atto G° - «Tombe degli avi miei» 
«Fra poco a me ricovero » 
«Tu che a Dio spiegasti |' ali» 4 


con Orchestra « Maggio Musicale Fiorean- 
tino» dir. T. Serafin. 


MIlIGN ON 


Atto Se - «Addio Mignon» 


«Ah! Non credevi tu... » 


con Prof. Orch. Teatro Scala dir, E. Tieri. 
TRAVIATA 5 
Atto 2° - Recit. «Lungi da lei...» 
Aria: « De’ miei bollenti spiriti » 


con orch. Sinfonica di Londra dir. A. Erede. 


LLARLESIANA 


Atto 2° - «E' la solita storia» 
con Orch. Sinfonica di Londra dir, A. Erede. 


MA N O N 


Atto Ge - «Ah! dispar vision... » 
con Orch. Sinfonica di Londra dir. A. Erede 


lS On Se ie A 


Atto Se - «E lucevan le stelle » 
con Orch. Sinfonica di Londra dir. A. Erede 


TURAN biOa 


Atto 3° - «Nessun dorma » 
con Orch. del Teatro alla Scala dir. A. Erede. 


GIANNI SCHICCHI 


« Avete torto! (Firenze @ come un’ albero fiorito) » 
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MOD. V.C.M, 1721 
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con Orchestra del Teatro alla Scala dir. A. Votto. 


DISCOGRAFIA: 


Opere complete: MADAMA BUTTERFLY - | PURITANI - TOSCA - LUCIA DI LAMMERMOOR 
CAVALLERIA RUSTICANA - | PAGLIACCI - LA TRAVIATA - RIGOLETTO - UN BALLO IN 
MASCHERA - IL TROVATORE - LA BOHEME - MANON LESCAUT. 


« Alla Scala con Giuseppe Di Stefano » 


PAGLIACCI: «Recital! Vesti la giubba» 

RIGOLETTO: «Ella mi fu rapita» «Parmi veder le lagrime » 
LA FANCIULLA DEL WEST: «Ch’ella mi creda libero » ; 
UN BALLO IN MASCHERA: «Forse la soglia attinse» «Ma se m’é forza perderti» 
IL TROVATORE: «Di quella pira» 

LA TRAVIATA: «Parigi, o cara» duetto con A. Stella 

LA BOHEME: «Che gelida manina» 

TURANDOT: «Non piangere Liu» 

RIGOLETTO: «La donna @ mobile» ; 
MANON LESCAUT: «Ah! Manon, mi tradisce i] tuo folle pensiero » 
CAVALLERIA RUSTICANA: «O Lola» 


UN BALLO IN MASCHERA: «Teco io sto» «Non sai tu» con M. Callas QCX. 10441 


« Duetti d’ amore » 


OTELLO: «Gia nella notte densa» 

IRIS: «Oh, come al tuo sottile.,. » 

CARMEN: «Ah! Mi parla di lei...» 

1 PESCATORI DI PERLE: «Leila mia, Leila mia! » 
FAUST: «Tardi si fa, addio! » 


COMMA Carterin namin. QCX 10271 





LA TRAVIATA «De' miei bollenti spiriti » 
MANON «Ah! Dispar vision». . . 


CAVALLERIA RUSTICANA « Addio alla madre 
| PAGLIACCI «Vesti la giubba» 


MANON LESCAUT «Donna non vidi mai» 
«No, pazzo son...» 


LA TRAVIATA « Brindisi » 
CAVALLERIA RUSTICANA «Brindisi » 


TURANDOT «Non piangere Lit» 
«Nessun dorma » 


LA BOHEME «Che gelida manina» 
| PURITANI «A te, 0 cara» , 


IL TROVATORE «Di quella pira» 
RIGOLETTO «La donna é mobile» 


LA FANCIULLA DEL WEST «Ch’ella mi creda» 
GIANNI SCHICCHI «Firenze @ come un albero fiorito » 
TURANDOT «Non piangere Liu» - «Nessun dorma» . 


TOSCA «Recondita armonia » 
«Vissi d'arte » (Callas) 
«E lucevan le stelle » 
«QO dolci mani» (con Callas) . . . . 


LUCIA DI LAMMERMOOR «Sulla tomba che rinserra 
« Verranno a te sull'aure » 
« Regnava nel silenzio » 
«Quando rapita in estasi» (Callas) 
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REGO IRISH 


I} We Only Had Old I Rela No Over How es 


Al Logan 


with Paddy Noonan and his Band 


SIDEA 

BARNEY BRANNIGAN 
SHANNON RIVER 
HOMES OF DONEGAL 
MICK MAGUIRE 
TWENTY ONE YEARS 
GALWAY SHAWL 


She is «: rich and rare land; 
Oh! She’s a fresh and fair land 
She is « dear and rare land 
This native land of mine. 


Tis vers: by Thomas Davis, the philosopher 
ar(¢| national leader, of the early nineteenth 
certury, sums up the feelings of Irishmen 
Waether they travel or remain at home and in 
the last one hundred and twenty years or so, 
trav! it was for most of us. 

Many eft in the nineteenth century to survive 
the grea: hunger of the famine years; others 
were forced into exile for their part in the 
feht for Irish freedom and more just for the 
adventure and wanderlust inherent to the 
Cael as exemplified by St. Brendan, the 
riavigator. 

“foday you will find Irishmen and _ their 
descendants in every corner of the world. 
They like to sing about the homeland: its 
tounties like Galway & Donegal, the Shannon 
River, pretty colleens like Little Bridget Flynn 
and The Rose of Aranmore, colorful char- 
acters, such as Mick Maguire and Barney 
Brannigan and of course, songs about mother 
are always appreciated by an Irish audience. 
Join with us now as we listen to Al Logan in 
his endeavor to take us back, or should we 
say, ‘Bring a little of old Ireland over here”’. 


Photographs by Bob Wheeler 





SIDE B 

LITTLE BRIDGET FLYNN 

THESE ARE MY MOUNTAINS 

IF WE ONLY HAD OLD IRELAND OVER HERE 
ROSE OF ARANMORE 

ROSE OF MOONCOIN 

SONG MEDLEY: “MOTHERS LOVE”, 
“GOODBYE JOHNNY” & “IRISH LULLABYE” 


AL LOGAN, a young man with a charming 
resonant voice, is a new arrival from Co. 
Antrim, where he was a well known tele- 
vision, recording and cabaret entertainer. 
Unhappily for Al and for all concerned, 
entertainment and show business in general 
has come to a sudden stop in Northern 
Ireland because of the terrible political 
situation. 

After making a few trips to the United States, 
Al accepted an engagement in the Catskill 
Mountains, N. Y. and was a tremendous 
success, Which brought him many offers and 
requests to return to the U. S. 

The Logan family are now residing in New 
Jersey and it looks like Al is on the way to re- 
building a very successful career. We hope you 
will have the opportunity to hear him in 
person or see him on television. 

Until then, we are very pleased to be able to 
present him to you on this, his first recording 
released in America. 


Rego Irish Records 
Division of Irish Music Sales 
Box 650 
Elmhurst, N. Y. 11373 


Also Available on 8-Track Stereo Tapes 
For Complete Catalog write Rego Irish Records 
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SIDE ONE 


Vittorio Monti, arr. 


CZARDAS (3:33) 
TAPESTRY (Musical Novelty) (3:02) PF. Fugassa, arr. 


]. Molinari 
J 
FESTIVAL OVERTURE (4:41) Eric Gylling, arr. J. Molinari 
J 
J 
J 


. Molinari 


VALSE VARIETE (3:00) . Egil Hauge, arr. J. Molinari 
DANS PA FAGERVIK (Hambo) (1:50) Eric Gylling, arr. J. 
TICO TICO (Samba) (1:42) 


Molinari 


Zequinha Agreu, arr. ]. Molinari 


SIDE TWO 


GREENWICH WITCH (2:00) . Zez Confrey, arr. J. Molinari 


(Novelty piano solo) 


RHAPSODY IN BLUE (6:21) George Gershwin, adaptation and 


arr. J. Molinari 


CORDOBA (2:41) . 


Ernesto Lecuona, arr. J. Molinari 
(From Spanish Suite “Andalucia’’) 


BRUSSELER SPITZEN (2:26) . Albert Vossen, arr. J. Molinari 


(Valse Musette) 
Luciano Fancelli 


PUPAZZETTI (Swing Waltz) (2:43) 
DIZZY ACCORDION (Accordion Novelty) (2:03) 


Pietro Frosini 
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¢ JOHN MOLINARI e 


Universally Acknowledged Accordion Virtuoso 
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ALP-116 
STEREO 
ACCORDION SOLOS 


“CLASSIC FAVORITES” is an album of selections in various musical 
forms and moods, programmed into what might rightfully be called a 
“POPS CONCERT”. The selections are specially arranged and played 
by JOHN MOLINARI, solo accordion artist. 

The recordings come to you exactly as played, there are no super-imposed 
parts nor multi-track renditions of the music. It is truly a live and in 
person performance. 


The various musical forms and moods include the overture, czardas, 
rhapsody, ragtime, swing waltz, samba, musette waltz, hambo and 
musical novelties. Each was chosen and programmed with the purpose 
of making this group into an interesting and enjoyable musical album 
and to demonstrate the unique musical expression and special techniques 
of the accordion. 


Mr. Molinari’s recordings have been acclaimed and enjoyed by accordion 
enthusiasts and music lovers in many parts of the World. CLASSIC 
FAVORITES exemplifies his well known musical integrity and expres- 
sion. This album will prove a valuable and pleasure filled addition in any 
musical record library. 





RECORDING: Golden State Recorders 
MASTERING: Sonic Arts Corp. 
RECORDING ENGINEER: Leo deGar Kulka (San Francisco, Calif.) 
COVER: EPOP Productions 


Copyright 1978 Accordia Record & Pub. Co. 
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ACCORDIA RECORD & PUB. CO. 


6048 ROCKRIDGE BLVD. 


OAKLAND, GCA. 94618 
































GRANADA 
PRELUDIO AND FUGA 
RITUAL FIRE DANCE 
IDYLL 
FINLANDIA 

LA MARIPOSITA 


DIZZY FINGERS 


GEORGE GERSHWIN 
MELODIES 


THE CUCKOO 


MIDSUMMER NIGHT 
WALTZ 
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ACCORDION VARIETY CONCERT features the artistry of VEIKKO AHVE- 
NAINEN, one of Scandinavia’s outstanding accordion artists. Mr. Ahve- 
nainen’s repertoire comprises an extensive variety of musical composi- 
tions, from the Folk Songs and Dances of Scandinavian Countries to the 
music of Bach, Handel and George Gershwin, much of which is 
available on his many record albums. 


In this album he plays for you some of the selections he has featured 
in his many concert programs. The selections were specially selected to 
exemplify the unique musical expression of the accordion. The musical 
scores are complete and artistically performed. This stereo aloum 
makes an outstanding contribution for lovers of good music and for the 
accordion enthusiast. 


Mr. Ahvenainen is a native of Finland. He has concertized in the United 
States of America, Canada, Germany, France, Belgium, Italy, The Soviet 
Union, and of course the Scandinavian Countries. He has also perform- 
ed as soloist with symphony orchestras and his accordion artistry has 
brought him International recognition. 


Assisting Mr. Ahvenainen on this aloum are Matti Koskiala, Seppo 
Asikainen, Tapio Ylanne, drums and Millo Rautenen, bass. 
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Veikko Ahvenainen 


SCANDINAVIAS FOREMOST ACCORDION ARTIST 


| VEIKKO AHVENAINEN 









STEREO 
REISSUE 1979 


SIDE ONE 

1. Gramada (Augustin Lara)........ 000. e eens 3:22 
with rhythm accompaniment 

2. Preludio and Fugue (Felice Fucazza)............ 2000 eee eee eens 3:47 
Performed on accordion with complete organ sound. 

3. Ritual Fire Dance (Manuel de Falla).............. 000 cece ee eeeee 3:46 
With rhythm accompaniment 

ASI Ayili(erkkiiMelartin) sere eerie eect 2:34 
Performed on accordion with combination of organ unit. 

5. Finlandia (Jean Sibelius)...............0 0c cece vee eee es 8:02 


arr. by George de Godzinsky 
With rhythm accompaniment 


SIDE TWO 

1. La Mariposita (Pietro Frosini.......... 0... c cece eee eee 3:03 
With rhythm accompaniment 

2. Dizzy Fingers (Zez Confrey)............ cece eee eee 2:00 
With rhythm accompaniment 

3. Gershwin Melodies ....................0 0c cc cece eee eee 4:46 
Performed on accordion with combination of organ unit. 

4. The Cuckoo (Claude Daquin)............... 00. c ccc eee eee 1:52 
Performed on accordion with combination of organ unit. 

5. Midsummer Night Waltz (Oskar Merikanto).................... 4:00 
With rhythm accompaniment 

6. Sa&kkijarven Polkka (arr. by V. Ahvenainen)..................... 3:20 


With rhythm accompaniment 


MEMORIES OF MOSCOW 


VEIKKO. AHVENAINEN 
HIS ORCHESTRA AND 


ecordion and Orchestra 
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ARMASTATUMAID EESTI LAULE 
(Best lgved Estonian Songs) 
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ACCORDIA RECORD & PGB. CO. 


6048 ROCKRIDGE BLVD., OAKLAND, CA 94618 
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This is an album of all time accordion favorites 
specially arranged and played to illustrate the 
versatility of the solo performer and of the ac- 
cordion. There are no super-imposed parts nor 
multi tracks, and nothing has been added to the 
solo rendition of the music. It is truly a solo 
performance. 


The musical arrangements are all by John 
Molinari and are for featured solo musical pres- 
entation. They are full and rich in sound and 
harmony, and with his special artistry on the ac- 
cordion the performance is complete and a total 
musical rendition. You will hear these all time 
favorites in good sound and performance. 





ACCORDIA RECORD & PUB. CO. 
6048 ROCKRIDGE BLVD. OAKLAND, CA. 94618 
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PRESENTS 


JOHN MOLINARI 


AMERICA’S FOREMOST ACCORDION ARTIST 


This album is a reissue of original recordings 
that date back to the early 1950's, at which time 
24 solos were recorded directly to acetate masters. 
From the time of the first release these recordings 
have been acclaimed and enjoyed by music 
lovers and accordion enthusiasts in many parts of 
the world. Accordion Volume 105 is a reissue of 
13 of the most popular and most requested selec- 
tions of the original 24. 


Molinari used some of these special arrange- 
ments in his performances during the 1940's and 
1950's. These special arrangements combined with 
some of the more classical repertoire and Molin- 
ari's dazzling technique and unusual dexterity, 
placed him among the select ranks of ‘‘show stop- 
per’’ accordionists. As an example, the arrange- 
ment of ‘’Brazil’’ makes use of a special bellows 
technique (the triple bellows shake). It was ac- 
cepted as a special and unusual musical accom- 
plishment. This was before the development and 
use of amplifiers and electronic sounds such as 
reverbs, tremolos, echo chambers, etc. The musical 
effect of this bellows technique had good audience 
acceptance and was one of Molinari’s special 
encores. 


Mr. Molinari first featured these selections in his 
musical presentations during World War IJ in his 
tours with U.S.O. Camp Shows. At the conclusion 
of the war his engagements extended to many 
hotel supper rooms, night clubs and concert halls 
throughout the United States and Canada, includ- 
ing featured bookings in the famous Wedgewood 
Room of the Waldorf Astoria Hotel in New York 
City, the Venetian room of the Fairmont Hotel in 
San Francisco and the San Francisco Opera 
House. The success and good audience accep- 
tance of these musical arrangements brought 
about the original recordings and the continued 
request and demand has brought about the re- 
issue of this volume 105. 


This album is released in conjunction with a 
new stereo accordion solo album entitled 
“CLASSIC FAVORITES” by John Molinari. In- 
cluded are: Rhapsody In Blue, Tico Tico, Green- 
wich Witch, Czardas, Dizzy Accordion etc. 
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REISSUE 1977 


SIDE ONE 


Carioca 
12th Street Rag 
*Hora Staccato 
Cuckoo Waltz 
*Dizzy Fingers 
Flight of the Bumble Bee — 
Bumble Boogie 


SIDE TWO 


Beer Barrel Polka 
St. Louis Blues 
Canadian Capers 
Dark Eyes 
Nola 
Jealousie 
*Brazil 


“Rhythm Accompaniment 


Cover Design: EPOP Productions 
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@ BREEZIN’ ALONG 
) GONE WITH THE WIND 

_ @ CHEEK TO CHEEK 
A FOGGY DAY 

@ MINOR DETAIL 
ALL THE THINGS YOU ARE 

@ JUST ONE OF THOSE THINGS 
GET HAPPY 

@ KEEPIN’ COOL 


OUR LOVE IS HERE TO STAY— 
BLUE MOON 


@ THIS CAN'T BE LOVE 


COPYRIGHT 1958 a 
ALP-106 vy dle 


RUSS MESSINA 


MODERN ACCORDION STYLIST 


ACCORDION IN THE MODERN MOOD 


SIDE I 
BREEZIN’ ALONG—Messina ..............-. (3:18) 
GONE WITH THE WIND.................... (3:00) 
CHEEK TO CHEEK—Berlin...................(2:24) 
A FOGGY DAY—Gershwin ...............0. (3:16) 
MINOR DETAIL—Messina ..............2-0- (2:27) 
ALL THE THINGS YOU ARE—Kern ............ (3:14) 


Bass played by Frank Primerano 
Drums played by Sandy Graff 


is noted for. 


GIULIETTI 


John Molinari, Vol. 105 


Carioca 

12th Street Rag 
Hora Staccato 
Cuckoo Waltz 
Dizzy Fingers 


Flight of the Bumble Bee 


Bumble Bc 





| 








HI FIDELITY 


full dimensional sound recording make possible all the 
tonal characteristics of the accordion in the same 
natural balanced fidelity as in the original live per- 
formance, 
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SIDE II 
JUST ONE OF THOSE THINGS—Porter......... (1:40) 
GET HAPPY—Arlen-Koehler ................ (3:07) 
KEEPIN’ COOL—Messing ................... (2:58) 
OUR LOVE IS HERE TO STAY—BLUE MOON 
Gershwin-Rodgers ...............2.000- (4:23) 
THIS CAN‘T BE LOVE—Rodgers ............. (3:13) 


Bass played by Tommy Rizzo 
Drums played by Sandy Graff 


RUSS MESSINA is one of the outstanding 
modern accordionists of today. His impressive 
technical skill, creative jazz conception and 
feeling for modern music makes a truly out- 
standing combination; which, added to his 
experience and musical background, are the 
result of this fine album of modern accordion 
arrangements. 


Exponents of modern music have different 
and distinct manners of interpretation and are 
inspired in different ways, making them indi- 
vidualists in the field of modern music. Russ, 
in his own special way, has put the accent on 
the accordion, his only accompaniment being 
of a rhythmic nature, using bass and drums. 
All the melodies, harmonies and variations are 
played by Russ in a manner and style that he 


RUSS MESSINA started his musical train- 
ing at an early age, and when only seven years 


old he 


was already playing theatre circuits. 


Later, as the radio industry came into promi- 
nence, he became a part of that media as staff 
accordionist on several of the national radio 
stations. During the war years he traveled 
with USO Camp Shows both in the United 
States and Overseas. 


“ACCORDION IN THE MODERN MOOD” 
includes compositions of Gershwin, Jerome 
Kern, Cole Porter, Rodgers, Irving Berlin, 
Arlen-Koehler plus three originals by Russ 
which have given him the opportunity of full 
expression and feeling in his own special way. 
Accordia Records is proud to add this album 
to its catalog of outstanding accordion artists’ 
recordings. 


You hear the World’s Finest Accordion Artists on Accordia Records 
OTHER OUTSTANDING RECORD RELEASES 


Beer Barrel Polka 


St. Louis Blues Flight of the Bumble Bee 
Canadian Capers Sonata Pathetique 
Dark Eyes Gay Ranchero 
Nola 
Jealousie 
ozic Brazil 


Fantasy Impromptu 


Charles Magnante, Vol. I 


Accordiana 
Accordion Boogie 
Dizzy Fingers 
Flying Saucers 
Green Light 


Loco Loco Samba 
Snow Train Shuffle 
Waltz Accordia 


Siboney 
La Danza 


John Molinari, Vol. 104 


Scherzo in A Minor 
Polka Dot Polka 
Concert Overture 
Chopin Valse 
Mexican Hat Dance 


ACCORDIA RECORD AND PUBLISHING CO. 


6048 Rockridge Blvd., Oakland, Calif. 94618 











TIBOR SZASZ 


SIDE I 


ILISYZIS (GHMTERAZAD coocsocosscossosaoo0ocoosdonoonaons 2:38 
(No. 2 of Two Concert Etudes) 

EISZTEBSonatalin)Biminorieeeeeeeeeee eee eee eres 6:09 
Andante sostenuto 

SCHUBERT: Sonata in B-flat RAEVCI, vocadooooodoce 4:32 
D. 960, Scherzo 

CHOPIN: Etude in A minor ............0.0c0c0 cee eee 3:14 


Op. 25, No. 11, “Winter Wind” 








MENDELSSOHN: Rondo Capriccioso ............ 5:58 
in E major, Op. 14 


BARTOK: Evening in UiransylvaniaMeeeeereree reece ers 2:35 
(No. 5 from Ten Easy Pieces) 

BYRON OEBAEKO cssoosonaadsonaoncexensconabes000% 1:58 
(No. 146 from Mikrokosmos) 

CHOPIN: Scherzo No. 1 in B minor, .............. 6:01 


Op. 20 


A FEW COMMENTS BY THE PRODUCER® 


When my friend, Fred Cohn told me about his friend who is a “fantastic” pianist, I politely 
listened, thinking “just what I need, another friend of a friend who plays piano.” 

When I had heard no more than a few bars in live performance, my ears and mind were 
captivated as Tibor Szdsz’s genius transcended the “typical” church piano with positive 
assurance and dedication to the music. Most artists are unwilling to chance a “one take” 
recording. I was convinced this artist had the maturity and skill to keep the emotional flow one 
enjoys in a performance and the technical ability to Master an unedited disk. 

Instinctively, one feels obligated to use a multitude of microphones, multi-channels, etc. to 
reassure the artist, and when this temptation strikes, the sobering words of my friend and one 
time mentor, Bill Robinson, come to mind. He brought me to reality many years ago right after 
I engineered a record which made a smash hit, by pointing out that it takes a lousy engineer to 
foul up a good performance, a good singer, a good orchestration and a good song combination. 
Though at the time this truth was deflating, I consider it time and time again, as just about the 
best advice I have ever received. 

The job of the producer is to create an atmosphere of friendliness conducive to allowing 
the artist to become completely absorbed in his performance. The primary responsibility of the 
recording engineer is to become as transparent as possible . . . never to come between the artist 
and the sound storage medium. When the recording engineer is also the producer, he needs the 
aid of one who can impartially judge the performance level and correctness of the rendition, in 
this instance, my friend Fred Cohn, a pianist familiar with the pieces selected. The engineer also 
needs a second engineer who keeps legends and verifies the proper operation of the recording 
equipment. This was attended to by Steve Richardson. 

After about 30 minutes during which Tibor became acquainted with the Bosendorfer 
Grand Piano and the room, I had eliminated just about every microphone except the AKG C-24 
microphone system in the Sum/Difference Mode. The Sum (i.e. the Cardioid Element) was 
then opened to the rear by placing it in a semi-figure 8 mode to pick up a controlled amount of 
room ambiance. The dimension of the sound was enhanced by the use of two of Ed Long’s 
design PZM microphones placed eight feet apart. Their output constituted about 15% of the 
total mix and contributed substantially to the apparent open sound and dynamics of the 
recording. I monitor over two Altec 604’s in Utility cabinets driven by individual 70W tube 
MclIntoshes . . . nothing fancy and Hi Fi-ish . . . just good clean sound. I used no equalizers, 
limiters nor “rode” levels, but by-passed every electronic device not absolutely needed, into the 


® Leo Kulka 


*POLYREIN FORMULA 37 is a trademark of Sonic Arts Corporation 
SONIC ARTS CORPORATION «© 665 Harrison St. San Francisco, CA 94107 « (415) 957-9470 


. witha 15 ips back-up on 


Sony PCM-1 Digital Encoder and recorded on the Betamax Format . . 
AGFA PEM 468 and the AG-440 for playback reference. 

We recorded many sides. Fred Cohn spent many hours listening and agonizing over the 
selection for the most “valid” sides. In each performance there are portions which are brilliant 
and there are also rare “slips of the finger”. Since every performance was so very fine, selecting 
the one to be Master was most difficult. 

Each “take” of a performance is different as would be a “snapshot” of a person’s face - a 
fleeting moment caught in movement and frozen by the camera’s lens, forever. The question in 
selecting the best cut, then, is similar to finding the most pleasant expression, and freezing that 
moment. 

I use a custom designed cutting tool with a considerably smaller relief edge, thus allowing 
for a more accurate etching of high frequency overtones (there are no primaries above 12kHZ). 
Polyrein Formula 37*, my formulation, coats the cutting edges and burnishing edges of the 
ruby tool, creating more accurate cutting and a smoother cut groove, which results ina quieter 
groove with less horning, assuring better, quieter pressings. Within 48 hours after I cut the 
Masters in my studio in San Francisco, California, they are processed by Teldec in Hamburg, 
Germany. The Metal parts are also treated with the same flow-enhancer, resulting in a 
smoother flow of the custom Teldec Polyvinylchloride. Instead of pressing a record of 90-100 
grams asis usual, we press a 140+ gram record. This provides sturdiness less likely to warp, and 
greatly reduced internal stress (aided by longer cooling) thus preserving the infinitessimal 
groove etchings of the overtones, which too many times disappear because of the shrinking 
vinyl, a force called “plastic memory”. The treated stamper, combined with better raw material, 
caring quality control and meticulous attention to details now produces an unusually fine 
record, which is closest to the live performance we have ever been able to come. Where 
commercial records get 8-9000 records off one stamper, we consider the stamper dulled after 
1500 pressings, and consequently never press more than 1000 records off one stamper. 

All this is our effort to create a record which will allow you the listener, an undisturbed 
enjoyment of the music! As I tell my friends, the Artists we record, “We don’t make records 
—we make music together, for others to enjoy — over and over again!” 

In closing I wish to thank each and every contributor to this musical memento: “Thank 
you for caring with us and for lending your expertise to this and all the other Sonic Arts 
Productions!” 


4 
Sincerely, 


“) 


Whi 

} 
Leo de Gar Kulka 
President, Producer/Engineer 
SONIC ARTS CORPORATION 


The Sonic Arts Story® 


Sonic Arts Corporation located at 665 Harrison Street, 
San Francisco, California 94107, is an organization totally 
dedicated to the production of outstanding music, flaw- 
lessly recorded and attractively packaged to provide 
maximum ownership enjoyment. 

Sonic Arts Corporaton was founded by Mr. Leo de Gar 
Kulka, whois also its current President and Chief Record- 
ing Engineer, and whose commitment to the highest 
standards of quality has been his trademark all through 
his extenisve career in the recording industry. He has 
recorded and/or produced more than seventeen Gold 
Rcords, such as Frank Sinatra’s “The Second Time 
Around,” along with Nat “King” Cole, Herb Alpert, Danny 
Kaye, the Quicksilver Messenger Service, Janis Joplin, 
the Jefferson Airplane, Sly and the Family Stone, to men- 
tion a few. He has also been a prime leader and member 
in all the of the leading Industry Organizations, along 
with being the Founder and first President of the San 
Francisco Chapter of th National Academy of Recording 
Arts and Sciences. 

Mr. Kulka’s philosophy developed, as he states, be- 
cause: “For all the years | have been in the recording 
business, | had to record and conform to the client's 
wishes, even if they were wrong. Though | can count the 
fine sessions which | really enjoyed doing on the fingers 
of my hands, | have never lost sight of the reason that 
brought me into the business in the first place: the dream 
of combining the Artistic capabilities of truly great per- 
formers and masters of the instruments with the best 
technology has to offer, and acting as a catalyst to create 
truly memorable performances free from technical faults.” 
To accomplish this, Mr. Kulka has become acraftsman in 
the Art of Recording and views the machines and pro- 
cesses not as an end in themselves, but as tools to create 
meticulously crafted and musically inspiring recordings. 

Listening to any one of the recordings on the Sonic 
Arts Label, one knows that they area “dream come true,” 
as they represent outstanding artistic performances and 
the pinnacle of technical skill. Aside from the craftsman- 
ship, Mr. Kulka’s love, dedication, and enthusiasm for 
musical verve, allows the artist to work in an atmosphere 
of live creativity. This relaxed dedication affects the entire 
organization, allowing each person to be his or her very 
best in everything they do. His technical skills and years 
of experience coupled with an insatiable hunger for facts 
and perfection, produce the finest quality recording to 
appear on the market. 

At first produced in extremely limited quantities for a 
close circle of music lovers and technical aficionados, 
these quality recordings are now available to the general 
public. 

To constantly increase the quality of recordings, Mr. 
Kulka stays abreast of the latest advancements in the 
recording industry. Sonic Arts Corporation was the first 
recording company to own the Digital PCM recorder, 
thus again assuming the lead in bringing the finest tech- 
nological advances to the transparency of “live” perfor- 
mances captured on record. 

“The catalog of Sonic Arts Records and Repertoire 
Records represents the realization of a life-long dream of 
mine. The type of quality recordings now issued and 
scheduled for future release will maintain the high stand- 
ards of a true connoisseur’s record label." This statement 
of the President of Sonic Arts Corporation, Leo de Gar 
Kulka, sharply contrasts with the statements of others, 
whose only aim is to catch lightning in the bottle with an 
instant hit. The records that are produced and offered to 
the discriminating public will continue to be made in 
quantity where control can be exercised to assure out- 
standing quality . All records are pressed ona special 140 
gr. vinyl by Teldec in West Germany; every nuance of 
realism is now assured. Sonic Arts looks forward to pro- 
viding you with musically inspired and enjoyable artists, 
and the best in recorded sound. You may use the 
enclosed order blank to add more of these incomparable 
musical gems to your record library. 


Sonic Arts Corporation Kenneth K. Lee, Jr. 


665 Harrison St. 
San Francisco, CA 94107 
(415) 781-6306; 957-9470 
TELEX: 176-123 


JACKET MADE IN CANADA 





LIVE IN CONCERT! Vol. 1 


STEPHEN KATES, CELLO 


































OR iC ea hel Midctmmedocartkestival FAVORITE FRENCH COMPOSERS 
mat Orchestra, directed by GEORGE A lyrical collection of your fa- 
CLEVE recorded live in Concert! vorite French Composers and 
Concerto in A Maj. for Clarinette their most memorable composi- 
and Orch., Mark Brandenburg tions including: Faure, Sicilienne; 
soloist; Overture to ‘The Magic Ravel, Habanera; Debussy, Girl 
Flute’, Aria ‘Parto, parto, ma tu with the Flaxen Hair; and the 
ben mio’ Leslie Richards, sopr. magic of Messiaen’s ‘‘Louange a 
FOR THE JOY OF MOZART l’Eternite de Jesus.”’ An enchant- 
SAC/PCM DIGITAL ing musical program. Carolyn 
LS—22... prod. Leo de Gar Kulka Pope Kobler at the Bosendorfer. 
A SONIC ARTS CORP. RECORD SAC/PCM DIGITAL 
? LS—27...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 
<> 
aa Tt cabot LIVE IN CONCERT! Vol. I TIBOR SZASZ “SOLID GOLD” 
Oy TN Suna ae International Pianist, Claude Bartok, Evening in Transylvania, 
Const Frank joins the Midsummer Mo- Ostinata; Chopin, Winterwind; 
zart Festival Orchestra and Maes- Hest Cranienrciven? Sonata Ay SOLID LD 
tro GEORGE CLEVE in a perfor- Mendelssohn, Schubert. An incre- 
mance of the Piano Concerto No. dible piano virtuoso discovery in 
20 in d minor, k. 466. an incredible performance at the 
SAC/PCM DIGITAL Bosendorfer Konzertfluegel! 
LS—23...prod. Leo de Gar Kulka DIGITAL — SAC/PCM 
A SONIC ARTS CORP. RECORD Discover the fastest rising Star of 
the Piano . . . unbelievable!! 
LS—16 .. . Cohn/Kulka Product. 
A SONIC ARTS CORP. RECORD 
——>- 
gy SOLA eo LIVE IN CONCERT! Vol. Il STEPHEN KATES plays his 1739 ey 
&/ — Mozart Festival Orchestra Acclaimed Violinist, Daniel Dominicus MontagnanaCelloina 
Kobialka is soloist in the Con- TRIBUTE TO PIATIGORSKY with cae] OTHE PASO 
certo No. 1 in B flat, k.207 for BROOKS SMITH, piano. 14 varia- ; 3 EUS ett 
Violin and Orchestra. Maestro tions on a Paganini theme. Haydn << Se 
Cleve Conducting. Divertimento, von Weber Adagio i la 
SAC/PCM DIGITAL and Rondo, Chopin Nocturne, | fee Fe é 
LS—24... prod. Leo de Gar Kulka Tschaikowsky Valse Sentimental. aA , ET ig = 
A SONIC ARTS CORP. RECORD SAC—PCM DIGITAL i =~ t/7 ba 
Rated as one of the finest Cello ) RY . 
recordings ever made! PIATIGORS 5 So = 
LS—13 .. . by Leo de Gar Kulka + = j ee SS 
A SONIC ARTS CORP. RECORD | 
> 
“s ‘ LIVE IN CONCERT! Vol. IV WALT TOLLESON and 
Ea SM ancy sl The Midsummer Mozart Festival HIS BIG BAND 


Mozart Festival Orchestra 


Orchestra ina delightful program 
of Mozart’s Occasional Pieces for 
Orchestra and Ensemble. 
SAC/PCM DIGITAL 
LS—25...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


Walt Tolleson and his band have 
played to the delight of social func- 
tions and clubs for many years 
and are renowned for their clever 
arrangements and up-tempo rep- 
ertoire. Here, he performs the 
classics of the big band era, some 
beginning in the style of the ori- 
ginal greats, and then soaring 
into contemporary wizardry. 
SAC/PCM DIGITAL 

LS—31... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 








STEPHEN KATES 
RACHMANINOFF SONATA 
in G minor, No. 19 for Cello and 
Piano. The romantic genius of 
Rachmaninoff - the Virtuoso gen- 
ius of Stephen Kates - the Do- 
minicus Montagnana Cello - and 
the Bosendorfer Piano! In Digital 
... Another “Sonic” Love Affair 
with Music. Carolyn Pope Kobler 

at the Bosendorfer. 

SAC/PCM DIGITAL 
LS—26... prod, Leo de Gar Kulka 
A SONIC ARTS CORP, RECORD 





ORGANASM ... 
Warren Lubich at the Wurlitzer 
The power and beauty of the 
mighty Wurlitzer in all its glory 
and percussion rendered ina thril- 
ling and dynamic recording - as 
well as the sampling of a Theater 
Organ anda privately owned Pipe 
Organ in an old Mansion... 
EXTRAORDINARY! 

SAC/PCM DIGITAL 
LS—15...prod. Leo de Gar Kulka 
A SONIC ARTS CORP, RECORD 
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LES BROWN 
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May 1949 
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A¢ The Palladium 
May 1©49 


Other Joyce LPs available from your local store 


Side One 

1. Where's Prez (Arranged by Frank Comstock) 

2. A Portrait Of Jenny (Vocal by Ray Kellogg) 

3. Look Up (Vocal by Stumpy Brown) 

4. Cabin In The Sky 

5.Three Wishes (Vocal by Betty Taylor) 

6. Don't Worry ‘Bout Strangers (Vocal by Butch Stone) 


Side Two 

. How High The Moon 

. Night After Night (Vocal by Ray Kellogg) 

. Laura 

_ Put Something In The Pot, Boy (Vocal by Butch Stone) 

._ Just A Gigolo (Vocal by Stumpy Brown) 

. Turkey In The Straw 
Personnel: 
Wes Hensel, Frank Beach, Bob Fowler, Bob Higgins (tp) Ray Sims, Ray Klein, Ralph 
Pfeffner, Stumpy Brown(tb) Les Brown(cl) Jack Tucker(as) Abe Most (cl/as) Dave 
Pell(ts) Eddie Scherr(ss/ts/bar) Butch Stone (cl/bar) Jeff Clarkson(p) Tony Rizzi(g) 
Ray Leatherwood(b) Roy Harte(d) 


JOYCE MUSIC Is publishing a complete line of Big Band Discographies, Each book 
contains all the commercial recordings made by the band, along with personnel, dales, 
locations, master numbers and record numbers (including re-issues on LPS) Also listed 
are transcriptions, movie work and any radio or TV programs known to be preserved 
Indexes of tune titles are a part of each book. These books are soft-bound, printed on 
8'» x 11 paper and a complete collection of these should be a part of every serious 
collector's library 


Available books include Charlie Barnet, Jan Savitt, Larry Clinton, Elliot Lawrence, Tony 
Pastor, Hal Mcintyre, Buddy Rich, Tex Beneke, Charlie Spivak, Bob Chester/ Teddy 
Powell, Les Brown, Artie Shaw, Harry James 1937-1950, Harry James 1951-1975, 
Claude Thornhill, Cab Calloway and Woody Herman's Second Herd. Ask your local 
jazz record dealer for these books. If they are not available, send a self-addressed 
stamped envelope 


JOYCE MUSIC PUBLICATIONS 
Box 1707 
Zephyrhills, Fla, 33599 


790654 





ONE NIGHT STAND WITH RANDY BROOKS JOYCE 1068 
ONE NIGHT STAND WITH LOUIS PRIMA JOYCE 1067 
ONE NIGHT STAND WITH DUKE ELLINGTON AT THE ZANZIBAR JOYCE 1066 
ONE NIGHT STAND WITH WOODY HERMAN, 

1946 KING OF SWING JOYCE 1065 
ONE NIGHT STAND WITH HARRY JAMES ON STATEN ISLAND JOYCE 1064 
ONE NIGHT STAND WITH TONY PASTOR JOYCE 1063 
ONE NIGHT STAND WITH COUNT BASIE AND MIFF MOLE JOYCE 1062 
ONE NIGHT STAND WITH SAMMY KAYE JOYCE 1061 
ONE NIGHT STAND WITH STAN KENTON IN 1950 JOYCE 1060 


Other One Night Stand Records include Artie Shaw, Elliot Lawrence, Larry Clinton, 
Hal Mcintyre, Buddy Rich, Les Brown, Doris Day, Sonny Dunham, Charlie Barnet, 
Woody Herman, Erskine Hawkins, Claude Thornhill, Billy Rogers, Russ Morgan, 
Tommy Dorsey, Vido Musso, Bob Strong, Bobby Sherwood, Cab Calloway, Ray 
McKinley, Eddie Condon, Henry King, Charlie Spivak, Jan Savitt, Count Basie, 
Jimmy Dorsey, Ralph Flanagan, Lionel Hampton, Benny Goodman, Barney Rapp 
and Ziggy Elman. 


Other series of Joyce Records include the 2000 series which are radio transcrip- 
tions of the big bands, the 3000 series which are film tracks of the big bands, the 
4000 series which are all Spotlight Bands broadcasts (three fifteen minute broad- 
casts to an LP) and the 5000 series that are Jubilee Shows. We list a few. 


THE RADIO DISCS OF LES BROWN, Vol. 2 
THE RADIO DISCS OF HARRY JAMES, Vol. 3 


JOYCE 2013 
JOYCE 2014 


THE FILM TRACKS OF STAN KENTON 
THE FILM TRACKS OF HARRY JAMES 


JOYCE 3003 
JOYCE 3007 


SPOTLIGHT ON GUY LOMBARDO AND GRAY GORDON 
JIMMY LUNCEFORD'S JUBILEE 

BOYD RAEBURN'S JUBILEE 

BOYD RAEBURN’S SECOND JUBILEE 


JOYCE 4011 
JOYCE 5005 
JOYCE 5010 
JOYCE 5011 


For a complete listing send a self-addressed stamped envelope to: 


JOYCE MUSIC CORP. 
BOX 1707 
ZEPHYRHILLS, FL 33599 
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from many lands by Richard Gump siete ye A eee 


Un Coeur Brisé (French - A Broken Heart) 3:02 
lo t'Adoro (/tallan - | Adore You) 2:39 

Addio Venezia (/talian - Farewell to Venice) 3:19 
Pourquoi Pas (French - Why Not?) 1:49 

From the Trossachs (Scottish) 2:10 


Side 2 

Tropical Heaven (Bora Bora) 2:54 

| Send My Love by the Tide (Maor/) 2:31 
Dreams of Moorea 2:48 

Paradise Lost (Kauai) 2:03 

Fisherman's Torch Song (Taravao) 2:31 
Tropical Nights (Oaxaca) 2:50 


The Bernard Ebbinghouse Orchestra, London 
Concert Master: Tony Gilbert 

featuring 

English Horn—John Barnett 

Steel Guitar—Billy Bell 

Alto Flute—Ken Dryden 

First Clarinet—Al Newman 

French Horn—John Pignéguy 

Arranged and Conducted by Bernard Ebbinghouse 










Richard Gump has been called ‘a modern Renaissance man.” To list even a few of his 
accomplishments is to describe a richly colorful life. Merchant-designer (the third 
generation head of San Francisco's world-famous GUMP'S), credited with two best- 
selling books (Good Taste Costs No More and Jade: Stone of Heaven), he is also a witty 
and urbane lecturer (with over 250 professional appearances) as well as a much- 
acclaimed artist (one of his watercolors appears on the jacket). 

It shouldn't be surprising therefore that Richard Gump's music (his previous albums 
include symphonic, chamber, choral and popular works) is as eclectic as his life. Nor that 
some of the selections in his current album were composed in places as diverse as the 
Machiavelli Palace in Florence, Italy, and Gump's mountaintop home on Moorea, the 
legendary Bali Ha'i of James Michener's ‘South Pacific.” 

Yet one is surprised, not just by the variety of his talents but especially at the way each 
of these 12 songs awakens its own sense of timeless place. 

The great cellist Boris Blinder has observed: “In addition to being beautiful, Richard 
Gump's music has heart.” One might add, after listening to this album, that it also has 
warmth, melody, a sensuous sensitivity and occasional flashes of impish humor. 

But to describe these compositions is to limit their evocative magic. Rather listen, and 
make your own mental voyages, gathering your individual “Impressions from 


Many Lands.” {> 
f Ba “a > 3 
a .% Sibi. 






















CURT and GAIL GENTRY 





















Producer—Thomas W. Brown 
Engineer—Nick Ryan se 
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ROLLS ROYCE 


INTERNATIONAL 


Entertainment Complex 


GIDE A 
LOWTIE 


SIDE B 
AH WANYr TO HEAR DE MAN 





101 Abercromby Street, Port-of-Span 
PRODUCER: JAMAL TALIB 


BAND: 

SOCA PLAYERS 

Arranger Andre Bonaparte 
Vocalist Sideways (John Absalum) 


BACK-UP VOCALS: 


WENDY MITCHELE Sonne 
ANDRE BONAPARTE orn _ Special note: 4 
CHRISTOPHER SPENCE: From Princes Zown ta ® 


with a mixture of Indian sad oF 
your every mood, 

The revolution of the “tennetogical ege has 
enhanced man’s quest in striving for excellence. 
Calypso music has Geyun to stand upc the test ef 
time o7 17 way to intema-one! scccctance. Gone 

-» of ethnic. soca eid seasonal barriers, 
“Lowtie’ 8 mixture .*' --sC indian acd Soca is even 
more proof that Experimenting with our music is 
very important in the development process. 
WE WANT TO HEAR DE MAN resuscitate the inspi- 
ration that the late Cecil “Maestro” Hume left on 
this singer-composer while still being of a very tender 
age, it is a well balanced diet served to facus that 
good lyrics also needs good melodies. Enjoy it... . . 


\Yageal | Zz Lennox Sylvester 


an 1 Adviser to the Calypsonian 
Re Of Ja p . Association of Trinidad & Tobago. 
Special thanks to Brgo, RIP, and thanks to my. 
childrens’ mother Diana Campbell and to the people 


of Princes Town. 





Artwork done by — Valentine Brown Jr. 


Cover Concept — aoe eee eee Gormenae 3 is - rent WA TOWN 
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WALK AR OUNDIHEBAVENFALIE DAWES errs scl oroictsb-iens mone ll Weiler even ner ernment: George 
Soloist: Dorothy Brothers 
f JANUS ties nena cee 6 modo ben ooo oMadO Sod Ebene ao. doad 68.0 0.0910 Wood 
Soloists: Catherine Vaughan and Myles Billups 
TWENCMYSCONLORDY sp oocoogoddnanboboDDUDooUDoOOUndGOOO COG oO Jackson & Deas 
Soloist: Dorothy Brothers 
SAGOPA) WPI IMIS. co abacnoucodeoOmouobsbooooFCOD OOOO ADDO NN Brooks 
Soloist: Myles Billups 
GOI Serongsoaoocccoc cond dDuDOdDenOUOOMOD DODO OoODODadHOD AOD Hawkins 
Soloist: Julia Robinson 
SIDE TWO 
SIRE ENYA IMIGE RY, GOODIDAW@races cic tca icin ierencn-i-ne nentaen ck e ater mata Jordan 


Soloist: Carolyn James 


MYSHORENSIB UMC Tp cei etcn leh 
Soloist: Myles Billups 


DWELLINME ... 
Soloist: Julia Robinson 


WHO HOLDS TOMORROW ...... 
Soloist: Haywood Knight 


SEARCHING ....2.:6202----« 
Soloist: Michael Billups 


Special Solo 


..... Norwood 








MEMBERS of the BETHEL GOSPEL CHOIR 


Dorothy Brothers 1st Soprano 
Curtis Vaughan 2nd Tenor 
Myles Billups 1st Tenor 
Kathy Carrington 1st Soprano 
Jamella Brown 1st Alto 
Julia Robinson 1st Alto 
Herbert Purdie 2nd Tenor 
Myra Fields 2nd Soprano 
Alma Jackson 1st Alto 
Bethola Minor 2nd Soprano 
Catherine Vaughan 2nd Soprano 
Darlene Billups 1st Alto 
Bernice Vaughan 1st Alto 
Idell Vaughan 1st Alto 
Linda Booker 1st Alto 
Michael Billups 2nd Tenor 
Carolyn James 2nd Soprano 
Doris Johnson 2nd Soprano 
Walter Winslow 1st Tenor 
Pete Britt 2nd Tenor 
Reva Griffin 2nd Soprano 
Haywood Knight, Jr. 2nd Tenor 
Marian Bonner 2nd Soprano 

¥ Valerie Bland 1st Alto 

t MUSICIANS 

° Lathan Hill Rhythm Guitar 
Robert Evans Bass Guitar 
Ernie Williams, Jr. Drummer 
Delvert Lofton Pianist 
John E. Brothers Trumpeter 


Michael Sumler Organist & Director 


Gospel Music 


Gospel Music - - its origin has been deeply rooted in the souls 
of Black people in America and the Tidewater Community. It is very 
much alive in our churches and has helped convert many souls to 
Christianity. Musicians have been able to give Gospel Music more 
of a beat and more improvising through the use of such instruments 
as the drums, organs, pianos, cymbals, guitars and tambourine, but 
yet not lose its true meaning. 


With your support and the Grace of God, we will continue to 
bring to you the best in Gospel Music. 


Michael Sumler 
Minister of Music 


Recording: Alpha Audio, Richmond. Virginia 
910019-6500 
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Can I Have The Last Waltz ? a. 


| Weekend Cowboy 

. ComeHs YouHre 
That's Where She Is Now 
Worst Friend J fver flad. 
ob: A Cowboy He Knows . 





Josh Williams : acoustic guitar and vocals; 
harrnonitca on Weckexd Cowboy 


e howrds: acousts ‘tar, ele Ce: 
Cf Fas cat taselag ene IRE 


x: Lynn Worr/s: Larjo on Weekend Cowboy 
\. Kitchard Sleigh: harmonica on Childhood Dreams 
Ke wy 
Terry Whtllock: guest vocal on Can TPave The Kase Waltz 


@/963 Hardman Music ASCAP) POBox 321 Tyrone, 7H 16686 
0/985 Red Dogkecords 6/5 Clay Lane State College, PA 1680/ 
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0 Fhe Dire Is Fil lireg On thee A 


Im Over Fler 


Tosh Williams and 


All songs written b : 
TNasic (ASZCAP) © | 


Published by Hard: 
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Childhood Drearis : 
Love Should W ever Kure ava 


Can JI Have The Last Waltz 





Producel by: Jamie Koundls 

hecorded at: ked Dog fecords, Stale Ollege,FA | 
Cngtneered by: Tom Kei ter ' 

VHirced by: Tom Kerler,~Jamie founds, and Josh Wliams 
Photography ana Art Direction - George Florrbeire. 
Kayout- and Calligraphy : Rate Sleigh. ‘ ‘hy 
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j I. 2001 THEME 
2, RIVERHEAD — POLKA 
} (J. Resetar) (Arr. J, Sturt) 
3. PLAY ME SOME POLKA MUSIC 
(J. Sturr) 
4. FIRE ON THE MOUNTAIN — POLKA 
(Arr. J. Sturr) 
5. WHY DOI HAVE TO CHOOSE 
(W. Nelson) (Arr. J. Sturr) 
6. STRING OF PEARLS 
(G. Miller) 
7. BLUE SKIRT WALTZ 
(Arr. J. Sturr) 


His Orxchestra 


Jimmy Sturr and the Orchestra were the first Polka Band to appear 

at the famous Gilley’s in Pasadena, Texas. The Nightclub was noted 
for having great names in Country Music and the filming of “Urban 
Cowboy”. The band appeared for two nights and recorded this “Live” 
album. This is truly a “Live” album. You'll enjoy the feeling of 

being right there that very special evening, when the Jimmy Sturr 
Band came to Texas. This album is also very special for another 
reason. It is definately the LAST album to ever be recorded “‘Live’’ 

at the famous night spot, as several months after the recording, 


S D E ew 0 GILLEY’S burnt to the ground, thits making this a “collector’s Item’ 


, 


MUSICIANS: 


JOHNNY KARAS Tenor Sax / Vocals 
JOE MAGNUSZEWSKI Alto Sax / Clarinet 
JIMMY STURR Alto Sax / Clarinet 
ERIC PARKS Trumpet 

AL NOBLE Trumpet 

JIM OSBORN Trumpet 

GENE BARTKIEWICZ Accordion 
TOM KARAS Accordion 

SKIP BIERSTINE Bass 

KEW UY Piano 

FRANK URBANOVITCH Fiddle 
DENNIS COYMAN Drums 


I. CLARINET — POLKA 
(Arr. J. Sturr / J. Magnuszewski) 
2. ORANGE BLOSSOM SPECIAL 
(L. Rouse) (Arr. J. Sturr) 
3. BEFORE THEY TAKE ME AWA Y 
(L. Zarski) (Arr. H, Will) 
4, BIRD DANCE 
fT (Arr. J. Sturr) 
5. GENERALS POLKA 
(F. Wojnarowski) (K. Morey) 
t 6. ICE CASTLES 
¢ (E. Parks) 
7. DIXIE — CLOSING 
(P. D. ) 
Recorded Live At GILLEY’S NIGHTCLUB, PASADENA, TEXAS 
Engineer TOM PICK 
Mixed At JIM OWENS STUDIO, NASHVILLE, TENN. 
Mixed By TOM PICK 
Visual Coordinator DOYLE BROWN 


PRODUCED BY JIMMY STURR 


Booked thru — UNITED POLKA ARTISTS, BOX 1, FLORIDA, N.Y. 10921 
(914) 651-4266 | 


Unauthorized Duplication is a Violation of Applicable Laws 





Live tit illeys ‘uke IMMY 
_ PASADENATEXAS STURR 





STARR RECORDS, BOX 1, FLORIDA, NEW YORK 10921 











Arnold and Jackie Capitanelli 
Cheir Cestimany and Songs 


“Blessed be the Lord 
Hor Ae has heard the sound of my pleading 
Che Lord is my strength and my shield 
Iu Aim my heart trusts, and J find he'p 
Chen my heart exults and with nw song 
JI give Aim thanks.”’ 


Jsalm 28:6-7 


ARGCUTAGIO ANIME CAVE 


THEIR TESTIMONY AND SONGS 


SIDE 1 
AJ 777A 
STEREO 


THE TESTIMONY (13:07) 
YOU ARE THE LORD (4:06) 


(A. Capitanelli) 


© 1982 ARNOLD JAY MUSIC (ASCAP) 
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THEIR TESTIMONY AND SONGS 


SIDE 2 
AJ 777B 
STEREO 
1. THE SAVIOR (4:38) 
2. THERE'S NOTHING LIKE TRUSTING IN JESUS (2:36) 


3. ABBA'S CHILD (3:17) 
4. IN THE NAME OF JESUS (2:12) 
5. AN INSTANT OF LOVE (3:30) 


ALL SONGS WRITTEN BY ARNOLD, CAPITAMELLI AND BOB O'CONNOR EXCEPT 
ABBA'S CHILD” WRITTEN BY ARMOLD CAPITANELLI 


«© 1982 ARNOLD JAY MUSIC 
YAISOO MU 


(ASCAP) 


CAH. 


Catholic eae ars Peace 
Thru Son 

2273 @ldridge 

ts., Wa. 91745 


acienda 


PANs})) SBI 


the eM ell ANARBAI 
THEIR TESTIMONY AND SONGS 


SIDE 3 
AJ 777C 
STEREO 


1. WALKING IN THE SPIRIT (3:20) 

2. THIS DAY YOU WILL BE WITH ME (3:45) 
3. THE LORD TAKES CARE OF YOU (3:29) 
4. YOU ARE MY GUIDING LIGHT (4:57) 
5. ONE HOLY MAN (2:53) 


ALL SONGS WRITTEN BY ARMOLD CAPITAMEL(! 
1982 ARNOLD JAY MUSIC (ASCAP) 


italiie OVNI 


THEIR TESTIMONY AND SONGS 


SIDE 4 
AJ 777D 
STEREO 


1. A BANQUET FOR THE WORLD (3:45) 
(Sung by lisa Capitanell) 


2. IS THIS LOVE FOR REAL (3:52) 


3. LOVE IS ALL !T TAKES (4:54) 
(Sung by Arnold Capitanelt II!) 


4. MOMMY AND ME (3:10) 
(Sung by Lisa Capitanell!) 


ALL SONGS WRITTEN UY ARNOLD CAPITANELLI 
© 19827 ARNOLD JAY MUSIC (ASCAP) 





K EDITION OPEN WINDOW 


Antonio Giovanni Battista 


WALEED) SAMMARTINI 


Concertos and Symphonies for Violin and String Orchestra 





Slovak Chamber Bohdan Warchal 


Orchestra Leader and Solo Violin 





‘ 
- 











EDITION OPEN WINDOW 
33 RPM OW 006 








Antonio Giovanni Battista 


VIVALDI SAMMARTINI 


Concertos and Symphonies 
for Violin and String Orchestra 








Slovak Chamber Bohdan Warchal 
Orchestra Leader and Solo Violin 
SIDE 1 


Antonio Vivaldi (1678 — 1741) 


1. Symphony inc Minor (E XI No. 8—P. 427—RV 120) 
Allegro non molto — Largo — Allegro 


2. Concerto in e Minor RV 277 (P 106) »II Favorito« 
Allegro — Andante — Allegro 


3. Concerto in b Minor EF XI No. 52 
Allegro — Andante — Allegro 


SIDE 2 
Giovanni Battista Sammartini (1700 — 1775) 


1. Symphony in A Major 
Presto — Andante — Presto assai 


2. Concerto in C Major 
Allegro — Andante — Allegro 


3. Symphony in D Major No. 3 
Allegro — Largo — Presto 


the Slovak Chamber Orchestra, 


an internationally recognized ensemble with unique arti- 
stic qualities, belongs among the prominent representati- 
ves of Slovak musical culture. Their journey to success, a 
success which accompanied their every performance tro- 
ughout the whole world, began in 1960, when some of the 
young members of the string section of the Slovak Phil- 
harmonic Orchestra, under the leadership of the concert 
maestro Bohdan Warchal, decided to combine their crea- 
tivity within the framework of a small orchestral arran- 
gement. Thanks to 
systematic prepa- 
ration, uncompro- 
mising hard work 
and discipline, 
Warchal’s artistic 
high standards and 
authority, the en- 
semble very soon 
attained remarkab- 
le results. The na- 
me of the Slovak 
Chamber Orche- 
stra became a syn- 
onym for high 
professionalism, 
and its performan- 
ces could be gua- 
ranted to give the 
audience an extra 
special experience. 
This ensemble of 
interpretational 
maestros, which 
became a legally 
indepéndent — en- 
semble in 1966, jo- 
ined the Slovak 
Philharmonic Or- 
chestra, is charac- 
terized by brilliant technique and professional simplicity, 
strengthened by a compelling temperament and musical 
spark. Within more than thirty years of untiring activity 
the Slovak Chamber Orchestra has appeared in allmost 
every European country, as a guest also in the USA, Cana- 
da, Japan, South America, Australia, and China. 

They mostly perform works by baroque and classical 
composers, but from their beginning they have played an 
important part in making known European music of this 
century, and productions of present day Slovak authors. 
They have used their wide repertoire in order to assert them- 
selves in many radio, television and record-recordings. 


Sy 
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Bohdan Warchal 


Artistic director, conductor, and solist of the Slovak Cham- 
ber Orchestra, Bohdan Warchal was born on 27 January 
1930 in Orlova in northern Moravia. He graduated from the 
Janaéek Academy of Music and Drama in Brno where his 
subject of study was violin playing. He came to concert sta- 
ges as a violin viruoso known for his perfect technique, be- 
autiful tone, and marvelous interpretation. In 1957 he beca- 
me the leader of the Slovak Philharmonic Orchestra in Bra- 
tislava where he had performed earlier as a solist. To comp- 
le te Warchal’s pro- 
file as a concert ar- 
tist, his many suc- 
cesses archieved at 
violin recitals can- 
not be overlooked. 
In addition, War- 
chal was a teacher at 
the Bratislava Con- 
servatoire where he 
taught violin play- 
ing. 

Warchal’s ambitions 
where not satisfied 
by these accomp- 
lishments. His pro- 
fessional goals whe- 
re fulfilled in 1960 
when the Slovak 
Chamber Orchestra 
was founded and he 
became its artistic 
director and solist. 
His _ outstanding 
skills as a teacher, 
player and conduc- 
tor were totally app- 
lied with the cham- 
ber orchestra. In 
1966 the Slovak 
Chamber Orchestra was granted the status of an indepen- 
dent national ensemble. Warchal gave up his posts as leader 
of the Slovak Philharmonic Orchestra and as teacher at the 
Bratislava Conservatoire. He decided to concentrate on the 
Slovak Chamber Orchestra and its future artistic growth. 
Thanks to Warchal, the Slovak Chamber Orchestra has 
achieved remarkable success that ranks this orchestra 
among the world’s top ensembles of its kind. For his many 
accomplishments, Bohdan Warchal was awarded in 1969 
the title Merited Artist. On 1 May 1983, his work was re- 
cognized even more when the President of Czechoslovakia 
awarded him the title National Artist. 














Slovak Chamber Orchestra 


Bohdan Warchal 
Leader and Solo Violin 


Mr. Bohdan Warchal plays a violin by 
Vladimir Pilaf, Hradec Kralové, 1986, 
Opus 366 











Recorded in the St. Georg Church / Kostol Svatého Juraja / 
Svaty Jur, Bratislava, CSFR, June 1991. 


D: 


Recording supervision: Frantisek Poul 


Recording engineer: Roman LaStiak CH: 


Producer: Dugan Klimo 
Mastering: Wilfried Zahn 
Cover photo: Anselm Kriiger 


Made in Germany 








Distribution: 


Dipl. Ing. D. Klimo GmbH, Orchideenweg 2 — 4, 
D-7410 Reutlingen, Phone: 071 21/-23662, Fax: 07121-230066 


SR-TRADE AG, Affolternstr. 169, CH-8050 Ziirich, 
Phone: 01-3 116444, Fax: 01-3 126603 


ALTRA FEDELTA, Via Pellizza da Volpedo 20 b-c, 
1-40137 Bologna, Phone: 051-544270, Fax: 051-494263 


USA: AUDIO ADVANCEMENTS, P.O.Box 100, Lincoln Park, 


NJ 07035, USA, Phone: 201-633-1151, Fax: 201-633-0172 
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THE FIRST JAZZ/ROCK 
LONG AWAITED 
SOLO ALBUM 
FROM 
STAN JEFF BROWN. 


| 
A former top studio drummer [i] 
and former member | 
of heavy metal band | 
_ STORMTROOPER® and 
Rock Band, the 
SHOWSTOPPERS ®. | 
Featuring the # One Hit <f 
“THOSE DARING EYES” 
and Featuring 
| Bl faR) | Extraordinary 


Hf Special Guest. \\ 
YW ff i, ij li : ; | WAY: 
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i PALM TREE RECORDS 
f ie A DIVISION OF CIRCLE SOUND, INC. 
| DIGITAL RECORDING JRM 1999 ALSO ON CASSETTE 


ty 
| 
4 






aVNN - ‘\ 
VATS \ 


_r . 
. 

. Seat a ee tee een a \ 

v ee es Sethe etl bl eee ret bn eee See 4 \*4 


Pe TS nat ey ae er wra mae NC COI MO Cl ee Gree et — A 
f" ‘ ea atin anette teen biselhchenetiangri pmo enarintnen go) 3 


gD yo p10) 0] 0) 04 of BPM B) | a} ad Ou mB 































\ DIGITAL MASTERING ENGINEERING: MIKE FULLER. 
FEATURING SPECIAL SUPERSTAR GUESTS 


IRA SULLIVAN 
HARVEY MANDEL 
EDDIE HIGGINS 
PETER “MARS” COWLING 
ae ae BILLY YEAGER 
B tks TAN LEWIS 
INNER CIRCLE bAND 
GUSTAVO LEZCANO 
PLUS MANY MORE 


! 
E 
: 
j 
a 
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: 1. FREEDOM FLIGHT — 
THE TRANSFORMATION 
, 2. LOVE PERSUASION 
3. PASDETROIS (PARADE OF THE BALLERINAS) 
4. ROMANCE THE MAGIC SNAKE 
5. THOSE DARING EYES | 


6. SOUL INVADERS Sot 


| 











ALL SONGS © © 1987 KINGS OF WISDOM PUBLISHING INC. BM. | 


HIGHEST QUALITY PRESSING, 
STATIC-FREE RICE PAPER SLEEVE, 
CREDIT SHEET, ENCLOSED . 
© © 1987 GLOBAL RECORDS, INC. 


ALL RIGHTS RESERVED, STEREO. 
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PERFORMED, PRODUCED, DIRECTED, ENGINEERED, MIXED, BY: 


Stan off Brown 


All Selections Recorded and Mixed at: C.S.I. Private Studios. 
Engineering and Mixing: Track Four, Track Five, Track Six, Stan 
Jeff Brown, lan Lewis. 
Technicians: Ross Alexander, Synergetic Services, Inc. 
Double Bass on Track one, and Track three Recorded, and Mixing 
on Track one, Track Two, Track Three, 
At: Soundshine Studios Inc., Engineering and Mixing: Stan Jeff 
Brown, Greg Stefani 
Digital Mastering Engineer: Mr. Mike Fuller, (Fullersound Inc.) 
Photography: Studio South, Photographer: Rob Mitchell 
Photography Location: Fontainbleau Hilton, Miami Beach, 
Florida, ; 

Assistance: Lisa Young Public Relations of Hotel 
Album Cover, Conception and Design by: Stan Jeff Brown 


Set up on this recording is One Bass Drum, Two Bass Toms, One 
Floor Tom, One set Roto Toms, one Snare Drum, One Hi-Hat Set, 
Five Symbals 

Stan Jeff Brown uses Remo customized power drums. 

Premier resonator power snare. 

Avedis Zildjian Cymbals 

Remo pinstripe heads, Evens heads, Pro Mark Drumsticks, 
Audio-technica microphones, 

Koss Headphones, Ampex Tape 


Peter “Mars” Cowling - Courtesy of Polygram Records 

Eddie Higgins - Courtesy of Spinnster Records 

lan Lewis - Courtesy of Island Records 

Gustavo Lezcano - Courtesy of CBS International/epic Records 
Harvey Mandel - Courtesy of His Management 

Ira Sullivan - Courtesy of The Lord! 

David Tomasello - Courtesy Of A Musical Direction® Inc. Stan 
Jeff Brown Productions, Inc. 

Touter - Courtesy of Island Records 

Dan Winograd - Courtesy of A Musical Direction® Inc. Stan Jeff 
Brown Productions, Inc. 

Billy Yeager - Courtsy of Palm Tree Records, Contour Records 

















SIDE A 
Track one 
FREEDOM FLIGHT Time 10:36 
Composed and Arranged by Stan Jeff Brown, Ira Sullivan, Eddie Higgins 
Acoustic Drums, Acoustic Cymbals, Percussion, Afuche, Temple Bleck, 
Orchestra Bell, Wind Chimes; Stan Jeff Brown 
Double Bass; David Tomasello 
Electric Bass Guitar; Peter ‘Mars’ Cowling 
Electric Piano; Eddie Higgins 
Trumpet, Flugelhorn; Ira Sullivan 
Electric Guitar Fills; Billy Yeager 
THE TRANSFORMATION (Segway Sound Effects 4 sec.) 
Track Two 
LOVE PERSUASION Time 3:50 
Composed and Arranged by: Stan Jeff Brown, Harvey Mandel 
Acoustic Drums, Acoustic Cymbals; Stan Jeff Brown 
Electric Bass Guitar; lan Lewis 
Electric Lead Guitar; Harvey Mandel 
Harmonica; Gustavo Lezcano 
Flugelhorn; Ira Sullivan 
Tenor Saxophone; Dan Winograd 


Track Three 
PASDETROIS (PARADE OF THE BALLERINAS) Time 4:02 
Composed and Arranged by: Stan Jeff Brown, Ira Sullivan, Billy Yeager 
Acoustic Drums, Acoustic Cymbals; Stan Jeff Brown 
Double Bass; David Tomasello 
All Horns; Ira Sullivan 
Electric Lead Guitar, Keyboards; Billy Yeager 





VERY SPECIAL THANKS TO THESE VERY SPECIAL PEOPLE FOR THEIR FRIENDSHIP 
AND SUPPORT! 

Ira Sullivan, Eddie Higgins, Harvey Mandel, Peter ‘Mars’ Cowling, Roger Lewis, lan 
Lewis, Touter, Inner Circle®, The Wailers® 

The Fat Man Rhythm Section®, The Grateful Dead®, Billy Yeager, Stan Getz, Wynton 
Marsalis, B.B. King, Art Blakey, Louis Bellson, Doug Ingle, Iron Butterfly®, Ted Nugent, 
Dave Palmer, Andy Solomon, Dion DiMucci For careing and talking about the Bible! 
| will always hold the utmost respect for you! 

Pete Best may you be rewarded for what you so truly deserve, and keep playing those 
drums! 

The Turtles®, Rare Earth®, Paul Napolitano and The Trembles®, The Storm®, Bunny 
Yeager, Julie Liddle, B.M.I. Music Unlimited, Inc., Mr. Jack Gale, President, Lovey 
Music, Inc., Playback Records, Inc., Richard A. Smith, Alpha Records, Inc., Ace Music, 
Modern Music, Miami, Hollywood, Ft. Lauderdale, Palm Beach, Florida. Terry Bissette 
of the Drum and Keyboard Shop, Houston Texas. Sam Ash Music Stores New York. 
London Music Shop, London, England, My Fans, My Mother and Family, My Hair Stylist 
Roxanne LaFragola, Woodward, My Karate Instructor of the Tae Kwon Do Institute 
Marcel Bedard, Rick Shaw, W. Patrick Ernst, Florida Rock, Inc., Norman Kasliner, Jaco 
Pastorious, Wayne Cochran, Bob Radcliff, Ronald Spagnardi, Modern Drummer®, 
Inc. And Many Others Too Numerous To Mention; You know who you are! 





SIDE B 
Track Four 


ROMANCE THE MAGIC SNAKE Time 7:30 

Composed and arranged by: Stan Jeff Brown 

Acoustic Drums, Acoustic Cymballs, Gong, Polyphonic Synthesizer Keyboard, 
Ist Lead Organ, All effects, Stan Jeff Brown ; 

Electric Bass Guitar; lan Lewis 

Electric Piano; Eddie Higgins 

2nd Organ; Touter 

Flute; Ira Sullivan 

Electric Lead Guitar; Harvey Mandel 


Track Five 


%* THOSE DARING EYES Time 5:37 
Composed and arranged by: Billy Yeager, Original Lyrics; Stan Jeff Brown 
Theme From The Film “Jimmy's Story’ 
Acoustic Drums, Acoustic Cymbals; Stan Jeff Brown 
Electric Bass Guitar; Peter “Mars” Cowling 
Electric Piano; Eddie Higgins 
Electric Lead Guitar; Billy Yeager 


Track Six 
SOUL INVADERS Time 5:22 
Composed and Arranged by: Stan Jeff Brown 
Acoustic Drums, Acoustic Cymbals, Synthesizer; Stan Jeff Brown 
Electric Bass Guitar, Electric Rhythm Guitar; lan Lewis 
Electric Piano; Eddie Higgins 
Electric Lead Guitar Solo; Harvey Mandel 





To all the lost souls of our world - Try God! 

Watch out for the 1987-88 ROMANCE THE MAGIC SNAKE® TOUR. Tee shirts $15.00 
Correspondence and Fan Club: Stan Jeff Brown Productions, Inc. c/o 

A Musical Direction® Inc., P.O. Box 8344 Pembroke Pines, Florida 33084 
Management; Paris International Records & Filmworks, Inc., President, Mr. Ray 
Martinez 

Attorney-at-law; Mr. Fred Boruchov 

Executive Producer; Mr. Stan Jeff Brown 


* Track Five only - Co-Produced by: Peter “Mars’’ Cowling, Billy Yeager 


Sincerely Dedicated to Lee Morgan, John Coltrane, Art Pepper, Buddy Holly, Ronnie 
Van Zant, Bob Marley, Dennis Wilson, Keith Moon, Ricky Nelson, Elvis Presley, John 
Lennon, and our Astronauts 

All songs published by © ® 1987 Kings of Wisdom/BMI 

This Album is of the highest quality pressing inside a static-free rice paper sleeve 
Also available on Cassette and Compact Disc. 

© © 1987 Global Records, Inc., All Rights Reserved, STEREO 

Warning: Unauthorized Reproduction of this Recording is Prohibited by Federal Law 
and subject to Criminal Prosecution, Printed in the U.S.A. 


PLAY LOUD — DON’T DRIVE UNDER THE INFLUENCE, AND SAY NO TO DOPES AND THEIR DRUGS. 
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|| Chris Curran was born in.Cork City and, at an early 
age, took an interest in. Shakespeare, his teacher 
being the legendary Cork priest Fr. O'Flynn, founder of the Cork Shakespearian 
“Company, affectionately known as ‘the Loft’ 


: When Ireland got its own television service, Curran immediately became involved. 
' He hosted several popular series such as ‘Showcase’, ‘Beirt Eile’ and ‘Mark Time’ 


j and also regularly appeared as an actor and singer. He also had a long and 
_ successful association with Ireland’s greatest comedienne, Maureen Potter in 
evues and pantomimes in the Gaiety Theatre, Dublin. He has also appeared 
_as a ‘guest artist with the Abbey Theatre. 
urran then joined the Radio Eireann Repertory Company and ' 
nd for eight years played countless leading roles, the 
} highlight of which was being chosen by the late Sir 
yrone Guthrie to play the title role in Guthrie's 
duction of Ibsen's Peer Gynt. 
hris:has made five very successful coast- 
-coast es of the United States and 
anada as a comedian and story teller ’ 
A with | the famous ‘Jury’s Irish Cabaret’. 
| In 1985, he:was voted Ireland's Radio 
Personality of the Year for his playing of 
| the character ‘Gabriel’ in the long 
running series,. ‘Harbour Hotel’ and he 
4 has just finished recording his third 
series of the highly entertaining 
_| Television Sit-com ‘Leave it to 
‘Mrs. uy Brien’. j 


-*% 

Produced by John Heron. 

\ Musical Arrangements: Noel Healy. 
Edited by Fred, Meijer. 

‘| Design: Michael Germaine. 

| Photographs: Richard Dann. 





Write for FREE Catalog: 

| Rego Irish Records & Tapes, Inc. 
64 New Hyde Park Road 
Garden City, N.Y. 11530: 
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R 57000 
Also available on Cassette: RC 57000 
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‘Side 1 

A LITTLE BIT. OF IRISH HUMOUR 
THE SICK NOTE 

THE SALT WATER 

MORE IRISH HUMOUR 

THE SISTER’S me 


Side 2 

BRIDGET DONOGHUE 
THE EXPERT 

THE EXILE’S RETURN 
MORE IRISH HUMOUR 
DONEGAN’S DAUGHTER . 
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Le 





LEE MORGAN, trumpet; 
WAYNE SHORTER, tenor sax; 
HAROLD MABERN, JR., piano; 
BOB CRANSHAW, bass; 
BILLY HIGGINS, drums. 


Side 1 


1. YES | CAN, NO YOU CAN’T Time 7:35 
(Lee Morgan) Nom Music—BMI 

2. TRAPPED Time 6:00 
(Lee Morgan) Nom Music—BMI 

3. SPEED BALL Time 5:25 
(Lee Morgan) Nom Music—BMI 

Side 2 

1. THE GIGOLO Time 11:00 
(Lee Morgan) Nom Music—BMI 

2. YOU GO TO MY HEAD Time 7:20 


(Coots-Gillespie) Remick Music Corp —ASCAP 


WITH certain musicians | associate certain striking events. 
Sarah Vaughan scat singing at three in the morning at 
Minton’s years ago. Sonny Stitt one night in a club long 
since disappeared suddenly stunning the audience, stilling 
all conversation, with a solo that literally turned heads. And 
Lee Morgan, not yet twenty at the time, at Birdland in the 
late 1950’s. He was in Dizzy Gillespie's big band, and al- 
though I'd heard about Lee from friends in Philadelphia, 
I'd never heard him play. The band was into A Night in 
Tunisia, and the arrangement had a long break—a cadenza 
really—in which Dizzy usually exploded into a musical 
equivalent of the Aurora Borealis. But that night, the thin, 
jaunty kid from Philadelphia took over that challenge, and 
in front of Dizzy himself, Lee split the sky. In a manner of 





. speaking, of course. But the impact was such that you 


knew something had happened you'd never forget. 

In the years after, and into now, Lee became one of my 
favorite musicians. I’m not talking analytically here because 
when | listen to music for myself—not to write reviews—| 


“Vdon't listen analytically. Music for me is one of the indis- 


pensable joys of life, along with sex, wine, children, and 
tennis. My favorite musicians are those who make me feel, 
especially those who can make me feel good as well as 
vulnerable, sanguine as well as mortal. That's why | loved 
Billie Holiday so much—she could make you feel like the 
first day of spring and also like it is having Christmas lunch 
alone in a self-service cafeteria. She had range. 

What I've also dug about Lee is that he can plunge into 
blues, soar with crackling high spirits, and play his horn on 
a ballad as if it were a woman. All done with authority, with 
crispness, with a strong sense of self. And when Lee has 
a rhythm section that's right for him—as in this album— 
the experience ig as reinvigorating as that first taste after 


mc: | long, gritty day. Lee has also become a writer who gets 
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down to basic emotions, shapes, grooves. The opening 
Yes | Can, No You Can't, for instance, which defies any 
listener to remain passive. How can you not move to it and 
with it? Wayne Shorter’s walloping solo is followed by the 
kind of crackling power I’ve mentioned as Lee constructs 
what I'd call a talking solo—the sort of conversation held 
with vehement ease and wit by someone who really has 
something to say and the equipment with which to say it. 
Harold Mabern gets down and stays with what even New 
York Times editorial writers call the niity-gritty these days 
when they mean the core of it all. 


Trapped is also Lee’s —bright, balmy. The outgoing kind 
of jazz I'd expect to hear ina park, if jazz were played more 
often in parks, as it ought to be. Jazz is not only music for 
night; I’ve seen kids respond to it in a playground as natu- 
rally as they respond to changes in the seasons. Jazz is 
elemental, that’s its strength, no matter how sophisticated 
it becomes. And if | were running a local school system, 
I'd have musicians like Lee come around occasionally. Not 
necessarily to lecture or do a jazz version of show-and-tell. 
But just to let the kids enjoy themselves, to let them move 
freely. Anyway, the tune and the performance are also 
restorative of the spirit. | catalogue records by moods 
rather than names, and I’ve already figured this one goes 
in the section for albums | know will instantly get daily 
hang-ups out of my head to be replaced by intimations of 
Joy. 

Of similar ebullient value is the quick-stepping, neatly 
liberating Speed Ball. Dig how relaxed Wayne Shorter is in 
this setting. It’s impossible not to be. Lee again comes on 
with that persistently satisfying clarity of articulation, that 
combination of technique and ideas and feelings which 
proclaim that everything's together. | haven't mentioned 
the fundamental importance of Billy Higgins to the relaxed, 
powerful flow of these proceedings. | know a lot of hornmen 
who look forward to a chance to play with Billy because 
they know he’ll make it easy for them to do their own'thing 
—deeply easy. Because Billy listens and responds and:has, 
to use an ineffable word, taste. Listen to his breaks here. 


The long title track which starts the second side, The 
Gigolo, is the fourth original by Lee on this set. Here the 
mood is more reflective, more questioning, than on the 
other tracks—an intriguing theme, interestingly developed. 
Harold Mabern’s solo is fluent but also lyrically evocative. 
(On this track, as on the others, it’s worth listening one or 
more times just to follow Bob Cranshaw's resilient bass 
line.) In his first solo, Lee brightens the mood, and again, 
it's exhilarating ‘to hear how the man handles his horn— 
quick, sure strokes; a remarkable command of improvisa- 
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tory direction; and above all, a continually buoyant momen- 
tum. Dark in tone, heavier, probing, Wayne Shorter follows 
with a solo that is full of the “cry” of jazz—that voice from : 
way inside that speaks of and for one man in this time 
and in this place. Jazz as who you are, what you feel, right 
now! And that is what Lee, of course, is all about too as he 
closes the odyssey of The Gigolo. 


Finally, You Go to My Head, a ballad of discovery and 
expectation, played by Lee and his colleagues with’a firm 
sense of the essence of the song and of themselves. That 
part of themselves which still believes in the perfectibility 
of what can happen between a man and a woman, no mat- 
ter what they’ve known in the past. It is also, | should add, 
a classic illustration of the art of highly personal, disci- 
plined improvisation which lets each man tell his own story 
without distorting the song. 

Every once in a while an album comes along, and this is 
one of them, that is beyond what is currently fashionable 
at any given time. It’s the kind of set you know—by the way 
you feel—will never be dated. It’s basic music, basic jazz, 
basic Lee Morgan. It has the freshness of real spontaneity, 
the force of experience, and the quintessential joy of ex- 
tending yourself into and through an instrument so that the 
music adds to the continuum of your life, your work, your 
emotions. This set is a solid addition to the body of Lee 
Morgan’s work—the product of a craftsman who goes be- 
yond craft to discovery. 

—NAT HENTOFF 


Cover photo by FRANCIS WOLFF 
Cover Design by FORLENZA VENOSA ASSOCIATES 
Recording by RUDY VAN GELDER 
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LA EPOGA DE ORO one 


DANIEL SANTOS 
CON LA ORQUESTA 


SONORA MATANCERA vol.1 





LADO 1 LADO 2 

@@™ DEJALA DAR CONTRA EL SUELO CORBINO EL COCINERO - Guaracha 
(Santos) (Cairo) 

em ESOCREES TU - Bolero CAROLINA CARO - Conga Haitiana 
(Pérez) (Tradicional) 
LEVANTA, BORINQUEN - Bolero iQUE HUMANIDAD! 
(Santos) (Fernandez - Saquito) 
é€DONDE VA JOSE? - Guaracha EL ENTIERRO DE FRANCISCO - Lamento Afro 
(Santos) (Santos) 

@@@lis SENALADA - Bolero 3 EL DEMONIO EN EL BATEY - Guaracha 

(Gutiérrez) (Santos) 


GRABADO EN CUBA 


RCA siempre ofreciendo lo mejor en musica latino-americana se enor- 
gullece ahora en presentar a Daniel Santos acompanado por La Sonora 
Matancera. 

Las selecciones incluidas en este disco de larga duracién han sido 
preparadas cuidadosamente y demuestran ampliamente los inimitables 
ritmos de Daniel Santos y La Sonora Matancera. 

Daniel Santos naci6 en Puerto Rico, pero le gusta pensar que Cuba 
es su segunda patria. El obtuvo grandes éxitos en Cuba durante muchos 
anos y su brillante carrera lleg6 a la cumbre mientras canto con La Sonora 
Matancera. 

Daniel Santos tiene un estilo Unico de interpretar sus canciones con 
una personalidad muy suya. Posee el delicado poder de la perfecta pro- 
nunciaciOn, pues cualquier nimero cantado por Daniel Santos demuestra 
su sentimiento y expresion. 

La Sonora Matancera es conocida como “El Decano de los Conjuntos 
Musicales de Cuba.’”’ Durante los anos, la fama de este conjunto se ha 
paseado por todo el mundo. El conjunto se organizo en 1924 en Matanzas, 
Cuba. Valenti Cané y Pablo Godin fueron los originales directores. El 
director mas famoso lo fué Rogelio Martinez. Los arreglos especiales de 
La Sonora fueron casi siempre preparados por Severino Ramos. 

Este album es el volimen dos de Daniel Santos de esta serie titulada 
“La Epoca de Oro de” y es sin lugar a ninguna duda una joya par las 
discotecas de los fanaticos de Daniel Santos y La Sonora Matancera. 


RCA, always bringing you the best in recorded music, takes pride in pre- 
senting Daniel Santos accompanied by the Sonora Matancera. 

The selections included in this long-playing record were prepared 
from original masters and amply demonstrate the sparkling warmth 
of the colorful Daniel Santos and the inimitable rhythms of the Sonora 
Matancera. 

Daniel Santos was born in Puerto Rico, but likes to think of Cuba as 
his second homeland. He spent many fruitful years in Cuba and his brilliant 
career reached its greatest heights while singing with the, Sonora 
Matancera. 

Daniel Santos has a unique style of interpretation and his vocals have 
a charm and personality all their own. The power and delicate pronuncia- 
tion of a Daniel Santos vocal is superb and unmatched for depth of feeling 
and skillful expressiveness. 

The Sonora Matancera is known as “The Dean of the Musical Groups 
of Cuba.” During the years, the fame of this group spread to the four 
corners of the earth. The group was organized in 1924 in Matanzas, Cuba. 
Valenti Cané and Pablo Godin were its original founders. Its most out- 
standing director was Rogelio Martinez. Special arrangements for the 
Sonora were usually prepared by Severino Ramos. 

This album, the second by Daniel Santos in the “The Golden Era of” 
(La Epoca de Oro de) series shall become, without a doubt, a priceless 
addition to your record collection. 
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Side One (LITTLE JR. PARKER) 
4. Next Time You See Me 

2. Mother-in-Law Blues 2.1 Smell Trouble 

3. Barefoot Rock 3. Farther Up The Road 

4. That's Alright 4, Sometime Tomonow 

5. Wondering 5. You Got Me (Where You Want Me) 
6. Sitting and Thinking 6, Loan A Helping Hand 


Side Two (BOBBY BLUE BLAND) 
4. It's My Life, Baby 





That which | myself am cognizant 
That which | myself have seen, heard 
and the EXPERIENCES. . 


And! am an old man, veteran of the hardgoing 
Stupid with sleepless nights 

Dicing to pay life’s hard accounts! And They, 

that walk beside me are my comrades! They, like |, 
have known the yoke and “CRIED” in the night: 


Sometimes Tomorrow 
‘Il hang my head and cry 
Sometimes Tomorrow 
My broken heart will die... 





And from these “cryings” have come some of the most beautiful music— 
in the fairer sense—the purest music, known to man, BLUE MUSIC. 


lthas always been difficult and, probably always will be, to know 
and understand what really goes on in the heart of the BLUES SINGER. 
Could it be that the words and music falling from his lips are “literary 
accidents?” The droppings of a mixed-up and lonely heart? Or the 
echo-mumblings of a loquacious extrovert who in his storied-room 
“Twins the world around on his finger and spits the twisted residue of love 
and hate upon the passing crowds? Or could these be the mirrored 
experiences and corporate emotions of a great many people, pro- 
jected on a back-drop of music by a self-styled spokesman, culmi- 
native of unrequieted circumstance or naked expediency?! 


WHO CAN ANSWER...Even the critics are silentl!! Yet, is it not self- 
evident, THIS IS GREAT MUSIC?! Great because it is “of the people, by 
the people and for the people” and greater because of its contagion, 
exhuberance, simplicity and because it runs a wide gamut of expres- 
sion—joyful and sad and yet, at the same time, coterminuously powerful 
and tiumphant—woven by crude hands into an intricate and effectual 
piece of art—THE BLUES!!! 


In the beginning was the SINGER, and the singer was BLUE, and the 
SINGER was with SONG... And he sungll! 


“LITTLE JUNIOR” PARKER (Side One) 

The contagious music-making of LITTLE “Next Time You See Me” 
JUNIOR PARKER, and hitting like the Asian Flu, is mirrored in the six bands 
of part one of this album 


CJ 
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No matter who you are, or where you are from, Little Junior will get 
you with his inimitable style and touch. He makes the blues hit some 
people like an atom bomb andknocking them deadin there, he always 
leaves his audiences petrified with delight. Others, through his magic 
presentation and mood, are soothingly thrilled. A shining example of 
his style, versatility, and mastery are the hit Duke recordings, “Next Time 


You See Me’’ “That's Alright’ “Mother-In-Law Blues” included in this por- 


tion of the album with “Barefoot Rock; “Wondering” and “Siting and 
Thinking’ 

Little Junior Parker was bom in West Memphis, Arkansas and legend 
has it that “Little Junior was nursed on a piano by Momma and Poppa 
Parker and weaned on a harmonica” That may be hearsay, but we do 
know that at a real young age, Little Junior jumped the big ditch 
(Mississippi River) one day, landing in Memphis, Tennessee and began 
lamping a gig. Latching on to a skin-man, a bass and his trusted harp 
Little Junior began moving out...and he’s been moving, and up, ever 
since. 


Little Junior is a champion!!! A champion who performs with a sense 
ofbbuilding which only a few singers can match or hope ever to emulate 
His renditions are impeccably paced and stimulatingly developed into 
the swingingest of performances. An artist of the first magnitude...a 
giant with a bird in his heart. 


BOBBY “BLUE” BLAND (Side Two) 

Bobby “Blue” Bland, who is known in the world of music, as one of 
the greater I}&B singers, facetiously tabbed as a MASTER BLUSICIAN, is 
presented in this, his first LP, in a much broader range of material. In 
effect, this album showcases the many faceted talents of this great 
singer, as he preaches with sophistication, charm and emotion, a 
variety of songs, including not only the blues, but also, blue-ballads 
and rock and roll numbers. Included, also, on this portion of the disc 
are four of his recent hit singles, “Farther Up The Road’’“Sometime To- 
morrow,’ “It’s My Life, Baby” and “| Smell Trouble’ In addition, are two 
brand new tunes,“You Got Me (Where You Want Me)" and “Loan A 
Helping Hand’ 


Bobby is a Tennessean, hailing from Memphis. The singing bug bit 


Bobby at an early age andit has from that moment on, been his major 
vice and biggest obsession. Shy, good-looking, amiable, Bobby over- 
does It, in allocating credit to others for his success, when in reality the 
credit in main should go to the Cool One himself... tireless, ambitious 
artisan. You'll dig the most, when you dig the cool sounds that come from 
the coolest gent around, Mr. B-4—BIG BOBBY BLUE BLANDI...The free 
wheeling master rogue of the Blue Note, is rockin’ ‘em this and that-a 
way, across the forty-eight!!! Hear him! 


—Dzondira Lalsac 


This album Is a great introduction to those who have not yet become 
Bland and Parker fans, and especially for those of the supercilious 
coterie who say, "| don't dig the blues” and have not, heretofore, paused 
to take note of the unique and inherent greatness of this music form 


P)1973 MCA Records, Inc., 100 Universal City Plaza, Universal City, California — U.S.A, — Printed in U.S.A. 
WARNING: All rights reserved, Unauthorized duplication Is a violation of applicable laws. 
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Marlis Moser  Violine 
Klara Tanner-Egyedi — Violoncello 
Rita Wolfensberger Klavier 
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Folklore im Klaviertrio 


Frank Martin Hans Gal Joaquin Turina 
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Frank Martin (1890-1974) 
Trio uber irlandische Volkslieder (1925) 


Allegro moderato 
Adagio 
Gigue (allegro) 


Hans Gal (*1890) 


Variationen Uber eine Wiener 
Heurigenmelodie op. 9 (1914) 


In zwei Formen hat die Folklore in der Kunstmusik Eingang ge- 
funden: indem die Komponisten Volksweisen oder Volkstanze 
in ihren Werken wortlich zitierten und verarbeiteten, oder aber, 
indem sie nach Art der Volksmusik eigene Themen oder Tanze 
in Volksrhythmen erfanden. In der Klaviertrio-Literatur kommen 
solche Bezuge zur Folklore wiederholt vor; zu den berihmtesten 
Beispielen dieser Art gehoren Haydns G-Dur-Trio mit dem Rondo 
all'Ungherese und Dvofaks « Dumky»-Trio. 

Auf der vorliegenden Platte sind drei weniger bekannte Werke 
aus dem 20. Jahrhundert vereint worden, die alle in der Volks- 
musik wurzeln, aber das zitierte oder selbsterfundene Material 
auf der hoheren Ebene der Kunstmusik ausgestalten. 


Frank Martin (1890-1974) war das zehnte und letzte Kind eines 
in Genf amtenden Pfarrers. Seine musikalische Hauptausbildung 
verdankte er Joseph Lauber, der ihn privat unterrichtete, wahrend 
er noch Physik, Mathematik und Literatur studierte, bevor er end- 
gultig den Musikerberuf ergriff. Das Trio Uber irische Volks- 
melodien entstand 1925 wahrend eines zweijahrigen Aufenthaltes 
in Paris, unter unerfreulichen Lebensumstanden: zwischen Brot- 
arbeiten wie Arrangements fremder Kompositionen und Szenen- 
musiken fur diverse Theater erreichte ihn der Auftrag eines reichen 
Amerikaners, ein Trio fur ihn zu schreiben. Da er irischer Ab- 
stammung war, stellte er die Bedingung, dass irische Volksweisen 
im Werk vorherrschen sollten. Der Komponist suchte in der 
Nationalbibliothek und in Volksliedsammlungen nach wenig be- 
kannten Melodien, wahlte und verarbeitete sie — und verkannte 
damit vollig die Wunsche seines Auftraggebers, der im Gegenteil 
alle bekannten Lieder seiner Kindheit wiederhoren wollte... Er 
wies die bereits ausgefUuhrte Komposition zuruck. Martin war 
indes mit diesem Trio ein geniales Werk gelungen. Zugunsten 
der guten Verstandlichkeit der Melodien verzichtete er auf eine 
eigentliche Polyphonie, setzte aber an deren Stelle eine raffi- 
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Joaquin Turina (1882-1949) 


Trio (1926) 
Prélude et Fugue 
Theme et variations 
Sonate 


nierte Polyrhythmie, indem er nach Art der einstigen Quodlibets 
mehrere Melodien von verschiedener Metrik und Phasenlange 
miteinander verquickte und so zu ausserst reizvollen Kombina- 
tionen gelangte. 


Viel volksnaher klingt das heitere kleine Opus von Hans Gal, der 
ebenfalls 1890 in der Nahe von Wien geboren wurde und seit 
Jahrzehnten als Dozent fur Kontrapunkt und Komposition an der 
Universitat in Edinburgh tatig ist. Er schreibt Uber die Entstehung 
seiner « Variationen Uber eine Wiener Heurigenmelodie» folgendes: 
«In den Jahren vor dem ersten Weltkrieg trieb sich in den Heu- 
rigenkneipen des Wiener Vororts Grinzing ein buckliger Volks- 
sanger herum mit Namen « Ungrad». Fur einen Gulden, den man 
ihm zusteckte, improvisierte er auf die Melodie kleine Verse auf 
irgend eine der anwesenden Damen, wie zum Beispiel den fol- 
genden, der mir in Erinnerung geblieben ist: 

‘In der Stadt und auf dem Land 

Und am ganzen Donaustrand, 

So a Madel als wie die 

So a fesche finden’S nie.’ 
Es gab auch derbere und anztglichere Verse, die waren ent- 
sprechend teurer. Die Melodie selbst ist alt und durfte schon zu 
Schuberts Zeiten gesungen worden sein, doch ist der Original- 
text verloren gegangen. Meine Variationen entstanden 1914 als 
Busse und Huldigung an eines der Opfer des Volkssangers. » 
Auch in diesem Stuck gibt es einmal ein vergnugliches Quodlibet, 
dort namlich, wo neben der Hauptmelodie plotzlich noch die 
Weise «O du lieber Augustin» auftaucht. 


Joaquin Turina (1882-1949) gehort mit Manuel de Falla zu den 
wichtigsten Vertretern der spanischen Nationalen Schule. In 
seinem 1926 entstandenen und der Infantin Dona Isabel von 
Bourbon gewidmeten ersten Trio — mit dem er am Nationalen 











Trio MOTAWO 





Marlis Moser Violine 
Klara Tanner-Egyedi Violoncello 
Rita Wolfensberger Klavier 











Wettbewerb des Spanischen Staates preisgekront wurde — ver- 
sucht er klassische Formen mit den folkloristisch gefarbten In- 
halten seiner Zeit zu fullen und damit die Ideale mehrerer Stil- 
epochen miteinander zu verschmelzen. Am starksten gelangen 
die andalusischen Einflusse im Variationensatz zur Auswirkung, 
der sowohl rhythmisch als auch melodisch eindeutig von der 
Volksmusik inspiriert ist. R.W. 


Das Trio MOTAWO wurde 1965 in Schaffhausen gegrundet und 
tritt seit 1966 regelmassig an die Offentlichkeit. 

Marlis Moser wurde in Chur geboren. Studien an der Musik- 
akademie Zurich, Abschluss mit Konzertdiplom bei A. Schaichet. 
Konservatorium Zurich bei Prof. Morawec. Stipendium fur Prince- 
ton N. J. (USA) bei Nicholas Harsanyi. Weitere Ausbildung bei 
Prof. J. Wulff. Solistische und kammermusikalische Konzert- 
tatigkeit in den Oststaaten der USA, Deutschland und der Schweiz. 
Ist heute Hauptlehrerin fur Musik (Violine, Schulgesang und 
Orchester) an der Kantonsschule in Zurich. 

Klara Tannner-Egyedi wurde in Szeged (Ungarn) geboren. Ab- 
geschlossenes Studium an der Liszt-Ferenc-Musikakademie in 
Budapest bei A. Schiffer. Weitere Ausbildung bei Professor von 
Tobel, J. Wulff und Pablo Casals. Konzerte in Ungarn, England, 
Holland, Deutschland, Syrien, Turkei und der Schweiz. Solo- 
cellistin des Kammerorchesters des Musikkollegiums Schaff- 
hausen. 

Rita Wolfensberger wurde in Schaffhausen geboren. Studien am 
Konservatorium Winterthur und der Ecole Normale de Musique 
in Paris (dipl6me de virtuosité). Weitere Ausbildung bei Langen- 
han, Cortot, Agosti, Vignanelli (Cembalo) und Stein. Konzert- 
tatigkeiten in Italien, Frankreich, Spanien, Deutschland, Oster- 
reich, England und der Schweiz. Aktivitaten als Musikjournalistin 
und Kursleiterin. Biographin von Clara Haskil. 
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3" Frederic Chopin Sonata in g minor Opus 65 for Cello and Piano. 


Robert Schumann Fantasie Stiicke, Opus B. 
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Stephen Kates - Cello 


Carolyn Pope Kobler - Piano 
M.. Kates plays the Montagnana Coll, Ms. PopeKob ber the Wssendorfer Halbhonzertftigel. 
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On the Way to the Union Picnic 
Picnic Grounds 

Péente Path 

Room in Babe's House 

A Halluay in the Factory 

The Shop 


ACT Two 
Eagte Hake 


Room <n Babe's House 

A Halfway in the Factory 
The Office 

Heranando's Hideaway 

The Of fice 

Grounds Outside Factory 


Hernando's Hideaway 








{In Order of 


TIN, SG Soe on 


EESES US oD OL OnS 


° 


JO Oude Gare hal pera Sates eee 


RESO. aos Bh eyo OLS 


CRC 6 6 GO 6 Oo OO 


Sid Sonoreie . sn ee 


Mab ola cn tice ere 


Finst Helper 1... 


Second Helper... . 


Chanelle nme a ene 
Babe Witlianms .. . . 


UGG & oo oO oo o> 
SORE. 6 g fo oO Gd 
ROOT 6 Bo Ole G 6 
Master of Ceremonies 
Salesman . . 1 os 


Uy Oo 66 60, oO 0 


Waiter 


@) <4). 66) 0) 6; 6 


C AST 


Appearance) 

SCH em CHANCODESLOLEZ 
50 60 0 0 0 6 NhdRe Mire 
Soe so ee GOD) FaLecace: 
oo o « « Dennds De Lauro 
. « Jane Ann Schmeer 
oe oo o « BALE Battiston 
co we ow oe 6 RONCe Davis 
oe « « Charles Pettignana 
oo 5 «oo « © Von Docine 
- + » « Bob Faillace 
oe oe eo) Lynne Schambeng 
. . Adfeen Price 
» » Janet Papa 


Jackie Rita 


Sa Ob a 6 oO tte) [epuderas 


UO DO ee OO 


S60 6a 0 6 0 tam Hadar 
Jim Schneider 


+ + ov « os BOO Fatilace 


CHORUS 


Donna BerarcdineLLé 
Ted Bervsky 
Kathy Baaun 
Richard Caruso 
Renee Davis 
Donald Deaimo 
Sandy Evers 
John Fildpperei 
Diane Fischer 
Katen Granata 
Kearny Hadrava 
Mau Mangone 
Kathy Merxena 
Diane Mazzanti 


DANCERS 
Donna Berzardinel Li 


Kathy Braun 
Diane Fischer 


Debbie Paige 
Janet Papa 
Charles Pettignrano 
Ed Piekanrz 

Eve PLeRranrz 
Arfeen Price 
Fred Robertazza 
Robin Schenck 
Bonnie Shorter 
Adtianne Squeo 
Tom Trause 

Lynn Van Houten 
Joe Vassatlo 
Jackie Winand 


Kathy Merena 
Janet Papa 
Adrianne Seueo 








THINKING OF HOME 
KINDRED SPIRIT 


This endeavor is dedicated first and foremost to our 
precious Saviour from whom flows all inspiration and 
blessing. But it is also my thank-you card to two won- 
derful children of God who some 28 years ago had the 
courage and compassion to pluck two little brothers out 
of the world of the unwanted and adopt them into their 
home of Christian love. One of those lucky little fellows 
was me. Thank you Mom and Dad. | love you both. 
Bob 
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Thinking Of Home 
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Parents Like You | 
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Across The Sun 
Miss Melody 


| Dey them vy boot! 
The Message 
The Grass 
I Know My Baby 
She’s Been Gone 
So Many Times 
Sunny New Day Street 


At Night 
Times Before 
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Dreams 








e 




















Ae. | 


iw 








































I Know My Baby ” ® pa eiseitelosy } 
baby, that her! 6 IhearMelodybytheocean Loo back on o 
ay And soars that lately, the eyes see 30 plainly | ale Melody across the gous When wed say we'd go 
In my dark mind, I find a light Bu ‘ Try to find Miss The time has come to 
it out you I was blue YowlI shine so bright I Bought that She don't worry ‘ me Though the path was lit, it was still 
Ete Pl take the agence! to you babe You couldn’t tai : I ey Pes eh, fee 
nd And try to be brave We'd wait tose y.dory hear Hormony by er 
: Before you go, th ould know -« Harmony in the sky ; 
My lovely lady,she won't try to break me qn arg Aryin to find little Harmony 4 ; f 
And call, porary, she won't cry, He weppmoke me isp Ore cation 9 She escapes my eyes — ay ; i J 
: fon co Ret oueal te Backes ideraivi And you know, the worldit shows’ _ Tella tale of hope and you'll open doors 
Eiemeon  fpLiersoltespalcglime bacco amen iat gleiymore And vouknow the vor eit mate Shoe hat ot a eee aae 


Before you go, bring a piece of home Lift your hands up and you'll reach t "4 
You know baby, you drive me Don't rae nee loon behind)’ But to lat your soul go ee sail have to Ieeen to fly F 


fel lob 4 
Your love's not fa , your heart's for the taking 






































oul fi Aria said she heard this so: ‘And in my heart a 
Love nd in lant. Sas Ey, elt indy ohare rote thelyricsinstone “ i * © You had been the light “ 
My old lady, your heart so amazing Gast them down the bottom of a pit ' wore my disguise 
eo : § ) There theyre growing old ; "You held the surprise 
he's ip)bring a Symphony from the ages pasb Staring forw: h the eyes of time 
She's been Sympathy Lape friends It’s a surprise delight 7 
o es Wey to find little Sympathy "You know it’s to another way 
)) fomatke it through the end ee ‘ 
ya a To you - my love 
i = 4 “aa Night w pe 4 apart > 
] devise _ base c . ell have e it away. 
ee ey, | SOME Udi totic: )  Andwith the time we lost at night Toytae- “moyloye 
er, don’t ee cer by, I tg Wh ay COPE e-- an Whe darkness itself unfolds ~~. «Who I adore o 
aN Tell her t stors. af four ammat lane then they crossed. 0 could ask for more? —~?@ 
: ays: ine be calling after 7 : Ky come cote What wouldbeinstoremylove  — 
Beane Id you be : si hey be the : t yf 
in 2 ° Dreams + 


* Ive been watting 


‘You turn aro ; act girl . 
Ren es ate ~. Aca’ ound It’s time I made a brand. tort 
“Now I'm hearing it for, the tenth timé now. Pick up the pieces, mend my broken hearb 


here for so long now My eyes ha n_ 
== "g Fields f . io dred 


rom the dreams, 
























That make me feel a 





gir V4 here that's for lik TWill Jou moet me these? e 
= ° , E f b, : . ou meet me there . 
You can’t be found girl *ShangritLa or Gamnany. x eX Oh wem ol J hisS;you,/oh we : do his jamb to show you Duden pale autumn moonlight wd “34 1s 
Would you be saying =. Just don’t know whats gotten into me AR Ae a ; ; Blue eyed stare ee 5 
You broke my hear 1 mg ; > So Many Times . aoe ee euill I get 2 z 
But baby never more. - SoMany Times SoMany Time Wen on boven 
P . Ps SoMany Times SoMany Times [ll search ae cook : 
The Grass ; he ) So long and deep into the ni. 
: [= Picking up the paper DOCK f 3 oT knest g 
Seated down upon the grass id ho Whyd . edarknesstrails” _ 
Its funny how the things Bt says do is porte Sale fd see youlater Weill meet him id welll a ) ers on, andblotting out the light 
Je my mini th i Buttoi - Che letter broke - he’ speak. : 
Sweeter than the girl before a er Sata etter > cy He was just the only one to know, _ But Pilsee you still 


a ‘You'll warm my growing chill 


The girl I love nows the one I adore You know it’s from the sender What was all this happened for, he could relate. 





‘Oooh babe r You Know he’s got your number That I heard some eve ‘S Manching GHrough the night If. d 
gin eget nt alate bol lose Maes Pace Chlemmon limousines And woulan gp wandering, no my love Sthentale ‘the nightingale aes 
my ; fou know youre phe only So ly lotent, Times ye) Mony Times And ba , onsw days ‘ All th t Had ist petting 
¥ r ‘| nny mr at seems is eviden 
eat Kou oo SoMonyTimes So Many Times =e the stream a fipenoe peeninade The consequence that ever sends 
a Tec s = Ready to be steady, the weather getting heavy his leg thor Pte bell Gountnionde Nd try Its long lost chime 






“4 Oooh baba, dort let me go The hat down in the levee In the middle of the night 


Once you Know, you'll never be so 











ny §. t " With the olive trees and tangerines A candelabra starts alight But I've Known you, and I'll never let go 
ove the way youstompandmove Manwaskindafunny _ There wiis someone waitiing by the door 
‘. @Gonnd make this room Just throwing away his money What's the riddle all about es, Time's past, has been, flowing down stream 
3x2 41 Spin round and groove Staring at the sun, you know i t ee To meet its weary end, and come back again 
tue Likethesummerinthesun He keéps his shiny penny clean Children wonjton sing and shou : Will find there? q 
Drink the honey lagged They think the yjhad found it when they're born a Vill you find me there? asec 
7 ibs fun for everyone Aue And I wouldn't hyo wandering, no my love 4 nder cool calming water's midnight lair 
cnn ~ a I Dont Mind — Across the Sun ' 
Fay Mage : Vocals, Acoustic Liz P Know My Baby So Many Times Jay Mage - Vocals, Sitar, Acoustic © Blectric Guitars Times Before 
_ Eloctric Guitars, Slide, Banjo, Xyloph Joly Mage - Vocals, Acoustic & Blectric Guitars yay Mage. Vocals, Acoustic rian Oberg «Fretless Bass Jay Mage + Vocals © Harmony 
njo, Xylop uy 9 Jay Mag q Vinnie Gorda - Drums Acotstic ( Electric Guitars 
fan Oberg + Bass, Lap Steol = Brian Oberg: Fretless Bass, Mandolin Electric Guitars, Piano Me ated Acoustic ( Electric Gui bans 
aie ums, Organ Joe Ziotok Aetna Logan Hartsell Percussion, Autoharp, Bolls Greg Hagen : Bass Jay Ma ve ioe ae ; Sitar, Electric Mandolin. E el s 
! ‘ 7 e- Vocals, Mandolin jarred Antonacel Trombone Mark Allen Sax 
- . =e bia OCaReE 1 Vinnie Gorda . Drums hee ee saeateeiee Piecenic Guitars Brian Oberg; Basses Meaning 
Jo age’ 1S /Glectric Guitgrs 1's a oe Zlotek - Accordian ayme Rivel - Drums 
’ a pibar, Bano Mandolin || Jay Pear init Mandolin Vinnie Gorda. Drums * gna Antonacel : Trombone : (ntre band « Lucas Brown + Plano Jason Beatles: Upright 
berg + iy hoe rdet + Hout iy ‘ Ni ¥ : Miste: try + Bells arryl Yokley » Tenor Sax Wayn h Jr» Drums 
innio Gorda: Drums. hangin: He Acoustic OBlectric Guitars Sunny Now Day Street Greg Hagen “Bass Patasigws SBass Ritis iy Joe VAC Es feardicon 
Birass Brien ine pea ela Guitar Jay Mage « Ber Acoustic Jayme Rivel - Drums Jayme Rivel- 
Maa i r agen: , 5S ectric Guitars Dreams 
had Vocals, anaeliny , ChrieArter + Plano Jarrod Antonacel » Trombone At Night esoms % 
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SIDEA SIDE B 
A COLONIALISM TO 
A LEHGO REPUBLICANISM 
(W. SCARBOROUGH) (W, SCARBOROUGH) 
A WHO WILL JUDGE 
THE JUDGES A COLOMBIAN CHICK 
(W. SCARBOROUGH) 


(W. SCARBOROUGH) 


A AFTER THE PARTY 


(W. SCARBOROUGH) 


MUSICIANS 


KEYBOARD SYNTHESIZER —- LESTON PAUL, EDDIE QUARLESS e LEAD 
GUITAR- ANTHONY VOISIN e RHYTHM GUITAR- JUNIOR WHARWOOD e 
SAXOPHONE - DENNIS WILKINSON, COURTNEY WYNTER, ROY CODE, 
EDDIE QUARLESS, TIMMY LEZEMA, COURTNEY WYNTER e TRUMPETS-— 
FORTUNE RUIZ, ERROL INCE, CLYDE MITCHELL, MACK GOLLOHANe 
TROMBONE - LAMBERT PHILLIP, WINSTON SCARBOROUGH e 
BASSOON — ANBURN WILTSHIRE e EPHONIUM— STEPHEN VILLAFANA 
e BASS GUITAR- WAYNE BONAPARTE, MARCELINO SMITH e DRUMS-— 
ANDRE BONAPARTE, LINN DRUMS BY GEORGE VICTORY e 
PERCUSSIONS - VERNON HEADLEY, JOSEPH SAMUEL, WINSTON 
MATTHEWS e BACKGROUND VOCALS- DAVID RUDDER, PATSY HOLDER, 
DALE COOMBS, GEORGE VICTORY, CHARMAINE YATES, GLENDA IFILL, 
B.J. NELSON e SPECIAL THANKS TO — BERNARD WRIGHT e FOR 
KEYBOARDS AND SYNTHESIZER - ON “AFTER THE PARTY” 

CLIFF BRANCHE, A.C. ART DIRECTION- HOLLIS KING. 


“AFTER THE PARTY”, “LEHGO” WAS RECORDED AT RAWLSTON 
RECORDING STUDIO, 1271 FULTON STREET BROOKLYN, NEW YORK. 
TELEPHONE 718-622-0010. “WHO WILL JUDGE THE JUDGES,” 
“COLONIALISM TO REPUBLICANISM”, “COLOMBIAN CHICK” WAS 
RECORDED AT CORAL STUDIO SEA LOTS PORT OF SPAIN TRINIDAD 
WEST INDIES. ENGINEER - ERIC MICHAEL FROM TRINIDAD. ALL OVER 
DUBS WAS DONE AT RAWLSTON RECORDING STUDIO. ENGINEERS — 
AKILI WALKER, TOMMY WEBER, FRANKLYN GRANT, CIRLAND NOEL, 
RANDY PHIPPS, GEORGE MAYERS. MIXING ENGINEERS— AKILI WALKER, 
TOMMY WEBER, PRODUCED BY WINSTON SCARBOROUGH, RAWLSTON 
CHARLES, MICHAEL CHARLES. EXECUTIVE PRODUCERS —- WINSTON 
SCARBOROUGH, RAWLSTON CHARLES. A.T.O.D.H. AND RAWLSTON 
CHARLES PRODUCTION. ALL SONGS COMPOSED AND ARRANGED BY 
WINSTON SCARBOROUGH. MIXED AT RAWLSTON RECORDING STUDIO 
1271 FULTON STREET BROOKLYN NEW YORK 11216. 


ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 
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THE GREATEST HITS OF 


THE SHELLS 


BABY OH BABY 
AN ISLAND UNKNOWN 
¥ HONOR 
¥ HOLIDAY 


PLEADING 
EXPLAIN IT 


WEE TEST ONE 





Singles by The Shells available in most areas are 3aby Oh Baby Happy 
Holiday”; ‘Deep In My Heart’; and “My Cherie”. Also, ‘Fine Little Girl” by 
the Arcades; “‘| Won't Have You Breaking My Heart’ Connie”, and “Darlin” 
of The Original Dubs. ““AcapellA Session With The Shells ppears on Candle 
lite Records. 


In association with Johnson Records and Mr, Jim McCarthy, this album was 
produced and arranged by Wayne Stierle 
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STRANGE FRUIT/Lillian Smith 


selections read by the author 
directed by JoanTitus 964 








Presented by Arthur Luce Klein 


Strange Fruit came out of the deepest levels of my memory—out of that 
mysterious pool of childhood experience that seeps up from the mythic depths 
of every human being and drains down from the surface life of the region 
he lives in. Terrible. 


Twas born ina land that is beautiful and terrible; broken into a thousand 
pieces by its ideas and fears and hates and dreams and its passionate loves. 
Within the home and out on the street strange forces drove the South’s chil- 
dren close together and as ruthlessly tore them apart, and once more as sud- 


denly pushed them into an embrace that aroused hate and love, anguish and 
delight, and death. 

I have never thought about this novel as a book about racial problems; 
to me, what happened in Strange Fruit is a sorrowful legend, a kind of harsh 
parable of our whole world; but it was also life as I and millions of others have 
experienced it day by day. Melodrama, yes; we lived it in our daily lives; 
tragedy, loneliness and despair. It is a book, not about a lynching but about 
children in anguish; white and Negro children forbidden to grow openly as 
human beings; they are the strange fruit on white culture’s twisted branches. 


Lillian Smith found herself the center of a storm of con- 
troversy when her novel, Strange Fruit, was published in 
1944. It shook the magnolias off the tree, as critics said, but 
it also shook the white world out of its complacency. The 
book had sold 25,000 before publication; it continued to 
sell into the millions, breaking all records at that time for 
a serious novel not promoted by a book club. It was a world 
sensation even in war time, but it was also an important book 
and national commentators gave it much attention, some 
admiring the essential truth and brilliant writing of the book, 
others angered by her candor. Most agreed on one thing: 
it was the first novel in the Western world in which both 
white and Negro characters were treated in depth as human 
beings and the first that cut across the classes from rich to 
poor, educated to ignorant, from clergyman to millhand, 
to artists, to doctors, to cooks, to mill owners, etc., pushing 
away old stereotypes and myths, and opening up new realities. 


Killers of the Dream (1949) strengthened her reputation 
as a brilliant writer. It was autobiographical and treated 
segregation in a new, fresh way: as a symptom and symbol 
of dehumanization. Miss Smith wrote warm, tender, subtle 
stories not on the theme of “race’’—The Journey (1954) ; 
Memory of a Large Christmas (1961) , an enchanting portrait 
of Christmas as she knew it in childhood; and a novel, One 
Hour (1959), on the theme of guilt, But always her writings 
about the barriers between the races grip, in a special way, 
people's imaginations. 


With Our Faces, Our Words (1964), once more the critics 
said she added a fresh insight to a complex, tangled problem. 
Many in the Movement went to see her at her home in the 
Georgia mountains, and from their long talks she found the 
material she wove, after letting it ripen in her own imagina- 
tion, into the monologues heard in Our Faces, Our Words 
(SA 916). 


A few months before her death in the fall of 1966, Miss 
Smith recorded the selections from Strange Fruit which are 
presented here. 


CONTENTS OF THE RECORD: 
SIDE ONE: 
Band 1: Introduction 
Band 2: ‘Villie and Her Children 
Band 3; Alma Deen 
SIDE TWO: 


Band 1: ‘Vhe Whipping Scene 
Band 2: 'Vracy and Nonnie 


LILLIAN SMITH 





Joan Titus is a native New Yorker. She studied at the State 
University of New York in Albany and received her M.A. 
from Mills College in California where she was the Assistant 
Dean for a year. From Mills Miss Titus went to the World 
University Service and a year of travel in the United States 
as a field representative. She then joined TIME magazine 
as a researcher and later transferred to Time-Life Broadcast, 
Inc. Miss ‘Titus was an Associate Producer there until she 
left at the end of 1966 to accept a foundation grant to work 
on a biography of Lillian Smith. 


Library of Congress Catalog Gard Number: R67-3663 
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KOBIALKA 





fiolin 


Daniel Kobialka’s musical training began with lessons 
from his father, Harry Kobialka, who was himself a pro- 
fessional violinist and a member of the Stradivarious 
String Quartet. Daniel’s Reflections beyond Twilight, 
which received its world premiere by the Berkeley Sym- 
phony under the direction of Kent Negano in 1982, is 
dedicated to his father’s memory. Kobialka received his 
Bachelor's Degree from Hartt College of Music, Univer- 
sity of Hartford; his Master's of Arts and Doctoral degree 
in Musical Arts were both awarded by Catholic University 
of America. Kobialka’s repertoire as a solo violinist is 
extensive. In addition to traditional works, such as the 
complete Mozart Violin Concertos, which he recently 
performed with the Mid-Summer Mozart Festival under 
the direction of George Cleve, and the present recording 
of the Respighi Sonata, he has also performed pieces 
written for him by leading 20th-century composers 
including Vivian Fine, Ben Weber, Henry Brant, Arthur 
Custer, Lou Harrison, and George Rochberg, whose 
opera, The Confidence Man, was recently given its first 
performance in Santa Fe. Kobialka has also participated 
inthe premiers of significant contemporary works— Toru 
Takemitsu’s Far Calls. Coming Far! and Leonard Bern- 
stein's Mass, for example. Himself a composer of note, 
Kobialka has written works incorporating traditional 
Western musical elements with materials drawn from 
Oriental musical idioms. His expansive Labyrinth Within 
was given its first performance by the San Francisco 
Symphony Chorus in March, 1980. Kobialka presently 
teaches at San Francisco State University and is the 
principal second violinist of the San Francisco Sym- 
phony; he also performs with Paul Hersch and Lazlo 
Varga in the Trio Concertante ensemble. 
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SIDE 1 


Pospighi SONATA IN B-MINOR FOR VIOLIN AND PIANO 
GirsiMovemonteerecerer ce error cece ne heen eee: 11:14 


SIDE 2 


Prspighi SONATA IN B-MINOR FOR VIOLIN AND PIANO 


(conclusion) 

TirciMovementiencreeemare cece cere ee eae. 8:27 
MANUEL de FALLA: JOTA 

(Siete Canciones populares Espanolas) .......0.--0eeecccecvvecees 3:59 
ENGELBERT HUMPERDINCK: EVENING PRAYER 
(HansellundiGrotianarccter sre cciecr mare elslenrnniccleiekcocccieers 3:12 


Two characteristics are common to the DIREKT-TO-DISK (TM) and our DIREKT-TO-DIGITAL-DIREKT-TO-DISK (TM) recording methods 

1.) A signal to noise ratio and virtual absence of electronic noise that cannot be equaled by any other recording method, 

2.) The demand made on the artist's performance, i.Ggthe necessity of having to play aside of arecord (inthe DTD model) ora full selection in the digital 

mode, WITHOUT THE LUXURY OF EDITING!! 

The latter requirement places a tremendous challenge upon the performer. However, it brings about a great benefit to the listener: a spontaneous, 
emotionally moving, ‘live’ performance! Not being able to edit out fluffs, ‘bad notes’, etc., is a very frightening spectre hanging over the artists, who have 
previously relied on the skills of the editor to put a “PERFECT” performance on disk. The result of this recording method does indeed give the possibility of a 
note-perfect performance, .. . . but also one that is often devoid of feeling and emotion 

Since the “making of music” is to be an emotional experience, and the listening to a musicial performance is meant to move the heart, affect the soul, and 
move the spirit, | find far too many note-perfect performances little more than athletic exhibitions in the sport of producing musical sounds. The performer 
faced with the benefit of editing and having to play the entire record side through, may either carefully ‘pussyfoot' his or her way through a performance, 
giving a lifeless, cautious rendition, or rise to the challenge of a ‘live’ performance. Once this concept has been accepted, and one or two recordings have 
been taped, the adrenalin flows and the mind and the player's instincts turn from the mechanics of playing the instrument, to the meaning of the notes, the 
thoughts and emotions behind the composition, the mood of the moment, the drama of the concept. The result is a truly moving performance! 

This recording was made in our studio in San Francisco, which measures some 40 by 50 feet with a 20 foot high ceiling. The walls are splayed one foot 
every four feet for sound dispersion. Two walls are fairly ‘dead’, the other two are reflective i.e., ‘live’. The floor of the studio is concrete covered with 
carpeting. There are several instruments and some furniture in the room, which add to the absorption and diffusion of sound, to give a pleasing acoustic 
feeling to the ear. The Boesendorfer Concert Grand was positioned at the ‘live’ half of the studio. The violinist faced the pianist in order to maintain eye 
contact. They were spaced approximately 6 feet apart. The piano was miked with the AKG stereo C-24 mike in the sum/difference mode. The violin was 
miked with the Neumann U-49 condensor microphone in the carioid mode, set one step towards omni, and placed above and to the side of the violin. The 
distance from the capsule to the bridge was better than six feet. The balance and levels, once established, were never changed. As a consequence, the 
dynamics and shadings are truly those of the artists. No sound Processing equipment was used in the recording chain. The performance was recorded with 
the modified Sony PCM-1 digital processor onto a professional video recorder. 

In mastering, the output of the digital unit is fed directly to the Neumann Cutting Amplifier, which drives the Neumann Stereo Cutting Head on the 
Neumann Lathe. In order to provide maximum levels and utilization of the “land” area, the adjustment for variable pitch and depth is done by hand. NO 
DIGITAL DELAY DEVICES ARE USED. THIS REQUIRES ME TO KNOW THE PERFORMANCE BY HEART, ANTICIPATE LEVEL CHANGES AND 
ADJUST THE VP AND VD BY HAND! In order to have as flawless a pressing as possible, the lacquers are carefully selected. Special cutting styli are used, 
which have been treated with a privately developed liquid which promotes a smooth and effortless cut. The lacquer masters are rushed for Processing to 
Hamburg, Germany. Processing begins within 48 hours after they have been cut. Carefully supervised plating results in astamper, which is then treated with 
the same ‘POLYREIN' (TM) liquid | developed, encouraging the smooth flow of the high grade viny! used by Teldec to press our records. Where ‘normal’ 
records weigh in at 100 grams or less, OUR RECORD WEIGHT IS A SOLID 140 GRAMS! This minimizes warpage, dishing, edge-warp, resonance, 
diminishes non-fill and pre-echo phenomena. The extra cooling required, also prevents the distortion of the grooves usually caused by the plastic memory's 
desire to shrink back to its original form. As a consequence, we are able to preserve the minute etchings within the grooves representing the overtones and 
harmonics of sounds. Thus we preserve a greater amount of clarity and ‘presence’ than with any other recording. Unlike conventional records, which are 
sometimes pressed at 8000 or more per stamper, we limit ours to no more than 1000 records from one stamper. This assures mint renderings of every record 
we market. 

IN AN ERA OF MASS PRODUCTION, WE AT SONIC ARTS, TAKE GREAT PRIDE IN PROVIDING CAREFUL ATTENTION TO DETAIL, AND OUR 
PHILOSOPHY OF QUALITY OVER QUANTITY AT AFFORDABLE PRICES! We need your support and appreciate your comments, suggestions, and most 


of all, your recommendations to your friends and acquaintances to purchase or records. 
if ~f 
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Leo de Gar Kulka, President 
Sonic Arts Corporation 
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Producer and Recording Engineer: Leo de Gar Kulka Sw 

Cover Concept: Leo Kulka — 

Cover Design: Epop Productions 

Mastering: L. Kulka, Sonic Arts Corp. 

Engineering Assistants: Kenneth K. Lee, Jr. 
and Carey Thaldorf 

Production Coordinator: Kenneth K. Lee, Jr. 

Music Annotation: Mark A. Radice 

Pressing: TELDEC; Hamburg, West Germany 
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Piano 


Machiko Kobialka was born in Japan and began piano 
studies at the age of six. Subsequent studies were under- 
taken at the Toho-Gauken High School of Music and the 
Toho-Gauken College of Music. She has toured Japan as 
a soloist and accompanist, and has performed on radio 
and television in that country. A Fullbright Grant enabled 
Machiko to earn a Bachelor's degree at Hartt College of 
Music under Raymond Hanson and her Master's Degree 
in Music from Catholic University where she studied with 
one of the finest pianists of our time, William Masselos. 
She has concertized throughout New England and pres- SONIC ARTS CORPORATION 
ently teaches at the San Francisco Conservatory of 665 Harrison St. 

Music. San Francisco, CA 94107 
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Pospighi Sonata in b-minor for violin and piano® 


Ottorino Respighi (1879-1936), like any Italian composer 
whose name might come to mind, was a prolific opera com- 
poser. The comic Re Enzo of 1905 was first in the line of 
dramatic works from his pen that included Semirama, Marie- 
Victorie, the marionette opera La bella dormente nel bosco, 
Belfagor, La campana sommersa, Maria Egiziaca, La fiamma 
and Lucrezia. At the time of Respighi’s death on April 17, 1936, 
the last-named opera was complete, with the exception of a 
brief portion of the final act. This list does not account for his 
realizations of operas by old Italian masters; he was particularly 
fascinated with the works of Claudio Monteverdi (1567-1643), 
and he scored arrangements of both Orfeo and Lamento di 
Arianna. 

At a time when composers were seeking new styles of 
expression, Respighi’s antiquarian work pointed the path to a 
storehouse of untapped resources from which he and many of 
his contemporaries drew extensively. 

Although operas streamed out of Italy from the time of the 
genre's origin during the baroque era to the present day, the 


country could not boast of any major composers of instrumen- 


tal music throughout the 18th and 19th centuries. Respighi, on 
the other hand, was equally active in the field of instrumental 
music as he was in that of opera. Having come to symphonic 
music from the opera, though, it is a natural consequence that 
his works have a dramatic colorfulness. Subtle control over the 
panoply of changing textures and sonorities characteristic of 
Respighi’s music was clearly his goal in th symphonic poems 
that he was to write during his Roman period. According to Elsa 
Respighi’s biography of Ottorino, the programs of his sym- 
phonic poems were invariably written after the fact. In many 
cases, then, instrumentation and orchestration of Respighi’s 
works is an etude of the composer's art rather than a literal 
depiction of Roman scenes. 

The manner in which Respighi cultivated his understanding 
of the subtleties of instrumental composition was a curious one. 
At about the time he completed his studies at the Liceo Musicale 
of his native Bologna, he began playing violin and viola in the 
orchestra of the Teatro Communale of that same city. As it 
happened, an impresario from the Imperial Theatre in St. 
Petersburg visited Bologna to recruit players for the Italian 
Opera season. Respighi applied, was accepted for the position, 
and left for his first season (1900-01) in Russia; he returned to 
Russia in the following year for another engagement with the 
same orchestra. 

During his stay in Russia, Respighi learned the language 
fluently. As a keen cultural observer, he was inclined after his 
experiences there to show interest in Russian cultural activities. 
He worked with Serge Diaghilev on the ballet La boutique 
fantasque of 1919, for example. While in Russia, Respighi went 
one day for an interview with one of the country’s leading 
composers at that time, Nikolai Rimsky-Korsakov. Rimsky, hav- 
ing perused several of the scores that the young Italian had 
brought along with him, dismissed the rest of the would-be 
students who had come for interview and devoted the remainder 
of that day to his new pupil. Respighi did not take numerous 
lessons from the Russian master, but those that he did take were 
critical in the formation of his mature style. It is interesting to 
note that another great 20th-century composer, Igor Stravinskii, 
studied from time to time during the years 1906-08 with Rimsky. 

In 1913, Respighi was appointed as a professor of composi- 
tion at the Conservatorio di Santa Cecilia in Rome. The move 
from Bologna to Rome was a difficult one for him and, although 
Rome is the city in which he spent most of his productive years, 
Respighi was initially quite dismayed by the startling change of 
environment 

Despite the fact that his restless mood made it difficult for him 
to work, he composed the well-known symphonic poem, Fon- 
tane di Roma during the period from 1914 to 1916. For Respighi, 
the creation of this masterpiece was a cathartic experience. His 
misgivings about Rome arose primarily from fear, and, having 
overcome this inhibition for city life, he went on to produce two 
more symphonic poems related to the cultural spectacles of his 
new home. These were Pini di Roma of 1923-4 and Feste 


Romane of 1928. It is fundamentally upon this Roman triptich 
that Respighi’s reputation rests. Owing to the fact that so many 
brilliant young conductors of the day programmed these 
orchestral showpieces on their concert tours, Respighi quickly 
established an international reputation. Some of the conduc- 
tors who were chiefly responsible for this turn of events include: 
Arthur Nikisch, Serge Koussevitsky, Fritz Reiner and, above all, 
Arturo Toscanini. 

Respighi’s prowess as an orchestrator was unsurpassed by 
any. Giacomo Puccini, himself an orchestrator of the first rank, 
acknowledged this fact when he requested that Respighi attend 
a rehearsal in preparation for the Italian premiere in 1919 of // 
Trittico. Puccini was unhappy with the effect achieved by his 
own scoring of the orchestral reference to Frugola’s “pussy cat” 
in the first opera of the three, // Tabaro. After having heard the 
passage in question, Respighi revised the scoring to the satis- 
faction of his friend and colleague. 

While Respighi employs each of the orchestra's instruments 
to the greatest possible advantage within the ensemble, it must 
nevertheless be remembered that he was himself a string and 
keyboard player. As a violinist, he was aware of the idosyncra- 
sies of that instrument, knowing how best to circumvent its 
weaknesses and to capitalize upon its strengths. As an orches- 
tra player, he knew how the strings might be expected to sound 
in the ensemble. As a pianist, he must have had a formidable 
talent to have performed pieces such as his own Preludi sopra 
melodie gregoriana of 1922 and the Piano Concerto in modo 
misolidio of 1925. The former piece, incidentally, is more widely 
known in its orchestral version of 1925, Vetrate di chiesa. 

Respighi's Sonata for Violin and Piano is a tour de force for 
both instruments. The piece dates from 1916-17, the years 
immediately following the completion of Fontane di Roma.At 
this time, Respighi's life was beginning to come into order. In 
March of 1917, the composer's friend, Antonio Guarnieri, con- 
ducted the premiere of Fontane di Roma. The reception was 
luke-warm. Early in 1918, however, Toscanini included Fontane 
di Roma on his Milan concert programs. The performance was a 
great success, and the noted Italian publishing firm, Ricordi, 
offered to issue the piece. By August 16th of this same year, 
Respighi was able to write to Signora Fino-Savio that he had 
completed the Violin Sonata. 

The heat is sweltering. | have been in Viareggio for three 
days, melting from the heat and eaten alive by mosquitos, 

to arrange a ballet with the Russians. | am already hard at 

work, for the ballet is to be givenin MarchinLondon... 

| have finished the Violin Sonata and am very satisfied 

with it. 
Respighi's Sonata represents a synthesis of various techniques 
and styles. The harmonic idiom of the piece is clearly a late- 
romantic one. Although Respighi’s works from the year 1919 
onward uniformly reflect his fascination with plainchant, no 
trace of it can be detected in the Violin Sonata. The chant- 
related works appear only after his marriage to Elsa Olivieri- 
Sangiacomo that took place on January 13, 1919. She had just 
completed an intensive course of instruction on this topic and 
had been given a first-class diploma just before their marriage. 
Respighi picked up on her enthusiasm for this repertoire to 
such an extent that — in his wife's words — “It became quite a 
craze with him.” The Violin Sonata, dating from 1916-17, is the 
last major work of Respighi's first style period; hereafter, 
Respighi's melodic and harmonic style become more personal 
and individual in the Gregorian period. 

Formally, the Sonata is a mixture of classical and baroque 
features. The three-movement layout typical of the late-18th 
century sonata is retained, but the final movement is a ciaconna. 
This type of piece, which is also designated by the term passa- 
caglia, was a sort of variation technique that enjoyed tremend- 
ous popularity during the baroque. Typically, it was a recurring 
harmonic or melodic pattern in triple meter; the tempo was slow 
and deliberate. It is noteworthy, too, that the middle movement 
does not reflect the uniform sentiment typically encountered in 
central movements of classical period sonatas. On the contrary, 


the Andante espressivo second movement begins with a gently 
rocking figure in the piano part that is similar to that of a 
barcarole or berceuse. This soon turns to a fiery Appassiona- 
to.The movement is rounded out by return to the original 
tempo; this ocurrs immediately after a reference to the opening 
theme of the first movement that appears in the violin part over 
an accompaniment of sustained chords in the piano part. Asa 
result, the overall form of the Sonata is analagous to that found 
in baroque string sonatas: five movements, in many cases, all in 
contrasting tempos. Curiously enough, Respighi was deeply 
involved with a variety of musical scores at this time. According 
to the marvellous biography that Elsa wrote of her husband, the 
maestro was occupied with transcriptions of works by Porpora 
and Tartini. This was not Respighi's first encounter with the 
music of the mature baroque, but rather a continuation of his 
fascination begun ten years earlier in the arrangements of violin 
sonatas of Locatelli, Tartini, Veracini, Valenti, Vivaldi and Por- 
pora and dating from 1907-08. This was at the same time that he 
arranged Monteverdi's Lamento di Ariannna. Interestingly 
enough, he also made an arrangement of a ciaccona by Vitali 
that was frequently performed in Italy and Germany by the 
violinist Arrigo Serato, to whom, along with Ernesto Consolo, 
Respighi’s own Sonata is dedicated. 

The first movement is pervaded by an atmosphere of unrest 
An angular melodic line constructed of an upward leap followed 
by a falling half- or whole-tone is spun out over the piano 
accompaniment of broken chords. This is the main subject of 
the entire Sonata, and explicit references are made to it in both 
the second and third movements. A second and less turbulent 
theme in D-major follows. This melody is characterized by three 
scale degrees ascending in aconjunct sequence. The presenta- 
tion of the two themes in the opening of the movement, their 
return at its close, and the constant transformation to which 
they are subjected in the central portion of the movement reflect 
the influence of the classical period sonata form. 

The Sonata for Violin and Piano was published in 1919 by the 
firm of G. Ricordi of Milan. Respighi was very pleased with the 
work upon its completion and, despite the fact that it is quite 
different in style from his later works, it remained one of his 
personal favorites. In looking over the programs of Respighi’s 
own concert tours, it will be noted that the Violin Sonata was 
included in the Italian tour undertaken by the maestro and his 
wife between 21 January and 6 February, 1921, as well as in 
concerts given during the second American tour of 1927 and the 
Spanish tour of February, 1929. 

Two encore selections are included on this recording. The 
first is the “Jota” of Manuel de Falla’s Siete Canciones popu- 
lares Espanolas of 1914. It appears as the fourth item in this 
collection of folk songs for voice and piano consisting of “El 
pano moruno,” “Seguidella murciana,” “Asturiana,” “Jota,” 
“Nana,” “Cancion,” and “Polo.” De Falla (1876-1946) was keenly 
interested in popular music, and his major works are all rooted 
in the musical dialect of Andalusian region of Spain. The songs 
were later adapted for performance as a suite for violin and 
piano by Paul Kochanski. In this version, it appears as the sixth 
and final movement, the “Sequidilla” being omitted. It is interest- 
ing to note that Respighi had the opportunity to meet with de 
Falla quite regularly during a music festival that both were 
involved in during 1925 in Paris. Respighi admired de Falla both 
professionally and personally. 

The second encore selection is the well-known “Evening 
prayer" from the close of the second act of Engelbert Humper- 
dinck's popular opera of 1893, Hanse/ und Grete/. Humperdinck 
was a close friend of Richard Wagner (1813-83) and assisted 
him in the preparation of Parsifal for production. Although he 
wrote numerous other operas, only Hansel und Grete! has 
remained in the standard repertory of most opera companies. 
The “Evening prayer,” which is a vocal number in the opera, has 
been arranged for a countless variety of ensembles and is 
doubtless the most popular of Humperdinck's creation. 


Mark A. Radice 
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Sonic Arts Corporation located at 665 Harrison Street, 
San Francisco, California 94107, is an organization totally 
dedicated to the production of outstanding music, flaw- 
lessly recorded and attractively packaged to provide 
maximum ownership enjoyment. 

Sonic Arts Corporaton was founded by Mr. Leo de Gar 
Kulka, whois also its current President and Chief Record- 
ing Engineer, and whose commitment to the highest 
standards of quality has been his trademark all through 
his extenisve career in the recording industry. He has 
recorded and/or produced more than seventeen Gold 
Rcords, such as Frank Sinatra's “The Second Time 
Around,” along with Nat “King” Cole, Herb Alpert, Danny 
Kaye, the Quicksilver Messenger Service, Janis Joplin, 
the Jefferson Airplane, Sly and the Family Stone, to men- 
tion a few. He has also been a prime leader and member 
in all the of the leading Industry Organizations, along 
with being the Founder and first President of the San 
Francisco Chapter of th National Academy of Recording 
Arts and Sciences. 

Mr. Kulka’s philosophy developed, as he states, be- 
cause: “For all the years | have been in the recording 
business, | had to record and conform to the client's 
wishes, even if they were wrong. Though | can count the 
fine sessions which | really enjoyed doing on the fingers 
of my hands, | have never lost sight of the reason that 
brought me into the business in the first place: the dream 
of combining the Artistic capabilities of truly great per- 
formers and masters of the instruments with the best 
technology has to offer, and acting as a catalyst to create 
truly memorable performances free from technical faults.” 
To accomplish this, Mr. Kulka has become acraftsman in 
the Art of Recording and views the machines and pro- 
cesses not as an end in themselves, but as tools to create 
meticulously crafted and musically inspiring recordings. 

Listening to any one of the recordings on the Sonic 
Arts Label, one knows that they are a “dream come true,” 
as they represent outstanding artistic performances and 
the pinnacle of technical skill. Aside from the craftsman- 
ship, Mr. Kulka’s love, dedication, and enthusiasm for 
musical verve, allows the artist to work in an atmosphere 
of live creativity. This relaxed dedication affects the entire 
organization, allowing each person to be his or her very 
best in everything they do. His technical skills and years 
of experience coupled with an insatiable hunger for facts 
and perfection, produce the finest quality recording to 
appear on the market. 

At first produced in extremely limited quantities for a 
close circle of music lovers and technical aficionados, 
these quality recordings are now available to the general 
public 

To constantly increase the quality of recordings, Mr. 
Kulka stays abreast of the latest advancements in the 
recording industry. Sonic Arts Corporation was the first 
recording company to own the Digital PCM recorder, 
thus again assuming the lead in bringing the finest tech- 
nological advances to the transparency of “live” perfor- 
mances captured on record. 

“The catalog of Sonic Arts Records and Repertoire 
Records represents the realization of a life-long dream of 
mine. The type of quality recordings now issued and 
scheduled for future release will maintain the high stand- 
ards of atrue connoisseurs record label.” This statement 
of the President of Sonic Arts Corporation, Leo de Gar 
Kulka, sharply contrasts with the statements of others, 
whose only aim is to catch lightning in the bottle with an 
instant hit. The records that are produced and offered to 
the discriminating public will continue to be made in 
quantity where control can be exercised to assure out- 
standing quality . All records are pressed ona special 140 
gr. vinyl by Teldec in West Germany; every nuance of 
realism is now assured. Sonic Arts looks forward to pro- 
viding you with musically inspired and enjoyable artists, 
and the best in recorded sound. You may use the 
enclosed order blank to add more of these incomparable 
musical gems to your record library. 


Sonic Arts Corporation Kenneth K. Lee, Jr. 


665 Harrison St 
San Francisco, CA 94107 
(415) 781-6306; 957-9470 
TELEX: 176-123 
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Mozart Festival Orchestra 








LIVE IN CONCERT! Vol. I 
The Midsummer Mozart Festival 
Orchestra, directed by GEORGE 
CLEVE recorded live in Concert! 
Concerto in A Maj. for Clarinette 
and Orch., Mark Brandenburg 
soloist; Overture to ‘The Magic 
Flute’, Aria ‘Parto, parto, ma tu 
ben mio’ Leslie Richards, sopr. 

FOR THE JOY OF MOZART 
SAC/PCM DIGITAL 
LS—22...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


STEPHEN KATES, CELLO 
FAVORITE FRENCH COMPOSERS 
A lyrical collection of your fa- 
vorite French Composers and 
their most memorable composi- 
tions including: Fauré, Sicilienne; 
Ravel, Habanera; Debussy, Girl 
with the Flaxen Hair; and the 
magic of Messiaen’s ‘“Louange a 
l’Eternite de Jesus.”” An enchant- 
ing musical program. Carolyn 
Pope Kobler at the Bosendorfer. 

SAC/PCM DIGITAL 
LS—27...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 





Mozart Festival Orchestra 
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LIVE IN CONCERT! Vol. II 
International Pianist, Claude 
Frank joins the Midsummer Mo- 
zart Festival Orchestra and Maes- 
tro GEORGE CLEVE in a perfor- 
mance of the Piano Concerto No. 
20 in d minor, k. 466. 

SAC/PCM DIGITAL 
LS—23...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


TIBOR SZASZ “SOLID GOLD” 
Bartok, Evening in Transylvania, 
Ostinata; Chopin, Winterwind; 
Liszt, ‘Gnomenreigen’, Sonata ‘b’; 
Mendelssohn, Schubert. An incre- 
dible piano virtuoso discovery in 
an incredible performance at the 
Bosendorfer Konzertfluegel! 

DIGITAL — SAC/PCM 
Discover the fastest rising Star of 
the Piano . . . unbelievable!! 
LS—16 .. . Cohn/Kulka Product. 
A SONIC ARTS CORP. RECORD 





Mozart Festival Orchestra 





<> 


LIVE IN CONCERT! Vol. III 
Acclaimed Violinist, Daniel 
Kobialka is soloist in the Con- 
certo No. 1 in B flat, k.207 for 
Violin and Orchestra. Maestro 
Cleve Conducting. 

SAC/PCM DIGITAL 
LS—24...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 





Mozart Festival Orchestra 





LIVE IN CONCERT! Vol. IV 
The Midsummer Mozart Festival 
Orchestraina delightful program 
of Mozart's Occasional Pieces for 
Orchestra and Ensemble. 

SAC/PCM DIGITAL 
LS—25...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


o— 


STEPHEN KATES plays his 1739 
Dominicus Montagnana Celloina 
TRIBUTE TO PIATIGORSKY with 
BROOKS SMITH, piano. 14 varia- 
tions on a Paganini theme. Haydn 
Divertimento, von Weber Adagio 
and Rondo, Chopin Nocturne, 
Tschaikowsky Valse Sentimental. 
SAC—PCM DIGITAL 

Rated as one of the finest Cello 
recordings ever made! 

LS—13 ... by Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


Stephen Kales Cell 


Favorite French Composers 





BROOKS SMITH 








WALT TOLLESON and 
HIS BIG BAND 
Walt Tolleson and his band have 
played to the delight of social func- 
tions and clubs for many years 
and are renowned for their clever 
arrangements and up-tempo rep- 
ertoire. Here, he performs the 
classics of the big band era, some 
beginning in the style of the ori- 
ginal greats, and then soaring 
into contemporary wizardry. 
SAC/PCM DIGITAL 

LS—31...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 








STEPHEN KATES 
RACHMANINOFF SONATA 
in G minor, No. 19 for Cello and 
Piano. The romantic genius of 
Rachmaninoff - the Virtuoso gen- 
ius of Stephen Kates - the Do- 
minicus Montagnana Cello - and 
the Bosendorfer Piano! In Digital 

. Another “Sonic” Love Affair 
with Music. Carolyn Pope Kobler 
at the Bosendorfer. 

SAC/PCM DIGITAL 
LS—26...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 








ORGANASM ... 
Warren Lubich at the Wurlitzer 
The power and beauty of the 
mighty Wurlitzer in all its glory 
and percussion rendered ina thril- 
ling and dynamic recording - as 
well as the sampling of a Theater 
Organ anda privately owned Pipe 
Organ in an old Mansion... 
EXTRAORDINARY! 

SAC/PCM DIGITAL 
LS—15...prod, Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 











ORDER BLANK 














SONIC ARTS ° 
CORPQOATION 





























CAT. # ALBUM TITLE 
DIREKT-TO-DISK 
LS-5 David Montgomery/Piano Pieces 
LS-6 Ragtime Piano for 4 Hands 
LS-7 Woofers, Tweeters & All That Jazz 
[1s-8 Vivaldi; Ohyama & Cremona Orch. 
LS-9 oy of Mozart (also see Digital) 18.00 
LS-10 Russell Stepan/Piano Encores 18.00 
LS-11 Explosive Percussion (also see Digital) 
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PCM DIGITAL 























18.00 

























































































|_LS-12 Art Van Damme 
LS-13 Stephen Kates/Tribute to Piatigorsky 18.00 
LS-14 Turk Murphy Jazz Band 
LS-15 Organasm (theatre organ) 
LS-16 Tibor Szasz/Solid Gold 
LS-17 An Old Viennese Schrammel Concert 
LS-19 Joy of Mozart (see also DTD) 
LS-21 Explosive Percussion (see also DTD) 
LS-22 Mozart: Live in Concert, Vol. 1 18.00 
LS-23 Mozart: Live in Concert, Vol. 2 18.00 
[yus=24} Mozart: Live in Concert, Vol. 3 DOUBLE ALBUM 21.00 
LS-25 Mozart: Live in Concert, Vol. 4 ‘ 
LS-26 Stephen Kates/Rachmaninoff Sonata 18.00 
LS-27 Stephen Kates/French Composers 18.00 
LS-28 Wheels & Pipes (theatre organ ‘‘The Second Coming”’) STEREO 18.00 
LS-28Q Wheels & Pipes (theatre organ ‘‘The Second Coming”) QUAD 18.00 
LS-29 San Francisco Swing Express - SQ QUAD 18.00 
LS-30 San Francisco Swing Express - STEREO =I 18.00 
L LS-31 Walt Tolleson’s Big Band - ALIVE! 18.00 
LS-32 Stephen Kates/Chopin Sonata 18.00 










































































LS-33 Daniel and Machiko Kobialka, Respighi Violin Sonata 18.00 
REPERTOIRE/NOSTALGIA 

RR 4771 Regina Music Box 

RR 4772 Rare Musical Devices 

RR 81 Christmas at the Harmonium 

RR 0178 Larry Fotine’s Big, Big Band 

SQR 177 Sunday Concert In the Park 

SAC 241 Goodtime Washboard TIE 

CRSS 7177 _ Herb Inskip 

RR 1077 After Dark 

RR 779 Latin Dance Nostalgia 

RR 1178 Hukilau 

RR 278 Poesies et Prose 

CS 6306 Thunder in the Skies 

RR 797AB__Don Trimmer 








B/} 203 








Let the Sun Shine In 








G 6335 








Dancing Fun/Country Style (Gaby Haas) 








RR 8101 


The Beale Street Busters, Vol. 1 








RR 8102 


The Beale Street Busters, Vol. 2 





RR 8103 





Gaby Haas/Real Country 








* For shipping and handling, please add $1.50 for one record plus 40¢ for each 
additional record. 


O Charge my BankCard O Check or money order enclosed 


O Visa # 


O Send C.O.D. (C.O.D. charge will be billed) 
Exp. Date 








O MasterCard # Exp. Date 


Signature 
Name 








Address 





City, State 
Telephone ( 





Zip. 








_ 


Prices subject to change without notice 





*Shipping & Handling 


Calif. residents add 
applicable sales tax 


Subtotal 








TOTAL 


FOR ORDERS OF 25 OR MORE RE- 
CORDS PER TITLE, PLEASE CONTACT 
US FOR SPECIAL DISCOUNT. 


Mail completed order form to: 


SONIC ARTS 

665 Harrison St., San Francisco, CA 94107 
(415) 957-9470 

® Sonic Arts Corporation 





JANUARY 15, 1983 


ANNOUNCEMENT 
PRICE LIST 
effective JANUARY 1, 1983 


FEM IEIESE HEHE FETE HE EE HE SE HE IE 





TERMS: NET CASH (OR COD). With established credit: Net 10 days 
E—.0.M.; FOB Sonic Arts. Delinquent accounts will be charged interest 
at the rate of two and one-half percent (2 1/2%) PER MONTH on the 
unpaid Balance. We pay freight on prepaid orders of $1000.00 and up. 


Returns will not be accepted, except as stated below. Title of 
Merchandise tranfers to purchaser upon payment. FAULTY RECORDS WILL 
BE EXCHANGED, if we can confirm that the defect is in manufacturing; 
In which event we will replace the record with an inspected copy of 
the same title. TEN PERCENT OF OLD RECORDS PURCHASED, MAY BE 
EXCHANGED for a different title if accompanied by a new order; such 
exchange must be requested within 45 days after original purchase. 


QUALIFICATION: In order to qualify for the prices stated below, 
purchaser must first purchase a "Dealer Package" for demonstration 
purposes. A "Dealer Package" consists of ONE EACH OF THE CURRENT 10 
BEST assorted records, representing a retail value of $180.00 for only 
$95.00 plus applicable Sales Tax and surface freight. 


PACKAGE Quantity Discount from 

Identity of order Retail in % 
A 1-3 net * $18.00 
B 4-9 less 20% **$14,40 
C 10-18 less 30% **$12.60 
D 19-27 less 35% **$11.70 
E 28-50 less 40% **$10.80 
F 51-100 less 42% **$10.44 
G 101-500 less 45% **$ 9.90 
H 500-1000 less 47% **$ 9.54 
I 1001 and up less 50% **$ 8.99 


**Prices and discounts subject to change without prior written 
notice. 


s/Leo de Gar Kulka 
Leo de Gar Kulka, President 
Sonic Arts Corp. 











Good things don’t just happen 
They take careful planning! 


AND THIS IS WHERE YOU CAN HELP dS 


SONIC ARTS CORPORATION is convinced, that there is a vast audience which likes music other than the 
“top-40” Hits of Rock and Roll, Disco and Rhythm Records. And that even those that do, do not necessarily 
enjoy this as a steady listening diet. 

It is for this reason, that we have embarked on our venture to bring you good and pleasant sounds to listen to. 
Some lush and rich for that romantic hour, some entertaining for the moment of fun; some of an ethnic nature 
to highlight the beauties and rhythms of far-away places, as well as of times long ago. Then the listener with 
his supersensitive ear and his super expensive equipment, also deserves records that are not made to play 
well on the cheap Drug-store special phonographs, to whose abilities most commercial records are downgraded 
to. Our records are designed to delight your sense of beauty as well as your auditory organs for a totally sensuous 
delight. Please help us help you, by returning the attached card. 




















SPECIAL RECORD DIVISION 


SONIC ARTS CORPORATION 
665 Harrison Street 
San Francisco, Calif. 94107 


































When you acquired this record... 
you became someone very special!!! 


SONIC ARTS is a most special company, which specializes in the production and sale of a most specialized 
entertainment medium: Records of the highest quality, made with an unusual sensitivity to the creative artists 
to allow the most inspired performances to be preserved in the most life-like reproduction possible! Just as 
the repertoire is carefully selected to bring you the maximum of listening and entertainment enjoyment, so is 
every step in the recording process lovingly and carefully supervised and executed by the top craftsmen in 
their field! The very finest State-of-the-Art equipment is used throughout, and the records are pressed not on 
automated monsters that spit out thousands of records, but are individually pressed on hand-controlled 
presses, individually inspected and quality controlled by people who take pride in their craft. That is why we 
dare to charge just a little bit more - because they cost us a lot more to make, and makes listening and owning 
these precious limited edition recordings such a great pleasure for you. 

In order to bring you, our most treasured customer, records which you will enjoy, won't you please take the 
time to let us know what you would like.us to record next, and how we can reach people like you more effec- 
tively. Thank you very much! 
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DEDICATION 


“Tt was a privilege to have known personally and to 
have worked with the man whose moving force 
created so much beauty and who shared so much 
of his love for what he did with his students. It 
is in the spirit of this memory and with continued 
respect and appreciation for his art that I dedicate 
this record to Gregor Piatigorsky.” 


Stephen Kates 





Stephen Kates, Cellist 

From his birth, in New York City in 1943, Stephen 
Kates was immersed in a musical atmosphere. There 
were gifted musicians on both sides of his family; his 
father played viola with the New York Philharmonic for 
43 years; his mother was a pianist, and he started his 
studies with his great-uncle at the age of 10. His mater- 
nal uncle and grandfather were professional cellists. 
After graduating with honors from the High School of 
Music and Art, Stephen Kates entered the Juilliard 
School of Music to study cello with Leonard Rose and, 
later, Claus Adam. In 1964 Gregor Piatigorsky invited 
him to join his Master Class at the University of 
Southern California where he worked with the Russian- 
born Master-Cellist for three years. 

Mr. Kates has won top prizes in several national com- 
petitions, including the Young Musicians Foundation 
Debut Award, the Artists Advisory Council Award, and 
the San Francisco Symphony Foundation Award. 
World attention was first focused on him in 1966 when 
he won the Silver Medal at the prestigious Third Inter- 
national Tchaikovsky Cello Competition in Moscow. 
Immediately after this triumph he began to appear with 
the major symphony orchestras of the country, among 
them the Boston Symphony, the New York Philhar- 
monic, the Chicago Symphony, the Los Angeles 
Philharmonic, and the San Francisco Symphony. He 
appeared at the White House in a command perfor- 
mance for President Johnson. With a Ford Foundation 
Grant in 1971 he had the distinction of commissioning a 
cello concerto from a composer of his choice. He chose 
Claus Adam, his former teacher, and Mr. Kates 
premiered the Adam concerto with the Cincinnati Sym- 
phony in 1973. He was enthusiastically recieved at his 
debut with the Philadelphia Orchestra in 1975 perform- 
ing the Shostakovich First Cello Concerto under the 
direction of Edo de Waart. He has since made concert 
tours of Europe and the Orient, playing to standing ova- 
tions in Tokyo, Hong Kong, and Taiwan. He has now 
appeared with most of the major orchestras of this 
country and recorded on major labels. 


An Interview 
with Stephen Kates 


(Following a two-day recording session in January, 
1979, Stephen Kates sat down with the producer, Leo 
Kulka, in the San Francisco studio of Sonic Arts and 
answered a few questions. This is an edited transcript 
of their conversation.) 

LEO: | am very grateful to our mutual friend, Mr. I. 
MonDragon, for bringing us together, and for helping 
us to arrange for this recording. As you know, although 
our Digital recording system does allow for a certain 
amount of editing to be done, I much prefer the usual 
direct-to-disc approach; in other words, I like the flow 
of a performance, and the emotional involvement of a 
“live performance.” Stephen, how do you feel about 
such a demanding task? 

STEPHEN: Well, the way this recording session was set 
up recreates so much the way Piatigorsky had to apply 
his talent in making the old 78 recordings, and since I 
am dedicating this album to him, I think the method is 
highly appropriate. It is, in effect, a live performance 
before a microphone. 

LEO: You studied at Juilliard before your association 
with Piatigorsky? 

STEPHEN: Oh, yes, first with Leonard Rose and later 
wit’ Claus Adam. I am from New York City, and I first 
came west to join the Piatigorsky Master Class at USC, 
fhit was in 1964, 

LE: And you were part of that class for several years, 
werer,'t you? 


STEPHEN: For three years, but my association with 
him continued practically to the day of his death, But 
you know, Leo, we were not only exposed to the cello 
teacher, the professor, but also the human being who 
shared so much of his life with his students. 

LEO: You mentioned to me that his influence on you 
goes as far back as your 12th birthday. Could you 
explain that? 

STEPHEN: That was because of a birthday gift that 
was very much a turning point in my career. It was a 
recording by Gregor Piatigorsky and Fritz Reiner of the 
Saint Saens Concerto, On the reverse were several short 
encore pieces played by Gregor Piatigorsky, with Ralph 
Berkowitz. One of the selections that I played until the 
grooves were smooth was the Valse Sentimentale of 
Tchaikovsky. I had been playing the cello for only two 
years. The gift, the genius of the man on that disc, 
really made me see the cello not as something I was 
obliged to play, but something I wanted to play and 
master. 

LEO: Speaking of the cello, Stephen, I always felt that 
the cello comes the closest of all instruments to the 
richness and expressiveness of the human voice. I was 
thunderstruck the moment you caressed the strings with 
the bow — at the power and sonority your instrument 
conveyed. 

STEPHEN: It is a magnificent cello, precious to me. It 
was made in 1739 by Dominicus Montagnana. I envy 
you, in a sense. I’ve never heard myself play it, not as 
you do. 

LEO: Yes, it is true that the cellist hears the instrument 
from an entirely different perspective. And, you see, 
the producer of the record must try to please his ears, 
which are the ears of the listener, and the ears of the 
musician, as well. This is something often overlooked. 
The sound perspective — to whose ears? 

Now, lets talk about the music on this album. It all 
has some association for you with Piatigorsky, is that 
true? 

STEPHEN: Yes, in the first place they are all relatively 
short compositions, and of all the cellists who ever 
lived, Piatigorsky was perhaps the greatest master of the 
short piece. He was a master of the longer works as 
well, of course, but he had a special flair and affection 
for shorter works, and he went out of his way to tran- 
scribe and arrange such pieces, which he often used for 
encores. 

LEO: And he made many concert tours. 

STEPHEN: Yes, and because travel was slower in those 
days, he used this extra time to fill in the gaps in the 
standard solo repertoire. And he often found himself 
playing in out-of-the-way small towns where the cello as 
a solo instrument might not have been heard before, 
with an appeal even for an unsophisticated audience. 
These works are a valuable legacy for today’s cellist. 
LEO: His Variations on a Paganini Theme, an original 
work, of course, is certainly part of that legacy. Tell 
me, do you feel that the Variations — all 14 of them — 
have an over-all emotional theme? 

STEPHEN: Yes, I do. There is a very beautiful way in 
which he has brought in quiet next to bombastic, and 
the way he combines all those various influences of the 
particular friends to whom he dedicated each variation. 
For example, the Kreisler Variation, the ninth, cap- 
tures precisely the revered and loved characteristic of 
Kreisler’s elegance and Viennese charm. 

LEO: For the album notes we will be sure to include 
your list of the names of those to whom the Variations 
were dedicated by him. 

Now, Valse Sentimentale, is that the composition 
which so impressed and influenced you on your twelfth 
birthday? 

STEPHEN: Yes, and I think the Russian in Piatigorsky 
came forth to interpret Tchaikovsky with a deeper 
understanding than any other cellist has shown. By the 
way, the title of the piece should not lead anyone to 
believe that Piatigorsky was a sentimental man. He 
wasn’t, but he knew the meaning of sentiment, of true 
feeling, better than any other musician I have ever 
known, 

LEO: Had you ever worked with Brooks Smith before? 
STEPHEN: Yes, with great pleasure, Two years ago at 
the Piatigorsky Seminar at USC I worked with several 
superb musicians when we gave a recital together. 
Brooks Smith was one of that group. I recalled fondly 
that wonderful collaboration, and I was delighted to 
work again with so sensitive and experienced a musician 
as Mr. Smith. I hope it will be the beginning of a long 
and productive association, 


Brooks Smith 

BROOKS SMITH, internationally renowned as one 
of the most distinguished accompanists and chamber 
musicians of our time, began his piano study at an early 
age in his native Texas. He received the substantial part 
of his musical education at the Juilliard School in New 
York City, where he studied with Rosina and Josef 
Lhevinne, and then embarked on a career as assisting 
pianist and accompanist to some of the world’s greatest 
artists, including Jascha Heifetz, Zino Francescatti, 
Nathan Milstein, Gregor Piatigorsky, Toshiya Eto, 
Ruggiero Ricci, Zara Nelsova, Lynn Harrell, etc., etc. 
He has made many recordings with these and other art- 
ists, some of whom have been selected for awards and 
citations. 

His teaching career began at the Aspen Music 
Festival, where he has appeared as chamber music 
pianist and faculty member for many years. Subse- 
quently he became a member of the piano faculty at the 
Eastman School of Music in Rochester, N.Y., where he 
instituted an accompanying department, and is now a 
professor at the University of So. Calif., where he 
teaches piano, accompanying and chamber music. 

His tours with the above artists have taken him all 
over the world, and he has been seen on television, in 
particular with Jascha Heifetz, with whom he played a 
much-acclaimed program for French Television, in 
Paris, as well as a series of master classes made in 
California. One of his recordings made in Amsterdam 
with baritone Yi-Kwei Sze, received the Grand Prix du 
Disque for their performances of the Schumann cycle 
“Dichterliebe” and Moussorgsky’s “Songs and Dances 
of Death”. He also received a Grammy nomination with 
Heifetz for their recording of the Schubert Fantasy in C 
Major. 


Gregor Piatigorsky, 1903-1976 


Piatigorsky is generally conceded to have been one of 
the all-time great virtuosi of the cello, with a special aff- 
inity for works of the romantic composers. He has been 
credited with bringing about a “cello renaissance,” be- 
ginning in the 1930’s. Russian-born, he became first 
cellist of the Moscow Imperial Opera Orchestra at fif- 
teen. He fled Russia soon after the Revolution and join- 
ed the Berlin Philharmonic under Furtwangler from 
1923 to 1928. He made his American debut in 1929 and 
toured the United States and Europe for some twenty 
years as soloist with the great orchestras of the world. 
He added greatly to the repertoire of the cello with his 
compositions and his transcriptions of classical and 
modern works. He became a United States citizen in 
1942 and taught master classes in the cello at the Univer- 
sity of Southern California in 1962 and in Switzerland in 
the ’70’s. His autobiography, Cellist, was published in 
1964. 


_ TECHNICAL INFORMATION 

This recording was accomplished at the studios of Sonic 
Arts and Golden States Recorders, Inc., at 665 Harrison 
Street, San Francisco, the first studio of its kind to house 
regular recording facilities, its own modern Disc Mastering 
Facility, and the first studio in the United States to own a 
Sony PCM Digital recording system. The studio produced the 
first Direkt-To-Disk © TM recording in May, 1976. The first 
PCM recording in the U.S. released last year was the Art Van 
Damme Quintet's ‘‘By Request’’ (LS-12). This album is the 
second commercial Sony PCM recording to be produced and 
released in the U.S. ‘ 

The engineering and production of all phases of recording 
was done by Sonic Art’s President, Leo de Gar Kulka. 

This recording was mastered on the new Say pulse code 
modulation recording/ playback system PCM-1. It represents 
the most revolutionary forward step in the history of audio 
recording and playback. | ie : 

After years of research into the use of digital techniques for 
the recording and playback of the audio spectrum, Sony 
engineers have produced the PCM-1 which exhibits a degree 
of perfection unattainable previously with conventional analog 
system, 

With conventional studio tape recorders, the amplitude of 
the sound is converted into an equivalent amount of magnetic 
force, and this is recorded by enalogimedns onto a magnetic 
tape. In the PCM-1, the audio signal is converted into a pulse 
code, and this code is recorded onto a video tape. A pulse 
code is equivalent to a frequency of 1.4 MHz, and to record a 
frequency as high as this, Sony Betamax or U-matic recorder 
with a rotary head is required. This means that as long as the 
code is recorded and played back accurately, the wow and 
flutter, distortion, frequency response, dynamic range and 
other characteristics that can be recorded and played back 
will not be affected by the characteristics of the magnetic tape 
and of the head, or by the performance of the drive- 
mechanism as they are with conventional tape recorders. 
This is why it it possible to achieve a sound qua ity both in 
recording and playback, which is much more faithful to the 
original sound than that played back by tape recorders 
employing the analog system of recording and playback. 

ow listen and enjoy a new audio experience! 

We think that this recording has achieved a new and most 
pleasantly fresh and live sound, For more information regard- 
ing the recording techniques used, you may send for our 
fennel Bulletin. (Send $2,00 to cover postage and 
handling, 








SIDE ONE 


Gregor PIATIGORSKY: Fourteen 


Variations on a Paganini Theme 
Individual Variations were dedicated by 
Piatigorsky as follows: 


Theme 124 
Ist, 1:06 Pablo Casals 
2nd, :54 Hindemith as a virtuoso 
3rd, :24 Raya Garbousova 
4th, :43, Erica Morini 


Sth, 1:21 Felix Salmond 
6th, 1:34 Joseph Szigeti 
7th, :45 Yehudi Menuhin 
8th, :37 Nathan Milstein 
9th, 1:20 Fritz Kreisler 
10th, 734. Unknown 

11th, 748 Unknown 

12th, 1:37 Mischa Elman 
13th, 1:12 Unknown 

14th, 2:15 Jascha Heifetz 


(NOTE: the Tempo de Marcia section of the 14th varia- 
tion has the name “V. Horowitz” written in and then 
scratched out. Only history will ever know the reason.) 


Carl Maria Von WEBER 
Adagio and Rondo................ 4:47 


SIDE TWO 


Franz Joseph HAYDN. Divertimento 


IshMovementaerereecererecneceter 4:22 
2nd IMoVemecnteeeeeeree reece 3:09 
SraiMovementeereererercrererneee 1:49 
Frédéric Francois CHOPIN. 
Nod onendocveconomenoseGecas 4:09 


Peter Ilyich TCHAIKOVSKY 
Valse Sentimentale, Op. 51, No.6... .2:31 


DIDDY 


LAAN ARRAS 





Executive Producer and Engineer: Leo de Gar Kulka 
Assistant Engineer: Bud Osterberg 
Mastering: Sonic Arts Mastering Room 
Graphics: EPOP Productions 
Art Director: Wayne Pope 
Designer: Scott Kambic 
Photograph of Stephen Kates: Peggy Fox 
Liner Notes: Robert Campbell 
PCM Digital Recorder: Sony 


Poster of Piatigorsky furnished through the courtesy of: 
Dr. Robert Kwok 


Recorded December 18th and 19th, 1978, at Sonic Arts 
Studios, 665 Harrison Street, San Francisco, California, 
94107. 


®©1979 Sonic Arts Co yoration 





GILLETTE 
RECORDS 
INC. 


From i risce To Ban C ; God 


Waltzes & Polkas # Gaby Haas (Canada’s Mr. Polka) and ED Barndance Gang 


BORG BP GROG OLS Xx er: 





G-R M/6331 
DIM ah ISIONA \L ITY, CG 





SE™es 
ANAS 


CODEN 


SSs 
Ss 
ee 


i 
i 
Hy 
N 


—— 


—— 


+e. 
Biter 


Ss 
< 


SAT 





Se 


= 
2.2 FN 











G-R M/6331 


FROM FRISCO TO CAPE COD 


AN EXCITING SELECTION OF WALTZES AND POLKAS, PLAYED BY 
‘CANADA’S MR. POLKA’, GABY HAAS AND HIS BARNDANCE GANG. 


Musicians Play All Night (Polka) (Time...1:45) (Arr. G. Haas, BMI) &® From Frisco To Cape Cod 
(Waltz) (Time...2:15) (Trad. Arr. G. Haas) & ABC Polka (Time...1:50) (Arr. G. Haas, BMI) *& Deep In 
The Bohemian Forest (Waltz) (Time...2:05) (Trad. Arr. G. Haas) “& Old Time Polka (Time...2:05) (King 
Ganam, BMI Canada) “& Mocking Bird Hill (Waltz) (Time...2:05) (Vaughn Horton, So. Music ASCAP) 
o& Bohemian Polka (Medley) (Time...1:50) (Trad. Arr. G. Haas) c& Home Coming (Waltz) (Time...2:15) 
(E. Vesely, Arr. G. Haas, BMI) & Sweet Little Girl (Polka) ( Time...2:15) (Trad. Arr. G. Haas) Ukrainian 
Polka (Medley) (Time...1:50) (Trad. Arr. G. Haas) &% Swagger Waltz (Time...2:20) (Trad. Arr. G. Haas) 


Gaby (Mr. Polka) Haas and his Barndance Gang on CFRN-TV. 
Their 6th year as a daily 1 hour noon-show. BASS — Joe Kozak, 
who is also a singer and recording star for Rodeo Records. 
LEAD GUITAR and BANJO—Clarence Ploof, who is also fea- 
tured on Gillette Records Album GM 6332; RHYTHM 
GUITAR -—Starre Dawson, who also sings as a recording artist 
for Rodeo Records. VIOLIN—Ole Kristensen; DRUMS—Claude 
Lemieux, also member of the RCAF Edmonton (Canada) Band. 





HAAS ACCORDION, WILL PLAY 


In an era where good old-fashioned music for dancing seems to 
be pushed more and more into the background by rock-n-roll, 
the twist, and other new dance crazes, GABY HAAS and his 
Barndance Gang with their renditions of fast-paced polkas, barn- 
dance waltzes, schottisches, fox trots and all manner of two-steps, 
have grown in popularity to the point where CFRN-TV in 
Edmonton, Alberta features this talented group in a daily one- 
hour noon-time show. The popularity of this type of music is 
borne out by the fact that GABY HAAS has recorded more LP’s 
for Canada than any other Canadian artist, with sales that con- 
tinue to climb, and which have earned him the title of “Canada’s 
Mr. Polka’ 

GILLETTE RECORDS is proud to introduce this popular 
artist for the first time on a U.S. recording label! 

Born in Sudetenland, on the Czechoslovak-German border in 
the resort city of Franzensbad, Gaby Haas and his family became 
part of the CNR’s colonist scheme, and were given a piece of land 
at Loon Lake, Saskatchewan, to homestead. Though a student of 
agriculture and a graduate agricultural scientist, Gaby had never 
farmed and his college learning was of little value in Canadian 
farming and soil conditions. During the first Saskatchewan win- 
ter, Gaby began squeezing out tunes on a brand new accordion, 
which his father had brought over with the intention of selling. 
He made a few cents playing at district dances that year, and in 
the spring took the highway leading west. His goal was Vancou- 
ver. But when he reached a lay-over in Edmonton, an evening’s 
wandering led him to a 23 year engagement, for it took him to 
one of the city’s popular—if raucous—dance spots of the time, 
Haddon Hall on 97th Street. There, after several nights of volun- 
teer playing, he was invited to join the music-making. At about 
the same time, a lean, dark-haired fiddler of Regina joined the 
orchestra, and thus began the long friendship of GABY HAAS 
and Ameen ‘King’ Ganam. They were invited to perform at the 
CFRN studio broadcasts of the Barn Dance Shows. Soon GABY 
and Ganam played on every radio station in the city and, in 1946 
began tapping out Alberta Ranch House for the CBC. GABY and 
Ganam were playing on every station under different names. At 
CHFA they headed the Three Troubadours. At CKUA it was 
‘The Sourdoughs’; at CFRN the ‘Barn Dance Gang’; at CJCA, the 
“Carefree Cavaliers’; and at CBX the Alberta Ranch House. This 
procedure was frowned upon by the stations, but the listeners 
loved it. 

When TV finally arrived in 1956 it was Gaby Haas’ musical 
aggregation that was selected for the old-time music program, 
which is now enjoying its 6th year, with the previously men- 
tioned daily noonshow added. 

GILLETTE RECORDS is very happy to bring this talented 
Canadian group to the many polka and waltz enthusiasts of this 
country. The rhythm is catching and filled with the fun and 
laughter of gay barndance parties. It’s true country —through and 
through, and carries with it the happy flavor of the Great Out- 
doors. This, the first of many more records of Gaby ‘Mr. Polka’ 








GILLETTE RECORDS, INC. 
P.O. Box 85295, Hollywood 27, California 


DIMENSIONAL FIDELITY’ 


This record will never be out-dated. It will repro- 
duce with startling realism and fidelity on your 
standard monaural Hi-Fi set; if played on your 
Stereo player, it will expand to an added dimension 
and fullness which you will always enjoy. 


Haas to be released, will answer the demand for his happy kind 
of music-making. 
Sincerely, 
Leo de Gar. 


ee 


Other GILLETTE ALBUMS in Dimensional 
Fidelity and DIMENSION 6° Stereo: 


GABY HAAS presents CLARENCE PLOOF GM 6332 # 
OLD TIME FAVORITES, GABY HAAS and his Barndance 
Gang GM 6333 ® HEART- 
ACHES BY THE DOZEN, CARL COTNER, his Strings 
and Orchestra GM 6334 * DANCING FUN—COUNTRY 
STYLE. Gaby Haas and his Barndance Gang GM 6335 = 
and others. 


SEER es 


TECHNICAL INFORMATION: 


This “Dimensional Fidelity” 334 Long Playing Record has been 
recorded under controlled conditions to assure the highest true- 
ness of sound, over the entire audio spectrum. The record was 
niastered by International Sound Inc. with the Neuman ES$59 Cut- 
ting Head driven by the Neuman-Teldec Amplifier on the Neuman 
Automatic Cutting Lathe with variable pitch-and depth control 
to assure maximum fidelity and 
dynamic trueness. The record 
will reproduce on either Mon- 
aural or Stereophonic phono- 
graphs with equal fidelity. For 
best results, use RIAA Playback 
Equalization. Be sure that your 
record is free of dust and finger- 
prints. The use ofa good (Min, ne 
playback-needle combined with Waaasr eee 
ordinary care of the record will 

assure you many hours of pure 

listening enjoyment. 
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CREDITS: 
Production: Gaby Haas, Carl Cotner 
Engineer: Leo Kulka 


Mastering: International Sound Recording Studios Inc., 
Hollywood, 28, California. 


Cover Design: Peter Fleischner, Hollywood, California. 
rr 


*““DIMENSIONAL FIDELITY” and “DIMENSION 6 STEREO” are both trademarks of 
GILLETTE RECORDS INC, 
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DANCING FUN—COUNTRY STYLE 


SIDE 1 
1, BLACK MOUNTAIN RAG 
(Trad. Arr. F. Rodgers) 2:35 
2. WESTERN SCHOTTISCHE 
(Arr. F. Rodgers) 2:40 


3. OLD McDONALD’S FARM 
(Arr. F. Rodgers) 2:18 
Fiddle: F. Rodgers, Voice: Old Dad Taylor 


4. GRASSHOPPER POLKA 


(Arr. Gaby Haas) 2:47 
5. HERE AND THERE (HOEDOWN) 
Trad. Arr. (Olay Kristensen) 2:00 


Fiddle: Ole Kristensen 





Gaby (Mr. Polka) Haas and his Barndance Gang on CFRN-TV, 
Their 6th year as a daily 1 hour noon-show. BASS — Joe Kozak, 
who is also a singer and recording star for Rodeo Records, 
LEAD GUITAR and BANJO—Clarence Ploof, who is also fea- 
tured on Gillette Records Album GM 6332; RHYTHM 
GUITAR—Starre Dawson, who also sings as a recording artist 
for Rodeo Records. VIOLIN—Ole Kristensen; DRUMS—Claude 
Lemieux, also member of the RCAF Edmonton (Canada) Band. 


SIDE 2 
1. TIMBERLINE RAG 


(F. Rodgers) 2:22 
Fiddle: Frankie Rodgers 
2. FARMER’S SCHOTTISCHE 
(Arr. Gaby Haas) 2:05 
3. JACKSON’S HORNPIPE 
(T. Jackson) 1:40 
Fiddle: Ole Kristensen 
4. BACK HOME WALTZ 
(Arr. G. Haas) 2:31 
5. GREEN MEADOW POLKA 
(Arr. G. Haas) 2:33 


HAAS ACCORDION, WILL PLAY 


In an era where good old-fashioned music for dancing seems to 
be pushed more and more into the background by rock-n-roll, 
the twist, and other new dance crazes, GABY HAAS and his 
Barndance Gang with their renditions of fast-paced polkas, bam- 
dance waltzes, schottisches, fox trots and all manner of two-steps, 
have grown in popularity to the point where CFRN-TV in 
Edmonton, Alberta features this talented group in a daily one- 
hour noon-time show. The popularity of this type of music is 
borne out by the fact that GABY HAAS has recorded more LP’s 
for Canada than any other Canadian artist, with sales that con- 
tinue to climb, and which have earned him the title of “Canada’s 
Mr. Polka” 

GILLETTE RECORDS is proud to introduce this popular 
artist for the first time on a U.S. recording label! 

Born in Sudetenland, on the Czechoslovak-German border in 
the resort city of Franzensbad, Gaby Haas and his family became 
part of the CNR’s colonist scheme, and were given a piece of land 
at Loon Lake, Saskatchewan, to homestead. Though a student of 
agriculture and a graduate agricultural scientist, Gaby had never 
farmed and his college learning was of little value in Canadian 
farming and soil conditions. During the first Saskatchewan win- 
ter, Gaby began squeezing out tunes on a brand new accordion, 
which his father had brought over with the intention of selling. 
He made a few cents playing at district dances that year, and in 
the spring took the highway leading west. His goal was Vancou- 
ver. But when he reached a lay-over in Edmonton, an evening’s 
wandering led him to a 23 year engagement, for it took him to 
one of the city’s popular—if raucous—dance spots of the time, 
Haddon Hall on 97th Street. There, after several nights of volun- 
teer playing, he was invited to join the music-making. At about 
the same time, a lean, dark-haired fiddler of Regina joined the 
orchestra, and thus began the Jong friendship of GABY HAAS 
and Ameen ‘King’ Ganam. They were invited to perform at the 
CFRN studio broadcasts of the Barn Dance Shows. Soon GABY 
and Ganam played on every radio station in the city and, in 1946 
began tapping out Alberta Ranch House for the CBC. GABY and 
Ganam were playing on every station under different names. At 
CHFA they headed the Three Troubadours. At CKUA it was 
‘The Sourdoughs’; at CFRN the ‘Barn Dance Gang’; at CJCA, the 
‘Carefree Cavaliers’; and at CBX the Alberta Ranch House. This 
procedure was frowned upon by the stations, but the listeners 
loved it. 

When TV finally arrived in 1956 it was Gaby Haas’ musical 
aggregation that was selected for the old-time music program, 
which is now enjoying its 6th year, with the previously men- 
tioned daily noonshow added, : 

GILLETTE RECORDS is very happy to bring this talented 
Canadian group to the many polka and waltz enthusiasts of this 
country. The rhythm is catching and filled with the fun and 
laughter of gay barndance parties. It’s true country —through and 
through, and carries with it the happy flavor of the Great Out- 
doors. This, the first of many more records of Gaby ‘Mr. Polka’ 





GILLETTE RECORDS, INC. 
P.O. Box 85295, Hollywood 27, California 


DIMENSIONAL FIDELITY’ 


This record will never be out-dated. It will repro- 
duce with startling realism and fidelity on your 
standard monaural Hi-Fi set; if played on your 
Stereo player, it will expand to an added dimension 
and fullness which you will always enjoy. 


Haas to be released, will answer the demand for his happy kind 
of music-making. 
Sincerely, 
Leo de Gar. 


a 


Other GILLETTE ALBUMS in Dimensional 
Fidelity and DIMENSION 6° Stereo: 


GABY HAAS presents CLARENCE PLOOF GM 6332 = 
OLD TIME FAVORITES, GABY HAAS and his Barndance 
Gang GM 6333 ® HEART- 
ACHES BY THE DOZEN, CARL COTNER, his Strings 
and Orchestra GM 6334 * DANCING FUN—COUNTRY 
STYLE. Gaby Haas and his Barndance Gang GM 6335 = 
and others. 


RTESEEREmmmmmemmemes see 


TECHNICAL INFORMATION: 


This “Dimensional Fidelity” 33% Long Playing Record has been 
recorded under controlled conditions to assure the highest true- 
ness of sound, over the entire audio spectrum. The record was 
mastered by International Sound Inc. with the Neuman ES59 Cut- 
ting Head driven by the Neuman-Teldec Amplifier on the Neuman 
Automatic Cutting Lathe with variable pitch-and depth control 
to assure maximum fidelity and 
dynamic trueness. The record 
will reproduce on either Mon- 
aural or Stereophonic phono- 
graphs with equal fidelity. For 
best results, use RIAA Playback 
Equalization. Be sure that your 
record is free of dust and finger- 
prints. The use of a good 
playback-needle combined with 
ordinary care of the record will 
assure you many hours of pure 
listening enjoyment. 
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CREDITS: 


Production: Gaby Haas, Carl Cotner 
Engineer: Leo Kulka 


Mastering: International Sound Recording Studios Inc., 
Hollywood, 28, California. 


Cover Design: Peter Fleischner, Hollywood, California. 
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““DIMENSIONAL FIDELITY” and “DIMENSION 6 STEREO" are both trademarks of 
GILLETTE RECORDS INC, 
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Milan Horvat 


In 1969, Professor Milan Horvat, who was then 
conductor of the Zagreb Orchestra in Yugoslavia, was 
called to Vienna where he was asked to accept a 
position as conductor of the newly reformed Austrian 
Broadcast Symphony Orchestra. 


The notable date of Professor Hovat’s first 
appearance with the Austrian Broadcast Symphony 
was the premiere performance of the orchestra on 
September 1, 1969. Since that time, through 
Horvat’s careful guidance, the Austrian Broadcast 
has become one of Europe’s most prominent 
symphony orchestras. 


Today, through his outstanding work with this 
orchestra, Horvat has become one of the most 
revered of all modern-day conductors. And, his 
magnificent, sensitive interpretations of such 
composers as Beethoven, Schubert and Ravel have 
created a world-wide demand for his services as a 
guest conductor. 


Mastered by Al Brown 

SOUND CUTTING, INC 

3800 S. Ocean Drive, 2nd Floor 
Hollywood, Florida 33019 


The Austrian Broadcast Symphony Orchestra 


During 1967, The Austrian Broadcast had at its 
disposal a ‘Great Orchestra” consisting of seventy- 
two musicians. They played “classical entertainment 
music’, conducted by Max Schénherr, as well as 
“symphonic” assignments under the baton of 
famous conductors such as Hindemith, Scherchen, 
Heger, Quadri, Maderna and Caudis. 


However, a Broadcast Reform, prepared very 
carefully, produced “The Austrian Broadcast 
Symphony Orchestra (ORF SYMPHONIE 
ORCHESTER) which performed for the first time as a 
102-piece orchestra, conducted by Milan Horvat, on 
September 1, 1969. 


The repertoire was planned according to the 
prevailing Viennese concert requirements. 
Especially stressed was the inclusion of all phases of 
20th century music, both domestic and international. 
Represented were Debussy, Ravel, Bartok, Bruckner, 
Reger, Stravinsky, the composers of the Viennese 
School, as well as Lutoslawski, Ligeti, Boulez, 
Penderecki, Messiaen and Cernha. 


These selected compositions and their outstanding 
performances made it possible for the orchestra not 
only to appear repeatedly in both of the large Vienna 
concert halls, but also to participate in the renowned 
“Festspiele” of Salzburg and Bregenz, the Viennese 
“Festwochen”, the “Steierische Autumn” and the 
“Carinthian Summer” festivals. In addition, they 
were viewed in every important city of Austria on the 
television screen and delighted their audiences by 
performing forty-three live concerts, outside Vienna, 
from 1969 to 1973. Several ORF tours through 
Switzerland and Germany produced wide acclaim for 
the versatile repertoire which included both works of 
the classical masters and Austrian “entertainment” 
music. Today, the ORF has become one of Europe's 
leading symphony orchestras; it is coveted in 
appearances by guest conductors and soloists. 


We consider ourselves privileged in being able to 
secure these memorable recordings and to present 
them to the public for its appreciation and enjoyment. 


()1977 BASCO ENTERPRISES, INC. 
Manufactured by Basco Enterprises, Inc. 
Distributed by 
REQUEST RECORDS 
3800 S. Ocean Drive, 2nd Floor 
Hollywood, Florida 33019 
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Anton Dvorak 


The sensitive Czech composer, Anton Dvorak (1841 - 
1904) was born near Prague, the son of a poor 
innkeeper. As a child he learned to play the violin by 
hearing Czech folk songs. And, because Dvorak 
profoundly loved his country, his master works, 
thereafter, continued to reflect a high degree of 
influence by his people’s folk songs, dances and 
festivals. 


Moreover, as a spontaneous composer his works 
achieved their natural freshness...naturally. 
Especially in performance. 


His patriotic Hymnus premiered in 1873; his 
Symphony in d-minor in 1884 and The Spectre’s 
Bride in 1885. From The New World (1893) was 
written while he served as director of the New York 
National Conservatory of Music, and was performed 
first in this country. 


In 1901, he was appointed director of the Prague 
Conservatory where he served until his death. 


Slavic Dances 


The publisher Simrock, influenced by Johannes 
Brahms, commissioned Anton Dvorak to write this 
set of Slavic Dances. Though he had received some 
previous recognition as a composer, it was his Slavic 
Dances that made Dvorak famous. 


Highly successful when introduced, these Dances 
demonstrate Dvorak’s spontaneous style and 
rhythmic writing. Delightfully fresh, this music is a 
joy! 


----Sandra S. Ambrose 
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TRIO 
SONATAS 


STAMITZ TELEMANN QUANTZ 


LARRIEU INSTRUMENTAL ENSEMBLE 














TRIO SONATAS 
STAMITZ—TELEMANN—OUANTZ 


Larrieu Instrumental Ensemble 


Side 1 

CARL STAMITZ: TRIO SONATA IN 
G MAJOR, OP. 14, NO. 5 

Moderato (3:47) 

Andante moderato (3:15) 

Rondo moderato (3:13) 


TELEMANN: TRIO SONATA IN E MINOR 
Affettuoso (1:37) 

Allegro (3:24) 

Grave (1:50) 

Allegro (2:06) 


Side 2 

QUANTZ: TRIO SONATA IN C MAJOR 
Affettuoso (2:52) 

Alla breve (2:25) 

Larghetto (3:10) 

Vivace (2:14) 


CARL STAMITZ: TRIO SONATA IN 
F MAJOR, OP. 14, NO. 1 

Allegro molto (4:23) 

Andante grazioso (3:12) 

Tempo di minuetto (3:02) 


@The composers featured in this album were all 
strongly influenced by the Mannheim School, the 
group of musicians that formed the court orchestra 
at Mannheim from 1743-1778, during the reign of 
Duke Carl Theodor. The beginning of the School 
can be definitely dated as 1743, for in that year, the 
twenty-six-year-old musician Johann Stamitz was 
brought by the Duke from Bohemia to take up resi- 
dence in Mannheim. 

To Stamitz goes the credit for creating the form of 
the modern symphony, which was later to be per- 
fected by Haydn, Mozart and Beethoven, and he 
also played an important part in the development of 
the sonata and concerto forms. By perfecting the 
style of symphonic playing and conducting, he 
brought about many changes in musical expression 
and raised the standards of orchestral performance. 
Moreover, to help him in effecting these innovations, 
he had an orchestra made up of men who were not 


Cover: Cato 
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only virtuoso performers, but were also often excel- 
lent composers in their own right. Soon the Mann- 
heim School became famous for its achievements, 
and its influence spread throughout Europe. 


Oe * 


Carl Stamitz, son of the great Johann, was born 
at Mannheim on May 7, 1745, and died in Jena in 
1801. During his lifetime, he served as violinist of the 
Duke’s chapel and composed about eighty sym- 
phonies, concertos for a wide variety of instruments, 
chamber music and operas. 

Recorded here are two trio sonatas, Nos. 1 and 5, 
from Stamitz’s Opus 14, scored for flute (or violin), 
violin (oboe, on this recording) and basso continuo. 
They were first published in Amsterdam and Berlin 
under a French title: “Six trios for one flute, one 
violin, or two violins, and violoncello obbligato, 
composed by Charles Stamitz, elder son, Opus 14.” 

Sonata No. 5 begins with a graceful Moderato, 
which is followed by an elegant and eloquent slow 
movement and a poetic rondo, whose shadings and 
nuances are especially charming. 

Sonata No. 1 opens with a brilliant and airy 
Allegro molto, in which the notes must be played 
with great brio. The second movement, Andante 
grazioso, is sometimes tinged with delicate melan- 
choly, but ends with an expression of pure joy; and 
the work concludes with a sprightly minuet. 


Georg Philipp Telemann (1681-1767) was not a 
product of the Mannheim School, but he had much 
in common with it. He was a prolific thematic genius 
and was completely fascinated by the interplay of 
tone colors and instrumental combinations. In his 
music, Italian fluency and the slightly pompous 
French splendor are combined with German 
authority. 

Telemann’s Trio Sonata in E Minor consists of 
four movements: Affettuoso, a short and vigorous 





Stereo 32 16 0086 
Mono 32 16 0085 


introduction; an Allegro, which is more developed 

melodically and full of pleasant vivacity; a Grave, 
serene, ethereal poetry; and a concluding Allegro, a 
bright, sparkling finale. 


Johann Joachim Quantz (1697-1773), the son of 
a modest blacksmith, became flute instructor to 
Frederick the Great and eventually was appointed 
chamber musician and court composer. For Fred- 
erick, he wrote three hundred flute concertos and 
over two hundred other compositions, including flute 
solos as well as trios and quartets. His famous treatise 
on flute playing, Versuch einer Anweisung die Flote 
traversiere zu spielen, was also dedicated to the 
monarch. 

Though Quantz did not belong to the Mannheim 
School, he came under its influence in his travels 
about Europe. His music, as a result, reflecig many 
Mannheim characteristics. 

Quantz’s Trio Sonata in C Major consists of four 
movements: Affettuoso, Alla breve, Larghetto and 
Vivace. In its treatment of the flute, it shows that 
Quantz’s reputation as a flute virtuoso and composer 
was well deserved. The style of this work is, at times, 
almost Romantic; in any case, it goes well beyond the 
form of a simple court divertissement, becoming a 
personal statement of freshness and spontaneity. 


This recording was drawn 
from the famous Harmonia 
Mundi collection—an out- 

standing European series 
specializing in masterpieces of 
the Renaissance and Baroque. 
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Library of Congress catalog card number R67-3034 applies to 
32 16 0085/R67-3035 applies to 32 16 0086. 


A Product of CBS, Inc., 51 W. 52 Street, New York, N.Y 
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LOS QUISQUEYANOS 
AMOR-A A ROMANCE 
BAJO LA LUNA - TODO ME GUSTA 
DETI-™MI DEBILIDAD - EVOCACION 
POR AMOR 
Produccion: Luis VAsquez 
y Mateo San Martin 
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It's hard to say what it was about Hank Williams. Probably 


it is simply the basic reality that still vibrates from his record- 
ings and his words. It’s too easy to write it off by saying he was a 
great star (which he was), or a great composer (which he was), 
for that describes many artists who have failed to really touch 
people where they live. He seemed never to be “Mr. Williams”, 
but just “Hank”, a friend we had not met in person, but a friend 
just the same, and yet a genius at what he did. 

When I first heard Hank Williams, I was very young, and 
Country Music was still called Hillbilly Music. (The term 
“Country And Western” was still not yet popular). Still, I'l call it 
Country Music, and it was very hard to find it in New Jersey at 
that time. Late at night, when the weather was right, you could 
pull in stations from The South, including Wheeling, West 
Virginia, and you’d hear Hank Williams. Somehow Hank 
Williams seemed larger than life to me, even then, despite the 
fact that most of his contemporaries were not at all convincing 
to me. In fact, I didn’t like most of them, in the same way that 
Nat “King” Cole was terrific, but many of his so-called “equals” 
lacked any true depth for me. (I was really waiting for Rock N’ 
Roll to arrive, only I didn’t know it). I don’t know what it was, 
but I really liked Hank Williams. I guess it was the first time an 
entertainer had made real contact with me directly through a 
radio. No sooner had I gotten used to looking for Hank Williams 
in the jungle of static when I should have been asleep, but did I 


Hank Williams 


Collection, 










‘@ 1983, Gandlelite Music, 7 worden Lane, tie da sation, N.Y. 11746, 


fo SIDE ONE SIDE TWO 
10M SO LONESOME | COULD CRY” 1. “YOUR CHEATING HEART” 
3 PKRW. -LIGA” (THE WOODEN INDIAN) 2. “WHY DON'T YOU LOVE ME”: 
( 3. “YOU WIN AGAIN” 3. “WEDDING BELLS” (WILL NEVER RING FOR ME) 
4. “HALF AS MUCH” 4.“LOVESICK BLUES” 
5..“COLD, COLD HEART” 5. “THERE’LL BE NO: TEARDROPS TONIGHT” ie 
6. “JAMBALAYA” (ON THE BAYOU) 6. “LL NEVER GET OUT OF THIS WORLD ALIVE” / 
7. “TAKE THESE CHAINS FROM MY HEART” 7. “| SAW THE LIGHT” j 
8. “HEY, GOOD LOOKIN’” 8,,"LONG GONE LONESOME BLUES” 
9. “1 CAN’T HELP IT (IF I’M STILL IN LOVE WITH YOU) 9. “BEYOND THE SUNSET” 


9 “cre HawiLuAms COLLECTION” Is a » aenictes creatédiby Wayne Stierle and Wesley'T, Wood for The srgetiry Series.ot Gandielite Misi. 
These ‘original recordings are under licerise from Polydor Incorporated. All tights ofthe manufacturer and copyright‘owners, are reserved, 


hear he had died. It was the first death of a public figure to have 
stunned me. The kids I went to school with had never heard of 
him. The strange isolation of not being able to understand his 
death, and knowing no one else who ever heard of him, was 
combined with the continual release of “new” songs of his by 
MGM Records. It seems simple now, I suppose, but to a kid in 
the shadow of New York City it appeared that maybe he had not 
really died. Maybe it was a mistake, for through the whining 
static came new hits, some even greater than the previous 
ones, some truly more “modern” in sound than previous ones. 
But that was a long time ago, and it only comes back to me 
when I hear his music, or when I drive alone and tune the AM 
radio dial late at night on the highway. In other words, the 
image of Hank Williams stays with you, and you know why, 
even though you don't know why. 

You can call his music anything. It’s certainly Country 
Music, but you can't say it isn’t Rock N’ Roll or Popular, and you 
can tag it as Hillbilly or Crossover if you wish. Great music, if 
you know music, defies the labels. Hank Williams, Jr., in one of 
several songs he wrote about being his father’s son, said, 
“...friends, there'll never be another Hank Williams...”. Hank 
was an American original, just as Thomas Edison and Elvis 
Presley were. You don’t define it, or describe it, as much as you 
feel it and know it. 






Wayne Stierle. 
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Side A Side B 
1. Papa Knows Best 1. Get Up and Dance 
2. Promise Me Forever 2. Hands Off 


Executive Producer: Marshall Wrenn 
Producer and Arranger: Dwayne Omarr 
for Ivory Soul Production, Inc. 
Writers: Dwayne Omarr/Tedra Lucas/ 
Kendra Sullivan/Alicia Aldridge/ 
Beth Lofgren/Yvette Ferreira 
Recorded at : In House, Tranquility and 
-Sentex Studios 
Engineered by: Joe Pet /Andre Kolarevic / 
John Hartcorn 
Publisher: Ivory Soul Production, Inc. 
Art Director: Tikco D. Maston 
Album Coordination & Design: 
Music Connection, NYC 
Makeup & Photo by: Special Effects 
and Shellie Knox 
Choreography: Minelly Wrenn 
Special Thanks to : Nelson Ferreira, 
Joy Bailey & Tobi Quigg 
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Ivory Soul Production, Inc. 
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SIDE ONE 


HEAVEN CAME DOWN 
REJOICE, YE PURE IN HEART 
I'LL NEVER WALK ALONE 
I'VE ANCHORED IN JESUS 


SIDE TWO 


THE LORD IS MY LIGHT 
WHEN HE SHALL COME 
"POWER-FORCE OR FARCE" - Ross Rhoads 





The picture onthe front cover was taken 
in Valley Forge Park, one of the most 
historic and beautiful areas in the nation. 
Valley Forge is the headquarters of 
Church Centered Evangelism, Inc. 


PHOTO BY: WILLIAM A. PAINTER 


(STEVE MUSTO APPEARS THROUGH 
THE COURTESY OF WORD RECORDS.) 
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What constitutes good music? It is a blend of many things: pleasing 
harmony, strict adherance to the laws of written music, and in the case of 
vocals, lyrics which are perfectly wedded to the melody line. In what way 
then does good sacred music differ from the above description? What 
makes sacred music, sacred? The answer lies, not only within the music 
itself, but within the artist who renders it, for music with inspirational | 
words cannot be called sacred music, unless it is presented in such a way 
that men and women who hear it are made to regard it as sacred by the 
very force of its message. The answer always lies with the performer, 
because to him is given the awesome responsibility and great joy of com- 


municating a message. Some people dislike sacred music because they 
have never heard it played or sung by dedicated performers. 


This album is a compilation of sacred songs which will win you over 
if you have never really enjoyed sacred song. Bob Straton, Sam Seymour, 
Steve Musto, and accompanist Fred Davies, easily move through seven of 
their favorite songs from the sacred classic to the negro spiritual. These 
men, all professionally trained and well-regarded in their field, will 
thrill your hearts with the beauty of not only their voices but their evident 
dedication. They have sung the Gospel around the world and on coast to 
coast radio and television throughout the United States. 


An added blessing on this recordis the voice of Evangelist Ross Rhoads 
in spoken word. As President of Church Centered Evangelism, he con- 
ducts evangelistic crusades, directs a nationwide outreach ministry, and 
has assumed the leadership of the Pinebrook Summer Bible Conference. 
He and the other men on this Album travel throughout the year in an 
itinerant ministry, preaching the Gospel, not only in sermon, but in Song. 





sac000 00 So, put this record on your turntable, raise the volume to 
full room level, settle back, and listen to some good sacred music. 


This record was recorded in the Sanctuary of the historic First Presby- 
terian Church of Norristown, Pennsylvania. The auditorium is noted for 
its acoustic perfection and the beauty of the pipe organ can be heard to 
full advantage on this record. 





Pressed by CROWN V RECORDS. Cleveland 24, Ohio 
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Gene Laveme Sings 
SOMETHING OLD SOMETHING NEW 


Something Requested and Something Especially For You 
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| Gene LaVeme Sing 


SOMETHING OLD SOMETHING NEW nSS.2023 
Something Requested and Something Especially For You 





SIDE ONE 
” Talent, years of experience, and love of Country Music make this particular album 
1. Green Green Grass Of Home................ Tree Music (BMI) a treat to all. Gene LaVerne says it all here... . . 
Curly Putman Dick Curless, Capitol Records 
2-aWabashiGannonballlrryecrd storrtectetrkarcieneieielers Peer International (BMI) Dear Gene . . . Wishing you the best on the new album, a successful one for you we 
A. P. Carter know, we think its great... .. 
Sur hittleyBoxd Of (Pinel Aaneen 4 eee nee. P. D. NeotecsonestisTamunty: Wy nette 
Arranged by: Gene LaVerne 4 
v Fans, When you listen to the songs on this album, you'll realize the versatility of this 
4. Who Broke The Lock On The Henhouse Door. oe D. ATG Lav man, Gene LaVerne, the ease with which he handles the old, old songs, as well as 
Trangeceby Benen av erne the new. So I say, give this album a good listen... .. 
5. I’ll Remember You Love In My Prayers....... BaID* aT Marien RTARTA 
Arranged by: Gene LaVerne WWVA-—Wheeling 
i 6OldsGiddlertJoes erie “ei eeetieoeieioreieieiese P. D. Somethin A , is i songs in fine s 0 
1 g Old Something New is a collection of great songs done up in fine style by 
Arranged by: Gene LaVerne Gene LaVerne. Hope you'll enjoy it as I do. 
SIDE TWO Billy Walker 
Tee acttOld Dollars: Gore. 4 | aoe P.D. /cesod bending oe County Music material, Old Time Country, plus songs and sounds 
Arranged by: Gene LaVerne vals ne Charlie Louvin 
2. Break The News To Mother................ BaD: ea 
" Arranged by: Gene LaVerne Entertainer, Country Music D. J., Recording Artist, M. C., these all apply when the 
Gene LaV. . A favorite L tar Ranch entertainer. We know this 
SeShelinhinks) lStillliGaresee es | ee eee eer Glad Music (BMI) ew alkanawillineimlcreetdeientd Ak be Star Rancilentertainer\Welkow this 
Duffy & Lipscomb Buzz Whittaker 
A ¢ 4 Lone Star Ranch 
ao ohinevwOnsSunshinem-rererscrrets -\cietetRersi cic aero Back Bay Music (BMI) Reais Ferry N. H. 
Ronnie Cormier : 
i What makes a successful album? Good productions, personality, feeling, warmth, and 
4. (DEE Cli ENGS ssosccoscocabousdaoe0n[nc P. D. talent. Don’t just “Birdwalk”’, but fly fast to pick up this new Gene LeVerne album. . . | 
Arranged by: Gene LaVerne Jack Blanchard & Misty Morgan | 
“Tennessee Birdwalk” 
Pa EE WME) cocooadccoc noon oboococagDEad Shawnee Press A. S. C. A. P. WasaidelRescrdstine! | 
Mill & Chattaway | 
‘ The pleasure you get from listening to a good song, can only be enhanced by a good | 


singer. That’s just what you find in this album by Gene, and this you rarely find... . . 
Earl Richards 
United Artists 


Best of luck with your second album Gene. We like your kind of good Country Music. 
Mel Tillis/MGM Records 
Grand Ole Opry 


We're delighted to have Gene LaVerne‘s fine singing voice, his contagious enthusiasm, 
and his many talents on WEGL and WEMP—EFM. This new album is a real C&W treat. . . 
George Chatfield, President 
WEGL/WEMP—FM 
Fitchburg, Mass. 


Wishing the greatest success to one of the finest people I know in the country music 
business. Congratulations on your new album and thanks for being country. .. . . 
Lou Casella, President 
WAYSIDE RECORDS, INC. 





CREDITS 
Dobro Dusty Burnell 
Fiddle Curly King 
Steel Guitar Al Eyles 
Rhythm Guitar Charlie Patterson 
Drums Zoel Sawyer 
Bass Sal Perry 
Piano Cathy Cass/Steve Hulse 


Photos by Mike Crepeau 
Fitchburg, Mass. 
Recorded at NATURAL SOUND STUDIO 
Arranged by: Gene LaVerne Box 308 
Maynard, Mass. 
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Let Not Your Heart Be Troubled. 


Tioga United Presbyterian Church Choir 
Philadelphia, Pennsylvania 


TERRY B. FLOYD — ORGANIST-CHOIRMASTER 
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TIOGA U. P. CHURCH CHOIR 
PHILADELPHIA 


So Terry Floyd, Choirmaster 
oN 


Side One 








AND THE GLORY OF THE LORD (from ‘“Messiah’) ..............ccceeeeeeeeees Handel 
LORDEHAVESMERCYa( froma MasshiniiGy) ieee Eerie eer eerenecrrrierinerrioitc Schubert 
FETSNOTRYOURSHEARTSBESTROUBLEDEAEeEer errr reer coer eee ce eee nore Young 
THESEORDEISHMYESHERHERD Reapers aerer nn ante Matthews 
VERILY (from “The Seven Last Words of Christ’) ..................-.--0eeeees Dubois 
ae Side Two 

Z BELIEVES INZONESGODN(fromgMasshiniGp Eee ee ermeeeeeeecceeirtncrcer Schubert 
WHENSIESURVEYaTHESWONDROUSIGROSSIE=eeeeeEe EEE eEEe eer eeree errr: arr. Martin | 
DROOP SACRED HEAD (from “Olivet To Calvary”) .............0000eeeeeeeeee Maunder = 
MORESUOVESTORTHEERONCHRISTSAeeeeeEeee eee CEE Eee eee Eee eee eereorre Doane 











= x 


The Tioga United Presbyterian Church Choir has been in existence since the merger of Tioga 
and McDowell Presbyterian Churches. The choir participates in regular and special church services 
at Tioga as well as churches in the Philadelphia area. 

























Terry Floyd has been choirmaster of the Tioga Church Choir since November,1974. Under his 
direction, the choir studied new music, diligently practicing the dynamics and techniques of each 
piece. Terry spearheaded the choir in a concert at Moravian College in Bethlehem, Pennsylvania 
where he studies. The choir was presented in concert and participated in worship service at River- 
dale Presbyterian church in University Park, Maryland. This recording is the result of the concert 


at Riverdale and the fulfillment of a dream. 5 
Vth ile 


Mildred Wilson, President 


OUR PASTOR SAYS, 


From the dawn of Creation when the morning stars sang together for joy to the angels singing 
eS over the hillside near Bethlehem to the choirs that echo His praise today, God's servants have 
always been moved to sing His praises. God inspires joy and beauty beyond the power of mere 
words to express. Therefore, continuing in this ageless tradition, the choir of Tioga United Pres- 
OUR PURPOSE byterian Church gratefully offers these expressions of faith. 


To Preach, Teach and Practice the Gospel of Jesus Christ, so that perc tol & Lilt. ACL, 


we may be faithful to His Covenants; and that by His Grace we may 


glorify Him with that holiness which becomes His House forever. Donald E. MacFalls, Pastor 
SOPRANOS ALTOS BARITONES 
f Alice Beaver Claudette Gallman Harrison Johnson 
Ernestine Beaver Jonnette Newton James Murray 
Bessie Graham Queen Terry Raymond Wood 
\| Mozelle Jones Mildred Wilson, President ll 

Eleanor Perry 
Gladys Phillips TENORS BASSOS : 

7 Linda Stevens James Slaughter Charles Washington 

( Celia Washington Horace Newton James L. Wright 















RECORDING NOTES: This recording was made on-location using the finest professional equipment. Tape to disc AMP RECORDINGS 







transfer was accomplished using the latest ‘state of the art’’ equipment with all procedures in accordance with 307 W. Main St. 

strict quality control standards. Advanced record pressing techniques provide a high quality disc assuring you the Maple Shade 

most faithful sound reproduction possible. This recording is worthy of the best of care and will give you repeated New Jersey 08052 

hours of listening pleasure. stereophonic 609/ 667-1667 AMP 7677 
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) FIESTA MEXICANA 
{ | v) 
| | ae, 
SOUTH OF THE BORDER............. Mexican Fiesta Singers 
. | / 
LA CUCARACHA (CHA-CHA-CHA......Ben Liverman and Mexican 
/ ‘ 3 Fiesta Singers 
LAS EOSADAST Ha cetnstn: letenre ven tanta abe teures 1s beta -. Mexican Fiesta Singers 
' ¢ . ’ 
WNL EN OU eo - Judy McCain, Gayle Currie and Ben Liverman 
a « 4 ‘ yen t 
Mt EN TU DTA AS eee settee ee ie tcl spel _. Mexican Fiesta Singers 
Lr nS OLAME NOTMUTIY A yunny ae We bocce. Neel Laub Judy McCain 
| aad il , i. ; 
GUANTANAMERA....... -. . Richard Jackson, Ben Liverman and 
3 ' Mexican Fiesta Singers 
IMICAMIC OS JOSE naire pial ease). ceeeo Mexican Riesta Singers 
LA BAMBA.)) 22. ie aye Ben Liverman and Mexican Fiesta Singers 
yas ee Bad pa | 
CUANDO CALIENTA LO) bef SLO) ahs Se .. . .Mexican Fiesta Singers 
CLELUTOMMIN INO Sener eh as PORN onan Mexican Fiesta Singers 
VAYA CON fo. Nene’. acne Mexican Fiesta Singers 
fir es ye 
| _ ENCORE 
(OHIO Se tia, eae: Me aa Spee Falls, Jackson, Boulia 
DANNY’S SONG..... eats oN ea Richard Jackson, Falls and Boulia 
e ; . hs i \ 45 














RICHMOND, VA—The ‘Mexican Fiesta Singers’ have richly deserved the acclaim they have received everywhere they have appear- 
ed on their tours in North Carolina and Virginia. The group of singers was organized and is directed by Dr. Morris Carson, formerly 
professor of Spanish at Chowan College and now associate professor of Spanish at J. Sargeant Reynolds Community College, Richmond, 
Va. Dr. Carson, who received his Ph.D., magna cum laude, at Interamerican University of Mexico, has traveled extensively in Mexico and 
Spain. At Chowan, he directed a summer study program in Mexico. Under his direction, the Fiesta Singers faithfully reproduce the sound 
characteristic of the holiday and festival music of Mexico. But Dr. Carson also has an ear for the “now” sound. Thus he has added an 
electric bass guitar to the accompaniment of three guitars to add a new dimension to the music. The numbers on this record are taken 
from the program which excited high school and college audiences in Virginia and North Carolina. They include Christmas, traditional 
holiday and contemporary numbers. You'll like the old favorites such as “Vaya Con Dios” and ‘South of the Border.” But you'll also en- 
joy a popular upbeat of a traditional song, ‘La Cucaracha Cha-Cha-Cha.”’ And you'll hear Ben Liverman, called “the Spanish Club’s an- 
swer to Elvis Presley,” as he sings ‘“‘La Bamba” which drew the applause of the audiences. Also, included are several folk rock songs the 
audiences demanded as encore numbers. If you were fortunate enough to attend one of their performances, you will relive their exciting 
brand of Spanish music through this record. If you missed their program, now you will have the chance to sing and dance along with one 
of the most exciting collegiate groups around. 


FIESTA MEXICAN SINGERS 


Bob Allen 

Garry Auman GUITARISTS 
Gaye Barden ; 
David Batchelor tulsa ae 
Gayle Currie im Falls” 
David Ennis Hunter Gish 
Ben Liverman Richard Jackson 
Toni Liverman 

Judy McCain NARRATOR 
Sheri McKee Barry Bradberry 


Keith Renner 
Kathy Russell 
Debbie Tucker 
Sandra Watson 


Musical Arrangements by Richard Jackson 
Engineers & Mixing—Richard Royal & Jerald Boykin J J =o 

Rich d, V 23239. 
MEGA SOUND STUDIO ichmond,, Virginia) 2323 





Mexican Fiesta Inc. under the direction and supervision 
of Dr. Morris E. Carson, 8610 Oakcroft Drive, 
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A Touch of Class 
es And All That 





Benjamin Kirk, Director 




















JAZZ 


1982-1983 HIGHLIGHTS 


Highlights of the year were the Tennessee State University Jazz Ensemble in concert, November 6, 1982, 
with Frank Foster, noted saxophonist, who was touring for the Black College Jazz Network. Other 
performances include the Mid-South Jazz Festival at Austin Peay State University, Clarksville, 
Tennessee; Maplewood High School, Nashville, Tennessee; and Douglas High School, Atlanta, Georgia 
The Tennessee State University Jazz Ensemble had the honor of appearing at the College Band Directors 
National Association Convention in Atlanta, Georgia 


April 10, 1983, the Tennessee State University Jazz Ensemble had the opportunity to participate at the 
University of Cincinnati College Conservatory of Music First Invitational Jazz Festival, and was voted 
1983 MOST OUTSTANDING COLLEGE BAND 


Comments: The Cincinnati Post, Dale Stevens, April 11, 1983. The true ear-opener, however, was 
director, Benjamin Kirk's powerhouse band from Tennessee State University in Nashville. Kirk's big 
orchestra, a blend of Basie and Lunceford is the equal of most pro bands working today. It was paced by a 
marvelous trumpet section led by Kevin Walton, drummer Kirk Binion and lead alto saxist Andre Ward 
who has the most haunting tone I've heard since Willie Smith. It's a band which understands the little 


SIDE A 


1. Spaghetti Wrist* Alan Steinberger, Arr. by Chris McDonald 


Soloists: Jeffery Evans, Trumpet ¢ Andre Ward, Alto Sax 


2. Love Is Where It's At* Barry McDonald 


Soloists: Andre Ward, Alto Sax ¢ Kevin Walton, Trumpet 


3. Party Hearty Bob Florence 
Soloists: Mike Doster, Bass @ Jeffery Evans, Trumpet © Kirk 


Binion, Drums 


bombs needed to punctuate section phrasing, and it has a crisp and biting attack which is the signature of 
the blues 


This album is the evening performance at the University of Cincinnati recorded by Grace Wood Studio of 
Columbus, Ohio 


There are two jazz bands that are open to all students by audition. Academic credit is granted. For further 
information write University Bands Program, TSU, P.O. Box 541, Nashville, Tennessee 37203 


BENJAMIN KIRK 


A jazz trumpeter, instructor of music, director of the jazz ensemble and assistant director of bands. Joined 
the Tennessee State University faculty in the fall of 1979 coming from a similar position at Shaw 
University, Raleigh, North Carolina. In addition to receiving his B.S. and M.A. degrees from Tennessee 
State University, he has arranged and conducted recording sessions for Barry White, Freda Payne 
Rance Allen, Johnnie Taylor, Renee and Angela, Danny Pearson, and others. He is a member of the 
National Association of Jazz Educators and the College Band Directors National Association. Mr. Kirk has 
performed with numerous stage shows throughout the country. His most recent performances on trumpet 
have been with such greats as Pearl Bailey and Lena Horne in Nashville, Tennessee 


SIDE B 

1. Day Spring Frank Foster 
Soloists: Gerald Pennington, Alto Sax e Leonard Morton 
Sr., Piano 


2. Palookaville* George Tidwell 
Soloists: Benjamin Kirk, Trumpet ¢ Eugene Westmoreland 


Trombone e Andre Hayden, Bass 


Chris McDonald 
Soloists: Benjamin Kirk, Trumpet ¢ Andre Ward, Alto Sax e 
Anthony Smith, Trombone 


“Published by Sliphorn Music, Nashville, TN 37205 


3. Auralsyntheses* 


ACKNOWLEDGEMENTS 


Special appreciation and gratitude to Edward Graves, Director of University Bands for his support and 
encouragement 


With special thanks and appreciation to the following persons for their support in varying ways: Frances 
Delcau-Technical; Bob Florence and Campus Music, P.O. Box AA, Hawthorne, CA 90250, For use of their 
product without royalties.; Leonard Giles- Technical; Pattie Hardimon-Technical; Chery! Hutchison, CRT 


Custom Records & Tapes, Inc., 63 Music Square West, Nashville, TN 37203; Dr. Harold Jackson-Layout 
and Design; Barry McDonald-Supervision of Project; Leonard Morton, Sr -Playing Piano and keeping us 
all together, Precision Record Pressing, Inc., 70 Visco Court, Nashville, TN; Neil Ramsey-Technical; 
Sliphorn Music, 322 Greenway Avenue, Nashville, TIN—For the use of their royalties; and Hank Williams 
and Master Mix, 1808 Division Street, Nashville, TN. Also Chery! Demonbreun-Technical 


DIRECTOR 
Benjamin Kirk 


SAXOPHONES TRUMPETS 
Alto: Kevin Walton, Junior-Portsmouth, VA 
Andre Ward, Junior-Chicago, IL Freddie Holt, Graduate Asst.-Nashville, TN 
Gerald Pennington, Junior-Wilmington, DE Melvin Miller, Sophomore-Chicago, IL 
Tenor: James Lewis, Junior-Birmingham, AL 
Charles Dobbins, Freshman-Chicago, IL Jeffery Evans, Freshman-Chicago, IL 
Lawrence Bentley, Freshman-Chicago, IL 
Baritone: 
John Washington Junior-Cincinnati, OH 
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Records may be purchased through the TSU Foundation 





TROMBONES RHYTHM SECTION 
Anthony Smith, Senior-St. Louis, MO Bass: 
James Sexton, Freshman-Chattanooga, TN Mike Doster, Junior-Nashville, TN 
Eugene Westmoreland, Junior-Chicago, IL Andre Hayden, Freshman-Chicago, IL 
Tahn Van, Junior-Norfolk, VA Drums. 
Kevin Davenport-Tuba, Junior-Portsmouth, VA Kirk Binion, Junior-St. Louis, MO 
Marvin Foster, Freshman-Memphis, TN 
Piano: 
Leonard Morton, Sr. (Staff) 
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\ A Side One 
1. (1M NOT STRONG ENOUGH 
(J.L. Wallace / Widget, BMI) 
2. HIGH SCHOOL DAYS 
(D. Gagne-D. Clark / Widget, BMI) 

3. TRANS CANADA HIGHWAY 
(Wm. Wright / House On The Point, BMI) CANADA 
4. I DON’T WANT TO BOOGIE BABY 

(J.L. Wallace / Widget, BMI) 
5. WOULD YOU LIKE SOMEBODY TO TALK TO 


Side Two 
1. LITTLE DARLIN’ 
(M. Williams / Excellorec, BMI) 
2. LET ME LOVE YOU (One More Time) 
(Terry Skinner / Widget, BMI) 
3. WHY DO FOOLS FALL IN LOVE 
(Lyman-Ley / Patricia Music, BMI) 
4. THE WONDER OF YOU 
(Baker Knight / Duchess Music Corp., BMI) 


5. THE STROLL (Then And Now easy) 


(C. Ivey-T. Woodford / Stone Diamond, BMI) (C. Otis-N. Lee / Vogue Music;BMI) 


CREDITS 
Studios: . : 
Recorded at Widget Studio Ne c . 
Special O.D.’s Music Mill Studio oan = — 
Remix at Widget—Muscle Shoals — VU 
Musicians: \ A1 
Jay Wallace—Guitars, Keyboards, Perc. / } 
Lonnie Ledford—Bass Guitar \ V 0a | 
Randy McCormick—Keyboards : hs 
Roger Clark—Drums 
Milton Sledge—Drums | 
\ Arrangements: Jay Wallace—Musical ss Was 
\ Jay Wallace/Joe DeRise—Vocal (G&S 
} Engineers: Ron Ballew/Leslie King 
Producers: Ron Ballew/Jay Wallace 
Voices: Jay Wallace, Terry Skinner, Bobby Hood — 
Horns: Harvey Thompson & Guy Higginbotham _/ ) 
a \\\ Graphics—Co-ordination: Dean Ballew Fl 


SA Photography: Peter Tevis (eZ \ WY p ik ine 4 
\ Model: Kristie Kelly Vaz ) a VAL /v L | 
Design & Layout: Kristie Kelly Graphics \ } VU) 
P.O. Box 1102 SI A 
Burbank, Cal. 91507 


COMMENTS: THE DIAMONDS have in the past few years gained an enthusiastic following through their exposure from 
movies, records, T.V. and their thousands of appearances across the U.S. and around the world. THE DIAMONDS, on stage 
run the gamut from good music to hilarious comedy. Their blend of personalities and talent have combined to earn them a 
reputation as one of the most entertaining acts in show business today. We have diligently tried to capture that blend of 
good music and talent on this album for your enjoyment. 
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RECORDS 





Special Thanks To 
Richard O’Bitts—For Getting Us Together 


Also: Available On Eight Track 
From Widget Records. Tape NY 
No. W-10012 EY ¥, < 


PHE DIAMONDS MANAGER: 


James Powers 


JA 55 West 42nd St., Suite 1440 
New York, N.Y. 10036 


rR P.O. BOX 2446 / MUSCLE SHOALS, ALABAMA 35660 / (205) 381-1300 


©1976 Widget Records 
All rights reserved. 

















BROmnw Us! 


E*ree “Gr strings 


A 





MUSIC TO STRIP BY 


SU RPRISE 





Side 1 


1. Three For The Show 
2. Night Train 
3. One Mint Julep 


Side2 ° 


1. Stairway To The Stars 
2. Harlem Nocturne 
3. Shangri-La 


4. Flamingo 4. Tombstone Blues 
5. Love Of My Life 5. Strip Blues 
6. Sleep 6. Moonglow 


7. Don’t Ever Forget Me 


Every woman who has ever watched the practice of striptease in a public place has had 
varying degrees of emotion about the performance. These range from shock, contempt and 
distaste to the question “How could she do this in front of all these men?” 

Every woman, no matter what her reaction to the public strip has thought “how would | 
do a striptease before my mirror for my sweetheart?” 

In a definitive study of stripteasing for an anthropological essay begun by the writer 
more than 25 years ago, my most serious error was to consider the striptease as a passing 
fad, or as the burlesque theatres’ last violent effort to retain their patrons. 

Burlesque, a purely American phenomena, has almost totally disappeared from the 
scene. Live entertainment in all but a few cities is non-existent. 

Stripteasers, then numbering in the dozens, now can be counted in the thousands. 

The striptease sneered at by the French, Germans and English, is far more popular in 
these countries than it is even here. 

Dr. Harold Greenwald, in his forthcoming book, “The Gray Society,” which deals with 
the unconventional groups in our culture, noticed in France that near nudity at the beaches 
caused no undue interest. 

The French have a calm acceptance of the feminine body. However, in the Paris clubs 
the strippers would wear far more clothes than they had on at the beach and yet aroused great 
interest—proof that stripteasing, if not an art form, is a technique that has little relationship 
with nudity. 

Dr. Greenwald points out that “the way a woman takes her clothes off reveals her feelings 
about herself, the man she is with, love and sex.” 

Public imagination has always heen excited by the struggle, as old as the war between 
the sexes—of men to get women to take their clothes off. 

Lady Godiva is an example. 

Undoubtedly the earliest striptease was that of Salome and her seven veils. 

Stripping in America has come a long way from the days when burlesque patrons would 
holler, ‘Take it off.” 

There always was an element of comedy in the American version of stripping. 

With the French, German and English, stripping is not done for laughs but to involve the 
audience as much as possible. 

Noted anthropologist Dr. Charles Winick defined the striptease as the unrobing of a female 
performer in accordance with an established sequence of dropping of garments before an 
audience. 


B. S. PULLY’S 








The fact that stripping is an individual technique can be easily shown by the persons who 
achieved fame through their version. 

The surface impression is that the most successful strippers were those either the most 
perfectly proportioned or with the feminine attributes most greatly exaggerated. 

The popularity of Ann Corio, one of the most successful, often credited with originating 
the striptease was achieved through her impersonation of a young girl who was shocked by what 
she is doing on the stage. Her reply to the cries of “Take it off,” became part of our language. 
She would reply, “I can’t. I'll catch cold.” 

The contrast to the Corio type was Georgia Sothern, the most spectacular practitioner 
of the bombshell type of stripping. 

Margie Hart, one of the most highly-paid practitioners of the strip, never made her 
audience feel embarrassed. Her evident enjoyment of her role eased any self-consciousness 
they might have felt. 

Bumps and grinds were not necessarily part of the striptease. Valerie Parks’s ballet type 
movements of her fingers were widely imitated. 

Rose LaRose’s imagination intrigued her audiences. 

There are as many forms of striptease as there are girls doing it. 

John Briggs, an erudite and famous burlesque critic felt that roughly there were two 
schools of stripping—one the “Romanticism” as personified by the sophistication of the Ann 
Corio school and the “Energetic” school of Georgia Sothern. 

He points out that Margie Kelly attracted a great deal of attention by combining both 
styles, even as her music was composed of equal parts of Delibes’s ‘‘Pizzicato Polka” and 
“Tiger Rag.” 

Gypsy Rose Lee took even an intellectual approach to stripping and made it successful. 
Her removing of the garments became unimportant. 

The reason “why” or excuse for the strip was one of the elements to which the American 
stripteaser gave the greatest amount of thought and attention. The novelty was all-important. 

One young lady went so far as to start where most of them ended undraped, putting on 
her clothes for a reverse strip. 

June Taylor once created a sensation by hurrying down the aisle in ordinary street 
clothes as though she was late for the performance hy taking these off instead of the usual 
specially designed flowing garment. 

It’s interesting to note the way national differences are displayed. 

In one German show the girls portrayed different countries. The ones with the smallest 
curves were Miss Russia and Miss America. They, of course, got the least applause. 

It progressed up to Miss Bavaria and Miss Berlin, etc., who drew more and more cheers. 
The girl with the largest curves, almost unbelievable, in fact, was Miss Germany who brought 
the house down. 

France, with the most successful strippers, have had some who paid no attention to 
their excuse, who in fact didn’t strip at all, but communicated to the audience their thoughts 
at the time. 

In England stripping is a surface art with the girls going through the motions but not 
participating in it emotionally nor applying the American ingenuity. 

Purchasers of this record are cautioned by John Briggs, “Stripping, far from being a 
routine hook-and-eye affair, is a highly skilled profession requiring in a way as much know-how 
as the successful exploitation of a Beethoven sonata.” 


NOTES BY EDDIE JAFFE 
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SIDE TWO 

JACKIE DESHANNON—LET THE 
SAILORS DANCE 

CECILIO & KAPONO—GOODNIGHT 
& GOODMORNING 


RICK CUNHA—BEST FRIENDS 
JON LUCIEN—SOUL MATE 


SIDE ONE 

FLO & EDDIE—LET ME MAKE LOVE TO YOU 

STARRY EYED & LAUGHING—ONE FOOT IN 
THE BOAT 

DUDES—FUEL INJECTION 

ZUIDER ZEE—LISTEN TO THE WORDS 

ARTFUL DODGER—THINK, THINK 
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DUDES 
WERE NO ANGELS 


inctudi 
Jancin’ Shoes /Fuel Injection 
Saturday Nigh Night isoty Me WhereYouWant {Me 














JACKIE DE SHANNON 
NEW ARRANGEMENT 


Lae 
PC 33500 








THOUGHT TALK 
Starry Eyed & Laughing 


inctuding: 
One Foot in The Boat/Since | Lost You 
Good Love/Fools'Gold/Belleve 


We Figgs= 
PC 33837 


AS 153 


Columbia 





ARTFUL DODGER [—tntuien | JON LUCIEN 


Up from Virginia with a world of volume. That’s the 
funky, metal rock sound of Artful Dodger. Formerly 
an obscure group called Brat, these courageous 
gents formed their own record label to accom- 
modate their unique brand of rock & roll... but 
Red Rooster Records just wasn’t big enough to do 
the job. So enter Columbia... and enter Artful 
Dodger as a new force to be reckoned with. 


DUDES 


The core of the Dudes goes back to a couple of 
America’s all-time rock cult groups... Roxy and 
The Wackers (both on Elektra). Bob Segarini and 
“Kootch” Trochim moved to Canada, disbanded 
The Wackers, and soon linked up with former 
members of G/ANT Canadian groups April Wine 
and Mashmakhan. Now the Dudes (including 
David and Richie Henman, Wayne Cullen and 
Brian Greenway), dual drums and their three 
guitars, are ready to take on the world. 


JACKIE DE SHANNON 


Speaking of women with a past! Jackie De 
Shannon started her career with a band that went 
on to become The Crusaders... she toured with 
the Beatles... wrote songs with Jimmy Page... 
recorded with the Byrds, Leon Russell, Van 
Morrison...wrote some classics, including 
“Come and Stay With Me” for Marianne Faithful, 
and ‘‘Put A Little Love In Your Heart” for herself 
.. recorded the hit version of ‘‘What The World 
Needs Now Is Love’... MY GOD, SHE’S GOOD! 


STARRY EYED AND 
LAUGHING 


Come with us now to those thrilling days when 
The Byrds were Dylanizing rock, and were making 
albums that sound as fresh today as they did in 
the mid-Sixties. The members of Starry Eyed and 
Laughing were in their mid-teens at the time, and 
when it came time to get together a band, guess 
what they based their music on? Presenting the 
most refreshing British group you've heard in 
years. 


DEMONSTRATION 


Song For My Lady 


Soul Mate/Motheriand/ Maiden Voyage 
Creole Lady/You Are My Love 


PC 33544 
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AWoman Wa: tat (Woman in Needs It) 


Good OF Daya(! Be eleva We're Living 
InThe Good OF Daye) 
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Goodnight And Goodm: 
\Am The Other Man/6 0 Clock Bad News 
_Home(Andim Staying This Time)/Someday 


PC 33689 
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For the last couple of years, Jon Lucien has 
become a special favorite with the critics and 
people of New York. Jon’s music is a listeners 
delight. It’s soulful, seductive, poetic and very, 
very beautiful. Now Jon is spreading his enchant- 
ment to new people all over the country with his 
very special new album. 


RIGK GUNHA 


When Rick Cunha sings you have to laugh. No, his 
songs aren’t funny... just incredibly enjoyable. 

If the name is already a bit familiar it’s because 
Rick’s the ‘‘Yo Yo Man.” He was the writer, and he 
had the hit recording, of the by now immortal “Yo 
Yo Man.” His first Columbia album is Rick’s own 
shot at immortality. 


ZUIDER ZEE 


You don’t play together as a band, in Memphis, for 
nearly ten solid years, without being exceptional. 
Zuider Zee is exceptional. They started this band 
in their early teens, so there’s no string of bands 
that they’ve played with. Their only credentials are 
in the groove of their first album ... as was the 
case with most of the truly tight groups in rock 
history. 


CECILIO & KAPONO 


Though Cecilio was born a Mexican-Indian, and 
Kapono is a native born Hawaiian, they’re spiritual 
brothers. Their voices blend together into one of 
those instantly identifiable sounds that once heard 
is never forgotten. Cecilio & Kapono have already 
been recognized as two of the best new singer- 
songwriters around. 


FLO & EDDIE 


Hey, who do these guys think they are, anyway? 
Who gives them the right to make fun of rock & 
roll? Just because they had a few hits as the 
Turtles? Just because they toured and recorded 
with The Mothers for a few years? Who do they 
think they are, Mark Volman and Howard Kaylan 
or something? 


NOT FOR SALE 


© 1975 CBS Inc./® 1974, 1975 CBS Inc./® 1975 CBS Records/Manufactured by Columbia Records/CBS Inc./51 W. 52 Street, Now York, N.Y./@''Columbia,'' ® Marcas Reg. 











— 2. oo 


-_LECCIONISTA 


*” 





PATTY LP-105 


TRIO 


TEMA - TRIO VEGABAJENO 


C. Venegas 


PECADO ES ADORARTE 


Paquito Lopez Vidal 


FLORES NEGRAS 


Julio Flores 


CANSADO DE ESPERAR 


Bobby Capo 


ARQUELIO 


Miguel A. Maymon 


Nuevamente y tras inmenzo exfuerzo en afan de 


lograr reunir el material suficiente para la con- 
feccion de este magnifico Long Playing que sera 
sin lugar a dudas una joya para la innumerable 
legion de admiradores con que cuenta el insuper- 
able TRIO VEGABAJENO, PATTY Records de 


Bolero Mambo 


EL AUTENTICO 


J: PU 


VEGABAJENO 


el el ee ee eee eee 


Vals LUTO EN EL ALMA Bolero 
Bolero PIRIM PIM PON Guaracha 
Pasillo NO TE MIRES EN EL RIO Canto Espanol 


Benito de Jesus 


C. Venegas 


Paso Doble 


Pepito Maduro 


el ll eee eee ee ee 


SERIE COLECCIONISTA 


NEW YORK experimenta sumo placer brindando 
este ramillete de canciones que nunca antes se 
habian podido escuchar en disco de _ Larga 
Duracion. 

Sin mas comentarios, solamente nos queda por 
agradecer la colaboracion obtenida en todos y cada 


SORPRENDIDA 
MALDITA SUERTE 


Bolero 


Bolero 


uno de los Volumenes editados por PATTY 
Records, recomendandoles en especial este Volu- 
men de tipo Coleccionista, con FERNANDITO 
ALVAREZ y su maravilloso TRIO VEGABAJENO. 


E. M. 
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Arrangers : JERRY LONG, JIMMY ROACH, ae 


..for the privilege of loving and being loved... 


i : AND DAVID VAN De PITTE 
..for the ease it gives the soul & the mind... x 


..for the answers in your search to find yourself... 
..1s the calm you feel if you like what you find... 
...1s for everlasting... 


Lee a 


May This Love Never Cease...Peace!!! 


a 


EE SE ee 





Art Director: Curtis McNair 
PHOTOS BY L. RAPHAEL 





Side 1. _ Side 2. ‘3 | 
STILL WATER (LOVE) (Jobete Music Co., thes BMI 1 WISH | WERE YOUR MIRROR (Jobete Music Co., Inc.) BMI 
REFLECTIONS (Jobete Music Co., Inc.) BMI ELUSIVE BUTTERFLY (Metric) BMI \ 
IT’S ALL IN THE GAME (Remick Music Corp.,) ASCAP BRING ME TOGETHER (Jobete Music Co., Inc:) BMI I\ a 
EVERYBODY'S TALKING (Coconut Grove Music L.A. (MY TOWN) (Jobete Music Co., Inc.) BMI MOTOWN? 7 

& Third Story Music) BMI STILL WATER (PEACE) (Jobete Music Co., Inc.) BMI 
LOVE IS THE ANSWER (Jobete Music Co., Inc.) BMI ; Ms704 : 
©1970 MOTOWN RECORD CORPORATION, DETROIT, MICHIGAN 48201, ALL RIGHTS RESERVED PRINTED IN U.S.A, TRADEMARK MOTOWN RECORD CORTON 
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Revelations 21:1-3 
And I saw a new heaven and a new earth: for the first heaven and the first earth were passed 
away: and there was no more sea. 
And I John saw the holy city, new Jerusalem, coming down from God out of heaven, 
prepared as a bride adorned for her husband. 
And I heard a great voice out of heaven saving, “Behold the tabernacle of God is with men, 
and He will dwell with them, and they shall be His people, and God Himself shall be with 
them, and be their God.” 

Leon Sullivan Came to Philadelphia in 1950 to assume the pastorate of the Zion Baptist 
Church. 

Under his leadership, the Zion Baptist Church grew into one of the outstanding 
religious institutions of the nation. 


The church introduced a program that spanned the full range of community needs; 
touching the young and old, moderates and militants, Black and White, Protestants, 
Catholics, and Jews. 


It was from Zion Baptist Church that OIC (Opportunities Industrialization Center) 
of the world, began. 


The OIC, which trains and retrains men and women by the hundreds of thousands, 
has spread across America and into many foreign countries. 


It was at this church, also, that the 10-36 Plan had its start. 


Through this community capital concept of people investing ten dollars a month for 
thirty-six months participants have built shopping centers, housing developments, industrial 
enterprises, and launched new programs of an educational nature across the nation. 


Rev. Sullivan views all of these ventures as part of the out-reach of his ministry to the 
community. Above all, he regards Zion Baptist Church as his priority. 


Not long ago the Zion Baptist Church building burned down, Rev. Sullivan and his 
congregation are now engaged in rebuilding a 
“NEW CHURCH FOR A NEW DAY” 
According to Rev. Sullivan: ‘‘The new Zion shall rise like a Phoenix out of the ashes.’’ 


This album is produced as a presentation to those who might want to help Zion Baptist 
Church in its rebuilding endeavors. 


All the music rendered on this album is by various singing groups of the church. 


The Junior Choir 
Mr. Edward McFadden - Director 
Mrs. Florence Gordon - Organist 


The Choraliers 
Mrs. Nettie Jones 
Pianist and Directress 


The Senior Choir 
Mrs. Florence Gordon 
Organist and Director 


The R. J. Langston Chorus 
Mrs. Evelyn Bailey - Directress 
Mr. John R. Custis II - Pianist 


The Children’s Choir and Director 
Mr. John R. Custis HI - Pianist and Director 


Produced by Paul H. Kirk 


Religious Ventures Co. 
5148 Walnut Street 
Philadelphia, Penna. 19139 

3RVC1024 


Recorded Live 
Zion Baptist Church 
Broad & Venango Street 
Philadelphia, Penna. 
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Rev. Leon H. Sullivan, D. D 


Side One 


ALLELUIA 

OVER MY HEAD 

HOW GREAT THOU ART 

JACOB’S LADDER 

HE AIN’T COMING HERE TO DIE NO MORE 


Side Two 


SERMON - “A NEW CHURCH FOR A NEW DAY” 
OLD SHIP OF ZION 
AMEN 


Rev. Leon H. Sullivan - Minister 

Rev. William Glenn - Associate Minister 
Rev. Joseph DeBerry - Associate Minister 
Rev. Joseph Payne - Associate Minister 
Eustace Gay - Chairman Finance Committee 
Leroy Jackson - Chairman Board of Deacons 
Joseph Buffalo - Chairman Trustee Board 
Jesse Lundy - Treasurer 

Shirley M, Bookhart - Secretary 
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ANT- 1 EPOCA DE ORO- Olga Guillot = Vol. | ANT-71 PIANO MAGICO = Vol. 3 = Paolo su Piano y Ritmo 
ANT- 2 CANCIONES QUE SIEMPRE QUISE GRABAR - Olga Guillot ANT-72. CARAMBA AY CARAMBA - AI Estilo de Penaranda eas 
ANT- 3. CAMPANITAS DE CRISTAL - Olga Guillot Bak 
FE SEN MORON ee SEERA ANT-107  SABOR TROPICAL = Chapotin y sus Estrellas nda 
ANT- 6 ESTO SE PONE SABROSO - Orq, Riverside ANT ANT ANI LY a 
ANT- 7 DAMELA QUE TU LA TIENES = Orq Molodias del 40 TSREEEO. ASTD INET eae a aeevar ; 
ANT- 8 SABROSONA - Roberto Faz y su SD ANT-564 LO MEJOR DE OLGA GUILLOT 
ANTAIO ARO eicrs ie NEURO PICA Nora Riverside AN eeeebe Cua CUANCOL Gen) iiatoncsrel aba rioly.cus 
m e umberos 
ANT-I1_ TIENE SABOR - ORQ: Sensacion ANT-566 DANZONES COMPLETOS = Fajardo = Vol. 1 
ANT=12| RASCANDO|SIEMPRE| RASCANDO > Julle\Cusvas ANT-568 CITA CON RENE CABEL - Org. Riverside 
ANT-13. SIGUE EL SABOR = Orq. Sens ANT-569 DANZONES COMPLETOS PARA BAILAR 


ANT-14 GUITARRA MAGICA = Wilson & His Combo 


ofR do - Vol. II 
ANT-15 GUAGUANCO A TODOS LOS BARRIOS - Estrellas de Chocolate ANT+574 ajardo o 


OJOS NEGROS = Violines Magicos de Cesar Gonzmart 


























ANT-16 BAILA MI GENTE = Orq. Estrel las Cubanas ANT-576 NOCHE AZUL = Violines Magicos de Cesar Gonzmart 
ANT-17 PIANO MAGICO = Leo Rosas ANT-579 BARROSO Y LA SENSACION - Abelardo Barroso 
ANT-18 NOSTALGIA HABANERA = Maria Luisa Chorens ANT-580 LA INSUPERABLE OLGA - Olga Guillot 
ANT-19 EL ULTIMO CUPLE Y LA VIOLETERA - Charanga Cubana ANT-582 BOLEROS MORUNOS - Creaciones de Amparo Garrido 
ANT-20 LOS TEX MEX ri ANT*585 DANZONES DE ALTO RANGO 
ANT-21 POEMAS DE AMOR - Otto Sirgo ANT-586 SABROSO Y CALIENTE <Arsenio Rodriguez y su Conjunto 
ANT-22 ALMA DE MUJER - Nico Membiela el ANT-589 RENE CABEL = E! Tenor de las Antillas 
ANT-23 CANCIONES DE SIEMPRE - Nico Membiela ANT-590 MARIO MERCERON Y SUS MUCHACHOS PIMIENTA 
ANT-24 NICO MEMBIELA CANTA PARA TI ANT-591 BAILABLES con Cesar Gonzmart y su Org. 
ANT-25.  PANCHITO aren yes Sone’ ANT-593 JAM SESSION GOES LATINO 
ANT+26 AMORES DE A « Gonzalo Batr ANT-594 
ANT-27 CUENTOS VERDES, PINTONES Y MADUROS - Leopoldo ANT+595 Caco tes SUSIESTRECEADS 
NT-28 TATE CUISEG Ago Glia Guillen ANT-596 THE FLAMENCO SAX OF ALEX RUANO 
A - ~ . 
ANSE) EPOCA DE ORO Olse Guillos avo (0 ANT-597 TNE TE RECRHONIC STEEL BAND 
ANT-30 = ENAMORADA - Olga Guillot : ANT-598 MUSICAL GIFT = Julio Rivero y su Combo 
ANT-31 STA. BARBARA = Celina y Reutilio . | ANT-599 LA CUMBANCHA = Abelardo Barroso y la Sensacion 
ANT-32 EN Pes MSU + Olga Guillot - Miguelito Valdes y ANT-600 MAGIC SAX-Alex Ruano con Paquito y su Combo 
Los Rufino ANT-605 NUEVOS EXITOS DE LOS TEX MEX 
ANT=34 NICO MEMBIELA Y SUS GUITARRAS BOR Uae ANT-606 VILLANCICOS CUBANOS = Coro de los Madrigalistas 
ANT-35 RONDANDO TU ESQUINA = Cantan: Alberto Rochi - Hector ANT-607 EXITOS DE RAPHAEL 
Pardo - G. Valladares con el Conjunto Casablanca ANT-608 BOLEROS Y BOOGALODS - Org. Riverside 
ANT-36 FAJARDO vs SENSACION , ‘ i : 
ANT-37. NICO MEMBIELA INTERPRETA A LECUONA CE OIE 3 CRED D ES ° Acie S nepali 
ANT-38 “GARDE L'? INTERPRETA GARDEL - en la voz de Emilio ANT-610 SOLO EN NAVIDAD = Guitarras y Conjunto del Cano de 
Ramil Vegabaja 
ANT-39 MIS NOCHES SIN TI = Instrumental - Conj. de Arpas del ANT-611 LOS DIAS NAVIDENOS=Guitarras y Conj. del Cano de ‘ 
Paraguay ‘*Santa Carmen. Vegabaja SANTA BARBARA ma cameso EL Tras Lunes 6 tee 
ANT-40 ALGO PARA RECORDAR- Instrumental-Violines de Prilas’s ANT-612 MAS CUENTOS VERDES, PINTONES Y MADUROS- Vol. ori enw oe tsa UA CARIDAD DEL CORRE war an ara 
ANT-41 MEXICO Y SUS RANCHERAS - con Paco Michel - Gladys & I] - Pucho Fernandez y El Veinte Veinte 
Listoriel Torres y Mariachi ANT*613° LA FONDA DEL 20-20- Pucho Fernandez y Norma Zuniga 
ANT-42 UN TELEGRAMA - German Garcia con el Trio Los ANT-614 NOCHE DE BODAS - Pucho Fernandez y e! Veinte Veinte 
Titanes y Orq. H. Suarez ANT°615 CHAVALES DE ESPANA - Vol. 1 
ANT-43. TRIO FAMOSOS = Servando Diaz = Taicuba y T. Alvarez ANT-616 CHAVALES DE ESPANA = Vol. II 
ANT-44 ROMANCE ITALIANO = Napol eon Dilhmes ANT-3645 OLGA GUILLOT 
ANT-45 EN EL JUEGO DEL AMOR = Celio Gonzalez y Conjunto ANT-3646 ERNESTO LECUONA - Al! Piano 
Jovenes del Cayo ANT-3647 BAILE CON LA RIVERSIDE 
ANT-46 NUESTRO JURAMENTO = Cantan: Alberto Gomez, Cholo ANT-3648 CREACIONES DE LA GUILLOT 
Palacios con la Org. Tipica Argentina ANT+3649 COMUNICANDO = Olga Guillot 
ANT-47 SONAR = con Carlos Diaz ANT+3650 BAJO UN PALMAR = Tito Gomez y la Org. Riverside 
ANT-48 REGRESA A MI = Luis Donald y Miguel de Gonzalo ANT-3651 HIMNO NACIONAL CUBANO E HIMNO INVASOR 


ANT-49 CARLOS MONTIEL = con Panchito Calimano y su Combo 

ANT-50 NOCHE Y DIA = con Fireddy la creadora del **Feeling’’ 

ANT-51 ALBERTO BELTRAN (E! Negrito del Batey) y Berto 
Gonzalez 

ANT-52 NOVIA MIA con Orlando Vallejo 

ANT-53 AQUI ESTA EDUARDO DAVIDSON 

ANT-54 AL ESTILO DE LOS DIPLOMATICOS 

ANT-55 LA BANDA BORRACHA - Anibal Velazquez y su Conj. 

ANT-56 EXITOS DE PANARANDA = Cantados por Penaranda 

ANT-57 CESAR CASTRO = Con el Mariachi Chapala Manufactured & Distributed by: 


ANT-58 LOS QUECHUAS = Voces y Guitarras d d A 
ANT-59 VOCES Y GUITARRAS DEL TRIO LA ROSA arma a & ro riguez 
ANT-60 NOCHES DE VERACRUZ - Orq. Rey Diaz Calvet 

ANT-61 CUANDO CATER EL SOL = Varios artistas famosos 1 os OF FLORIDA, INC. 

ANT-62  MONISIMA - Miguel Bodegas y Orq. 5 F ° 

ANT +63 SIGAMOS PECANDO - Conjunto los Copleros 3081 N.W. 24th STREET-MIAMI, FLORIDA 33142 
ANT-64 GRANDES EXITOS DE LA TIPICA DE TOXIO 

ANT-65 BAILABLES INSTRUMENTALES = Conjunto los Cardenales 
ANT-66 MERENGUES Y CUMBIAS - Trio Fonseca 

ANT-67 QUE BELLAS SON LAS MUJERES = Org. Hermanos Castro 
ANT-68 EL BOOGALOO DE CANTINFLITAS = Pepe Moreno y su AlleStar 
ANT-69 VILLANCICOS NAVIDENOS = Organo y Campanas - Instrumental 
ANT-70 ALEGRES NAVIDADES BAILABLES = Al Estilo de 


los Tijuana Brass. 
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All songs written by Asley Cooper, published by A.G.R. Music Ltd. 
Additional Production and Mix by Robert Clivilles and David Cole 


¥: ae apie 


for Clivilles/Cole Music Enterprises * “ee 
0% Edited by Luie Rivera for ‘Quick Cut’’ Productions = 
5 aa Mix Engineer: ‘Bonzai’ Jim Lyon : : a 
. Overdub Engineer: Steve “’Griff” Griffin : 4 P 
Mastered By: Herb Powers, Jr. : a 
Management and Direction: Steve Paul Ais a 


Art Direction/Design: Ria Lewerke/ Pietro Alfieri 
Photographer: Ken Nahoum 
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JAMES HIGHTOWER 


OF ATLANTA, GEORGIA 


We the Gospel Specials, with great 
appreciation, would like to dedicate this album to 
our families, also Rev. W.J. Hall and the Rising 
Star Baptist Church Family, and all of our many 
friends and fans throughout the country. A very 
special thanks to Ricky Carter and Rev. Charlie 
Brown and his family for their support. 

The Gospel Specials was organized in 1977 
to substitute for the Gospel Coronettes of Atlanta. 
We enjoyed it so much that it was decided to 
become an individual group. 





JAMES L. GILBERT, JR. TONEY MOSLEY 


1. Learn How To Wait On Jesus 
2. 1Tried The Lord 

3. God’s Loving Power 

4. Father Forgive Me 


. Stepping Out On Faith 

. All The Way 

. Father! Stretch My Hand To Thee 
- Tell Him What You Want 


RON 





JAMES HIGHTOWER 


Music is a form of communication that voices 
and reflects many forms of life. It has been 
rightly said that, ‘‘Gospel music is the message 
of God personified through song,"’ and the 
Gospel Specials is conveying this message in 
their second album. 

The Gospel Specials is composed of four 
dedicated young men striving for musical 
excellence and devotion to spreading the Gospel 
in song. We thank God for enabling us to travel 
the nation’s cities and to let spiritually dying 
men and women know that Christ still lives. 








ENOCH GEAR, JR. VICTOR WILDER 
Photography By: 
For Booking Engagements, Grady Neally 
Contact: , Music Recorded by: 
James Hightower Executive Producer: SONGBIRD STUDIO 
119 Fayetteville Rd. S.E. Maloin A. Couch 1715 DeFoor Ave. N.W. 
Atlanta, GA 30316 Producer — Atlanta, GA 30318 
404-241-9169 Gordon Boykin Engineer: Roger Wright 
So 8 SU ZEGE 
7 


MELTONE RECORDS ¢ 3779 CAMPBELLTON ROAD S.W. * ATLANTA, GA. 30331 ¢ 404-346-7501 
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Shonda (age 19) was born in Boston, 
Massachusetts. At the age of three, 
her father (minister called by God) 
moved back to his home, Sumter, 
South Carolina, an order by God. 
Before age 5, she began singing and 


playing the piano by ear. As years 
progressed, her musical talents 
progressed and reached heights 
beyond imagination. “From On 
High” explains the source of all 
these blessings. The song, written 
and recorded by her father in the 
early 70's, was rearranged by 
Shonda and presented to him 
moments before she recorded it 
again. Having a prosperous 
childhood, Shonda dedicates this 
album to the youth and church of 
tomorrow. Let your “Heart’s Desire” 
be to work for the Lord and 
Remember...”Let No Man Despise 
Thy Youth” 





GREAT JUBILATION 


Choir members ranging from ages 10 to 
50 +. All church members of Greater 
St. Paul Non-Denominational Church. 


YOUTH OUTLOOK 


Young people with adult voices ranging 
from 10 to 14. Also members of Greater 
St. Paul Non-Denominational Church. 


MT. PLEASANT HIGH 


ENSEMBLE 

Mt. Pleasant High School students and 
graduates who sing gospel with a special 
biend to soothe the soul. 


HIGHER GROUND 


Four young ladies who also attend Greater 


St. Paul. Ranging from ages 15 through 21. 


*All ages listed according to date of 
recording. 
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PEACE AND JOY (4:13) 
(Shonda L. English) 
Featuring: All Choirs 


FROM ON HIGH (5:13) 
(Bill English) Our Children’s Music/BMI 
Featuring: Great Jubilation 

Soloists: Darrell Johnson and Shonda 


GREAT CHANGE (3:37) 
(Richard Jordan) 

Featuring: Youth Outlook 

Soloist: Joy Cololough 


BEAUTIFUL (5:16) 

(Shonda L. English) 

Featuring: Youth Outlook 

Soloists: Shalonda Walker, Lavonda Walker and 
LeMonté Burroughs 


JUST MORE LOVE (4:00) 
(Shonda L. English) 

Featuring: Mt. Pleasant High Ensemble 
Soloist: Leslie R. Belle 


MINE (3:47) 
(Shonda L. English) 
Featuring: Higher Ground 


HE GAVE IT TO ME 6:13) 
(Shonda L. English) 
Featuring: Great Jubilation 


HEARTS’ DESIRE (4:46) 
(Shonda L. English) 
Featuring: All Choirs 


Deswmie 





MUSICIANS 


Piano: Isaiah Greene and Shonda 
Keyboards: Isaiah Greene and 
Darren Ingram 

Organ: Darren Ingram 


Drums: Derrick Hamlin and 
Desmond Walker 


Bass: Chris Geter 

Tambourine: Sheryl English-Eady 
All song published by BEEA Music/ 
BMI unless otherwise indicated. 

All solos by Shonda unless otherwise 
indicated. 


Produced by Bishop W.T. English 
Recorded at: Reflection Sound Studios, 
Charlotte, NC 


Engineers: Mark Williams and 
Tracey Schroeder 


Assistant Engineer: Ben Wakeman 
Photo by Limelite Photography, 
Sumter, SC 


© ® 1993, BEEA Records 

Manufactured and distributed by BEEA 
Records, PO Box 937, Sumter, SC 29151 
All rights reserved. This product may 
not be reproduced for any reason. 
Violators will be prosecuted. 


Booking Information: 
Shonda and Great “J” Productions 
PO Box 937 
Sumter, SC 29151 
(803) 778-1355 
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FRITZ HONORE MORENCY EDDY CEDA FRESNEL PIERRE FRITNER MORENCY 
Guitare Basse Guitare (accompagnement) Batterie Chanteur Guitare (solo) 





La musique évangelique haitienne, telle qu’elle est produite actuellement par nos artistes et nos groupes est 
désormais une réalité vécue chaque jour par un mombre sans cesse croissant de chrétiens, de plus en plus assoiffés 
de ces melodies qui font vibrer l’'ame au Rythme des merveilles de Dieu. Come un arbre plante pres d’ un courant d’eau, 
cette musique indigene, véritable reflet de l’etat d’ame de ses createurs, grandit et s’étale en des ramifications 
multiples dont l'une aujourd’hui se couvre pour nous de fruits bons pour la cueillette. 

Le groupe # NEGRO SPIRITUEL # puisque c’est de lui qu’il s’agit, est deja assez connu par ses nombreux chants qui 
sont autant de scenes vivantes peuplées de personnages et de cites bibliques. En vous présentant ce premier album, il 
éspére ne pas rater son but qui est de plaire et d’édifier avec des airs, empreintes de couleurs locales, associés au 
message éternel de I’évangile qui transforme, rejouit, aide et reconforte. 


ODRIGUE JEAN JOSEPH NORMIL 
Responsable des informations de A.M.C.H. 
Association des Musiciens Chretiens D’Haiti 













MUSICIENS CHOEUR 
———SSe = / 
»CEDIEU BAZILE Maestro, Accordeoniste Chanteur (Solista) SOPRANO 
“S],MORENCY Guitare Solo Avanie Mesilus, Nicole Prophete, Guerda Bernard, | 
_ |) \MORENCY Guitare Basse Leonne Casimir, Gerthurde Sainte Louis, Yolette Delly. 


Y CEDA Guitare Accompagnement 
1ERRE Batterie 

» “ELY Chanteur 

a at 4 i 2s) 

i tay. «©6060 )~=—« Sax-Tenor 

Wiad. iN  Clarinette 

h EL Trompette 

IN Sax-Alto Sax-Tenor 


ALTO 
Musset D. Belizaire, Mireille Dor, Mme Verilia Celeste, 
Carole Merelan, Agnes Caceus, Raymonde Morency, 
Admarie Pierre-Louis. 


TENOR 
Jn. Robert Lexis, Fritz-Honore Morency, Fritzner 
Morency, Arnold Jean Charles. 


BASSE 


Alceme Serge, Polinice Facile, Ephesien Robert, Lener 


Face 1 : : ial 
aT a Alexandre, llvoit Sejour, Rene Dieujuste. 





-dieu Bazile 
) Glaude Dorcely 
-| DANS CETTE VIE 
Yaroles de J. C. Bazile 
RinMIM’M 
sles et Musique de J.C. Bazile 
REDITES-MOI L’HISTOIRE... 


iusique et Paroles de J.C. Bazile 


Les arrengements sont de: 
FRITZ-HONORE MORENCY, FRITZNER MORENCY 
et de DANIEL J. PYTON 


NOS REMERCIEMENTS VONT A: 
Rev. EVeque Pelicier, 8 Radio Lumiere au Maestro Daniel J. Pyton eta 
Vingenieur de son Raymond Desmangles. 





Face 2 
Tous droits du producteur phonographique et du proprietaire de 
1-VOUS MARCHEZ loeuvre enregistree réserves. 
Musique et Paroles de Jn. C. Bazile CEDIEU J. BAZILE 
2-PAROL BON DIEU SE DRAY ACCORDEON La duplication de ce disque est interdite. > 
h MAESTRO 
Musique et Paroles de Jn. C. Bazile CHANTEUR (SOLISTE) 
3-LA TRINITE 
Musique et Paroles de Jn. C. Bazile 
4-FON’N GIN KOURAJ Distribue Par Pyton’s Records Box 13335 
Musique et Paroles de Jn. C. Bazile : , Port-au-Prince Haiti 4 


= J ~ ~: abe * 
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The Euphrates 

The Boy Down the Road 
Say 

Hummingbird 
Advance Guards 
Yellow Dirt 

Funny Little Man 
Summer Breeze 

East of Ginger Trees 
Fiddle in the Sky 






















Manufactured by Columbia House Under License 


» BE THANKFUL FOR WE TF YOU GO 








‘WILLIAM DEVAUGHN has the imagination and creative ability to translate the soul and feelings of everyones’ life into words and music. 
We are personally proud of this brilliant young talents’ first album” .. WES FARRELL 






BLOOD !IS THICKER THAN WATER 


( Pal Rakes-Russ Faith) 
Philimela Music Ltd.-Common Good Music (‘BMI!) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


SING ALOVE SONG 


(William Devaughn-Frank Fiorvanti) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


WE ARE HIS CHILDREN** 


(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


YOU CAN DO IT 


(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


SOMETHING'S BEING DONE** 


(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


KISS & MAKE UP** 


(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


GIVE THE LITTLE MAN A GREAT BIG HAND 


(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


BE THANKFUL FOR WHAT YOU GOT, * 
(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 





























EXECUTIVE PRODUCER: FRANK FIORVANTI / PRODUCED, ARRANGED & CONDUCTED BY: JOHN DAVIS 

ENGINEERING & MIXING: Carl Paroulo / **ENGINEER: Doug Fern / ENGINEER & MIXING: Joe Tarsia (“Be Thankful For What You Got,” only) 

* n RECORDED & MIXED: Sigma Sound Studios / ** RECORDED: Veritible Recording 
Special thanks to the following musicians: 

ORGAN, PIANO, SAX, FLUTE, SYNTHESIZER: John Davis / CLAVINET & PIANO: Jerry Cohen / GUITAR: Pal Rakes, Bobby Eli & Norman Harris* / BASS: Hugh McDonald, Rusty Jackman* 
DRUMS: Al Price, Earl Young’ / PERCUSSION: Larry Washington / VIBES: Vince Montana / STRINGS & HORNS: Don Renaldo / BACKGROUND VOCALS: Nadine Felder, Gwen Oliver 
Special thanks to Allen Felder for arranging assistance on ‘‘Be Thankful For What You Got” . ; 
COORDINATED BY: Frank Fiorvanti, Lou Saft, Nate Chacker That 


ART DIRECTION: Wes Farrell / ILLUSTRATION: Richard Germinaro / ALBUM DESIGN: Big Cigar. \ 
©1974 ROXBURY. RECORDS CORP. MANUFACTURED AND DISTRIBUTED BY CHELSEA RECORDS CORP. LOS ANGELES, CALIF. PRINTED IN U.S.A, 
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75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019 
; . » ©°A Warner Communications Company 
° ® © 1989 Atlantic Recording Corporation for the Unitod Statos and 
WEA International Inc. for the world outside of the United States. 
All Rights Reserved. Printed inU.S.A. 
Warning: Unauthorized reproduction of this recording Is prohibited 
° by Foderal law and subject to criminal prosecution. 
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SAMPLER 


1. GET UP ON THE FLOOR AND SERVE THE LORD 
The Supreme Angels 

2. WHERE SHALL | BE 
The Supreme Angels 

3. NO SHORTAGE ON GOD'S LOVE 
The Supreme Angels 

4. (VE BEEN DIPPED IN THE WATER 
The Bright Stars 

5. GOD {S STILL ON THE THRONE 

The Bright Stars 
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1 A FOOL ON A MULE 
The Bricht Stars 

2 TAKE YOUR BURDENS 1O THE LORD 
tne Harmonizing Four 

3. LORD EVE TRIED 


(} 

Phe Harniont7 es Four 
ORD HELP US TO HOLD ON 
The Marmcn izing Four 

5. LORD GIVE ME SIT RENGIA 
rrot, Maron Bog0s 
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SAMPLER 


~ HOW MUCH DO | OWE HIM 
Prof. Harold Boggs 
2, IF YOU JUST HOLD OUT 
Prof. Harold Bogas 
3. SOMEBODY NEEDS YOU LORD 
4 


a 


The Sensational Williams Bros. 
JESUS WILL NEVER SAY NO 
The Sensational Willams Bros. 
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_ SAMPLER 


. WE'LL UNDERSTAND TTF BETTER 
The Sensational Williams Bros. 
. FOR ONCE IN MY LIFE 
Gloria Spencer 
~ PoE FLY AWAY 
Gloria Spencer 
WACK WITH ME LORD 
Gloria Spencer 
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BOB MANNING 
LOVE LETTERS 


Side 1 


Mono Jicko 8402 





Love Letters 
These Foolish Things 
P.S. | Love You 
It’s All Right With Me 
Alone Together 
‘You Call it Madness 
| Hadn't Anyone Till You 
| All | Desire © 

















BOB MANNING 
LOVE LETTERS. 


Side 2 


Mong Jicko 8402 





When Your Lover Has Gone 
I'm Thru With Love 
You've Changed 
i'm A Fool For You 
Time Was 
My Ideal 
| Had The Craziest Dream 
You Are There 












Sy Introduction and ‘Allegro \, \-4 
at EDWARD VITO, harpist \ 





Stradivari Records String Quartet \ 
a i. flute, and clarinet we 
1007 Side 1 | 
DEBUSSY | 


\ - Danse Sacree and Danse Profane 


EDWARD. VITO, harpist 


‘Stradivari Records String Quartet - 











ae ty 


SAINT-SAENS 


Fantaisie for harp and violin 
EDWARD VITO, harpist — 
PN NTO) ED) clece violinist 









FAURE. 
Impromptu for harp solo 


EDWARD VITO, harpist 
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Unauthorised public 
performance, broadcasting 
and copying of this record 
prohibited. All rights reserved 
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RECORDS 
® 1983 SPJ LP24-B 
SIDE 2 (21:20) CG STEREO 


FIRST SLICE 


KAY BOYD vocal accompanied by George Coleman alto 
saxophone; Harold Mabern piano; Jamil Nasser 
acoustic bass; Frank Gant drums 
1. MY WAY (J. Revaux/C. Francois/P. Anka) 5:56 
2. SOMETIMES I'M HAPPY (Youmans/Caesar) 3:34 
3. WHEN | FALL IN LOVE (Victor Young/Edward Heyman) 2:41 
4. TEACH ME TONIGHT (Sammy Cahn/Gene De Paul) 5:38 
5. MY FUNNY VALENTINE (Rodgers/Hart) 3:11 


1. SDRM/Shapiro/ Bernstein. 2 & 5. Chappell Music Ltd. 
3. Avenue Music Ltd. 4. Leeds Music 






Recorded New York City, August 1983 


Made in England 



























STAR RECORDS 
EXITO-DE 
JONNY ALBINO 


L.P.1001 6 LADO A 
1. CARCAJADA, FINAL 


C. Curet - A. Alonzo 
2. CELOZO 
J. L. Carson - M. Montes 
3. SOLITARIO 
D. Gibson - M. Montes 
4. MI-NINA - BONITA 
Pablo - Del Rio 
5. DIEZ - LAGRIMAS 
D. RO a 


6. AMOR - INCOMPARABLE 
=D. R. 






ST AR RE CORDS 


EXITO-DE 
JONNY ALBINO 


L.P.1001 3 LADO B 


1. VENENO 

Johnny - Albino 
. SOMOS - NOVIOS 
Armando - Manzanero 


. DILIVIO 
Fuentes - Demetrio 
CORAZON - LOCO 
Richard Danberg 
. AZABACHE oe 
DR: 
. PALABRAS - DEL CIELO 


Jose A. Jimenez 
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Tous droits du producteur de | 
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PATHE MARCONI | |G] 





MONO origine MONO 
















BRAHMS 


SYMPHONIE N° 1 
EN UT MINEUR, 
OP. 68 


1. ler Mouvement : 


Un poco sostenuto (14'14) 
2. 2eme Mouvement : 
Andante sostenuto (10'26) 


ORCHIESIT HE 
PHILHARMONIQUE 
DE VIENNE 
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BRAHMS 


SYMPHONIE N° 1 
EN UT MINEUR, 
OP. 68 


1. 3@eme Mouvement : Un poco 
allegretto e grazioso (5'05) 


2. 4éme Mouvement : Adagio - 
Allegro non troppo, ma con brio 
(16°53) 
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D, P. Depositato a norma di legge QALP 10394 


2KBA 805 


i. LUCIA DI LAMMERMOOR (Donizelfti)- Atto 3¢, <Tombe deall 
evi miei» - «Fra poco a me ricovero» - «Tu che a Dic spiegasti |’ all» 
2. MIGNON (Thomas): «Addio Mignons 
: Atto 3®; «Ahi Non credevi tu... 
3.LA TRAVIATA (Verdi)-Atto 2% Recit. cLung! da lei...2 
Aria <De’ miei bollenti spiritie 


GIUSEPPE Di STEFANO, tenore 


1 con Orch. «Maggio Musicale Fiorentino» dir. 1. Serafin db / 
2 con Proff. Orch. Teatro Scala dir. E. Viervi §_GF 
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1. L’ARLESIANA (Cllea) - Atto 20; <E’ la solita storia» 
2. MANON (Massenel) - Atto 3°; <Ahi dispar vision...» 
3. TOSCA (Puccini) - Atto 3% cE lucevan le stelle» 
*4. TURANDOT (Puccini) - Atto 3°: «Nessun dormas 
*5. GIANNI SCHICCHI (Puccini): 
«Avete tortol (Firenze & come un’albero fiorito)s 


GIUSEPPE DI STEFANO, tencre 


1-2-3 con Orch. Sinf. di Londra dir. A. Erede 
4-5 con Orch. del Teatre alla Scala dir. A, Votte 
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VEIKKO AHVENAINEN 
“SCANDINAVIA’'S 
FOREMOST ACCORDION ARTIST” 
1. LA MARIPOSITA. . .Frosini 3:03 
2. DIZZY FINGERS. . .Confrey 2:00 
3. GERSHWIN MELODIES... .Gershwin 4:46 
4. THE CUCKOO... .Daquin 1:52 
5. MID-SUMMER NIGHT WALTZ. . .Merikanto 4:00 
6. SAKKIJARVEN POLKA.. .arr. Anvenainen 3:20 
“ACCORDIA™ Trademark 
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Made in USA 
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i MODERN: ACCORDION: STYLIST 
boas -BREEZIN’ ALONG 
|. GONE WITH) THE WIND 
CHEEK TD CHEEK 
A FOGGY DAY | 
MINOR DETAIL _ 
ALL THE THINGS ‘YOU ARE 


““ACCORDIA” Trademark 
Reg. U.S. Pat. Off. 
Made in USA 
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HERE TO stay — 
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THIS CAN'T BE LOVE 
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1. WHERE’S PREZ 
2. A PORTRAIT OF JENNY | 
Boe 010). @ 08 x 
4. CABIN IN THE SKY 
| 5. THREE WISHES 
6. DON’T WORRY 'BOUT STRANGERS 
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1. HOW H HIGH THE MOON 
2. NIGHT AFTER NIGHT | 
< 3. LAURA 
4, PUT SOMETHING IN THE POT, BOY | 
5. JUST A GIGOLO 
6. TURKEY IN THE STRAW 










4. Addio Venezia 
5, Pourquoi Pas (1 
6. From the Trossa 

Side | - (R.Gump) . 
RR ST33001A All songs Sol-Re Publishing 
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qs Tropical Heaven (¢ 
2. | Send My Love by 
(2:31) (Gump/Spragu 
3. Dreams of Moorea (2:4 
4. Paradise Lost (2:03) 
(Gump/Parks) ~~ 
5. Fisherman's Torch Song 
6. Tropical Nights (2:50) 
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WALK AROUND HEAVEN ALL DAY 
I'M FREE 

THY WAY O LORD 

YOU LIGHT UP MY LIFE 
GOD IS 
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MY HOPE IS BUILT 
DWELL IN ME 
WHO HOLDS TOMORROW 
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2001 THEME 


(J. Resetar) (Arr. J. Sturr) 

PLAY ME SOME POLKA MUSIC 
(J. Sturr) 

FIRE ON THE MOUNTAIN—Polka 
(Arr, J, Sturr) 

WHY DO | HAVE TO CHOOSE 
(W. Nelson) (Arr. J. Sturr) 


(G. Miller) 


(Arr, J. Sturr) 





HIS ORCH ESTRA 


Se 
Gilleys 


. CLARINET — POLKA 
(Arr. J. Sturr/J. Magnuszewsk i) 
2. ORANGE BLOSSOM SPECIAL 
(L. Rouse) (Arr, J. Sturr) 
3. BEFORE THEY TAKE ME AWAY 
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(L. Zarski) (Arr. H. Will) 
. BIRD DANCE 
(Arr. J. Sturr) 
5. GENERALS POLKA 
(F, Wojnarowski) (K. Morey) 
S& [CE CASTLES 
(E. Parks) 
7. DIXIE — CLOSING 
(P.D.) 
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THEIR TESTIMONY AND SONGS 











THE TESTIMONY (13:07) 
YOU ARE THE LORD (4:06) 
+ (A. Gapitanelli) 
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K THE SAVIOR (4:38) 
2. THERE’ § NOTHING LIKE TRUSTING IN JESUS (2: 36) 
3. ABBA'S CHILD (3:17). 
4. IN THE NAME OF JESUS (2:12) 
5. AN INSTANT OF LOVE (3:30) . 


ALL SONGS WRITTEN BY ARNOLD CAPITANELLI AND BOB O'CONNOR EXCEPT 
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1. WALKING-IN THE-SPIRIT (3:20) 

2. THIS DAY YOU WILL BE WITH ME (3:45) 

3. THE LORD TAKES CARE OF YOU (3:29) 

4. YOU ARE MY GUIDING LIGHT (4:57) 
5. ONE HOLY MAN (2:53) 


ALL SONGS WRITTEN BY ARNOLD CAPITANELLI 
© 1982 ARNOLD JAY MUSIC. (ASCAP) 
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LA BANGUET FOR THE WORLD (3: 45) 
(Sung-by- Lisa Ca pitanelli) | 


2. 1S THIS LOVE FOR REAL (3: 32) 


3. LOVE IS ALL IT TAKES (4:54) - 
(Sung by Arnold Capitanelli III) 


4. MOMMY AND ME. (3:10) 
-» {Sung by bisa Capitanelli) 





ALL SONGS WRITTEN BY ARNOLD CAPITANELL! 
a eo _ © 1982 ARNOLD JAY MUSIC (ASCAP) 













ADIUUCOINKOS IND AINTBYO)( 


S CONCERTOS AND SYMPHONIES 
§ FOR VIOLIN AND STRING ORCHESTRA % 
§ 
Q 


BH 
S 
we 


OW 006 33 3 RPM 





Antonio Vivaldi (1678 _ i741) 


I. Symphony in.c Minor (E XI No. 8 —P. 427 — RV 120) 
Allegro non molto — Largo — Allegro 


TH 
lane | 
sa] 

cs) 

fe) 

= 

2. Concerto in e Minor RV 277 (P 106) »Il Favorito« & 
s 
$ 












Z, 
< 
U 
a 
@, 
UO 
v3 
%, aul (sscoeewatelertelimewall cane 


3. Concerto in b Minor F XI No. 52 
Allegro — Andante — Allegro 


O Slovak Chamber Orchestra Se 

"V5 Bohdan Warchal 7 oS 

<5, Leader and Solo Violin 
Q 


i : NN 
“FSO FTA yun case 











> 


RPM. 


\Giovanki Battista Sammartini ( 1700 = 1775) ; iy Hf i) pile 











1. Symphony in A Major 
Presto — Andante — Presto assai 


Allegro — Andante — Allegro 


3. Symphony in D Major No 3 
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Track 1.FREEDOM FLIGHT. Time: 10:36 
(Stan Jeff Brown)(Ira Sullivan) (Eddie Higgins) 
The Transformation-Segway 
Sound Effects (4 seconds) 
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z Track 2. LOVE PERSUASION. Time: 3:50 
a) (Stan Jeff Brown)(Harvey Mandel) 


%, Track 3. PASDETROIS (Parade of the Ballerinas) > 
%,. (Stan Jeff Brown,Ira Sullivan,Billy Yeager) Time: 4:02 RY 
%, All Songs Published by Kings of Wisdom/BMI g 
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~ (Billy Yeager) (Lyrics Stan Jeff.Brown) VERSION) = 
S (Theme From ‘The-Film. Jintmy’s Story) Ss 
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% (Stan Jeff Brown) S 
% All Songs Published by Kings of Wisdom/BMI. | & 
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J.C. and The Boyz 2:51 
(David Guzman) ©1988 Brianstorm Artists/ASCAP 


The Holidays 3:45 
Arr. ©1988 Brainstorm Artist/ ASCAP 


. ®) \ 
~ Blue Note - 


A DIVISION OF 
LIBERTY RECORDS, INC. 








| ® 
Blue Note 





















ILTRANE QUARTET 


AS-85 


{(AS-85-B) 


SIDE 2 








1. NATURE BOY 8:02 ASCAP 
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1. You Don’t Know Me (4:08) 
Kilby, Balzout Music, B.M.1. | 


2. | FeelLonely (3:15) 
Johnston/ Kilby, Balzout Music, B.M.1. 


3. Summertime (4:56) 
Gershwin/ Heyward, Chapell & Co., 
Po RSY OY Vd 
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1. Infidelity Blues (4:57) 
-—Johnston/ Kilby, Balzout Music, B.M.1. 


2. You Ain't Foolin Me (3:17) 
Kilby, Balzout Music, B.M.1. 


3. Dancin In The Streets (4:41) 


Stevenson / Gaye / Hunter 
Jobette Music, ASCAP 


® and © 1984 Pipeliner Records 
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VERSION 
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K.C. JOCKEY 
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Distributed by: 
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170-21 Jamaica 
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(THE QUESTION) 
1. Club Mix 
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Fo’Sho 
Situations 


1. Get With You 
2. My House 
3. Don’t Take Your Love 
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HOUSTON, TEXAS 
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Fo’Sho 
Situations 


1. Creep 





2. Breaking My Heart 
3. Stranger in My Bed 
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"DO OR DIE" 


1. Radio Edit (3:38) 
2. Street Version (4:26) 
3. Instrumental (4:25) 


CONTACT: (718) 681-4440 


Re 


vw @ Camden 
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-{ ©) @amden 











MCA-27037 
Eager 















(UTE JUNIOR PARKER a HIS s BAND) 


a NEXT TIME YOU SEE ME (2: 39) 
(Forest-Harvey) 

A MOTHER-IN-LAW BLUES (D. Robey) @: 30) 
_3. BAREFOOT ROCK (Harper-Scott) (2:41) 
4. THAT’S ALL RIGHT (2:54) 

(J. Lane) Arc Music Corp. (BMI) 

5. WONDERING (Robey-Scott) (2:26) . 
6. SITTING AND THINKING (@:4]1) SS 

(Robey-Scott) : Ss = 


All songs published by Duchess Music Corp. (BMI) = 

except band 4. ee 
©1973, _ 

MCA RECORDS, INC. Ss 


CA 
_ECORDS, Inc 70 UNERS 











MCA-27037 
_ L738) 











ABY (D. Robey) (2:40) 
OL ae (2: a) 
RTHER UP THE ROAD (2:55) | 
(Veasey-Robey) 
4. SOMETIME TOMORROW (2:24) 
(Harper-Scoft) 
5. YOU GOT ME (Where You Want Me) (2: 25) 


( 
6. LOAN ME A MIELPING HAND (2:22) 
. | (Robey-Scott) < 


®, Ail songs published by Beene Music Corp. (BMI) eS 
Os © 19 apy 
No, MCA RECORDS, INC. < 
a 6 a 
YM, ale 


C 
“FECORDS, inc 10 NERS 














RECORDS 


NEBRASKA ALL-STATE: 
CHORUS; 1963: 
Lloyd Piautsch, Conauctor 


" 
@ 


oh ees ADORAMUS TE, CHRISTE - Mozart 
2. ALL THE seid As DoTK WORSHIP THEE 


rete ts) | 
3. MUSIC WHEN SOFT VOICES DIE - Pfautsch 
ELIJAH ROCK - Hairston 
5. SHEPHERDS COME AWAY - Gosteley 
6. THE VIRGIN sar ab “Este A BABY BOY 


Ehr 
7, AVE MARIA - Gemert - 








_ SIDE. - 


HAYSTACK. < 
‘72 SWINGCHOIR = 


‘Norman Luboff, Guest Director f \ ie 












\ 
STEREO — : Recorded by Gary § tadwood 
40923. eS se Century | Records 
fa anaes ss Ree 11995. N.W. |Kearney 
care ae ie} aet- later Oregbn 97229 
NEW WORLD IN THE MORNING es eae 


- Roger Whittaker - Arr. Luboff 
GOD BLESS THE CHILD - Herzog - Holi day 
Nd ou Lele) ai | 

- THE LION SLEEPS TONIGHT (Wimoweh) 

Arr. Norman Leyden 

AMEN - Arr. Norman Luboff 

SUNSHINE IN MY SOUL -- Hewitt - oe 
— Arr. John Coats, | ake 

mele) Gage, THIS DAY - Norman. Luboff 








HAYSTACK 
‘72. SWING CHOIR. 


Norman Luboff, wey tsa Director 
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“Recorded by Gary 
Century 
1995 N.W. 
and, Oregqr 


ase 
40923 





1 
Fo rtl 


eee : ; replete are : 
ietealt DAY. - Stefhen Schwartz. ~ 2) ‘2 








_ Arr. Norman ley ye |=) 5 eee aaa / 
CAROUSEL - M. Charle s, Pil -UbDFf i 1 Uboft j 
~~ Arr. Norman Luboff ies “3 ; 





ALL MY TRIALS = Bahamian: Shir ital 
Sie Norma ry. Ee ubof Y aptye 

BOTH S S NOW - Joni Mitchell 

arr, John Coates, gts 

HE AUN’ T Aghia AVY, HE'S MY BROTHER 
Bob | 2ussell, Bobby Scott 

. Arr. John Coates, Jr. - 

STEAL AW: AY « Spiritual 

if 


Arr. Norman Luboff 
PEANUT VENDOR - Sunshine -.Simons 
. Arr. Norman Luboff . eee 


we" 
oo 


THE PAJAMA GAME 


Director — James Williams 


Musical Director — Donald Levinson 













+ Rerecorded from client's AZ — 







sy Side 1 PLAY 33Y% 4 furnished tape 3163] D 
aes 1, OVERTURE a 
2 2,OPENING-HURRY UP Shas 
“ 3. I'M NOT AT ALL IN LOVE @ 
a 4. \’LL NEVER BE JEALOUS AGAIN 2 
w, 5. HEY THERE a 
q 6. SLEEP TITE | 
7. ONCE-A-YEAR DAY 
8. SMALL TALK | 
9. HEY THERE REPRISE *— \ 
Rp gr 


ea ape cos 
~ PUBLICATIONS © - 













THE PAJAMA GAME 
Director —James Williams 


‘Musical Director— Donald Levinson - 


Side2 por 331% Ay 


. THERE ONCE WAS A MAN ee 

. STEAM HEAT | | > 

. TIME STUDY MAN | ane @ 
= 
& 


Rerecorded fromclien's AZ~ sy 
. furnished tape = 31632 ® 

! YY) 

; Ne 










. HERNANDO’S HIDEAWAY — 
~HERNANDO'S HIDEAWAY REPRISE = 
. STUPID MAN Ww 
6. 7.SEVEN AND A HALF CENTS ‘Ss 
Mg i 
. FINALE cf 
i es | | 


ae 
"Oe aoe Toe cov’ 
~~ PUBLICATIONS 
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rejoice 
records 






KINDRED SPIRIT 
“Thinking Of Home” 



















Side One STEREO 

610049XA 33 1/3 RPM 
1. Can We Turn The Water Into Wine? (3:13) 
2. Jesus Gave A Song (2:42) 
3. Please Save A Place For Me (3:02) 

(In Memory of Grandma Hess) 

4. He Never Gave Up On Me (2:05) 
5. Jesus Was Always There (3:27) 
6. | Just Can’t Wait (2:36) 


All songs copyright 1986 Thinking Of Home Music 


















rejoice 
records 


KINDRED SPIRIT 
“Thinking Of Home” 


Side Two STEREO 


610049XB € 33 1/3 RPM 











1. Thinking Of Home (2:18) 
2. Lord, What Can | Do? (3:21) 
3. O What A Difference (2:13) 
4.On My Knees!|Found The Answers (2:44) 
5. Keep On Talking To Me (2:24) 
6. Parents Like You (3:48) 


All songs copyright 1986 Thinking Of Home Music 















































PROMOTIONAL USE ONLY / NOT FOR SALE 


LOOSE LEGENDZ 


SANIPLER 





374633088-1 
SIDE A 


STEREO 
33 1/3 RPM 





41. “No Ordinai by Thug g” (4:06) 
Written by L. Williams, L. Rhodes, R. Washington, J. Jenkins, M. Hill & K. Winfield 
For Da Paper/Youn Boys/Undercover Louver/Bitter Earth Prod. ASCAP) Eve thin Stal a) 
PRODUCED BY ROB LOW FOR J. LUV ENTERTAINMENT AND FATS & KEITH FOR FAT PACK/J. TERTAINMENT 


2. “I Declare Wer” (4:13) 
Written by D. Durisseau, L. Williams, L. Rhodes, J. Jenkins & R. Washington 
Six Minitz (BMI)/For Da Paper/Young Boys/Undercover Louver/Bitter Earth Prod. (ASCAP) 
PRODUCED BY DEJUAN DURISSEAU 


3. “5 Deadly Venoms” (1:18) 
Written by L. Williams, L. Rhodes, L. Pierre, J. Jenkins & R. Washington 
For Da FEE Boys ( (ASCAPY/Q- Borough/Bit ter Earth Prod./Undercover Louver (AS CAP) 
ODUCED BY ELPE & ROB LOW FOR J. LUV ENTERTAINMENT 


“The Whole City” ene) 
Written by L. Rhodes, L. Williams, D. Durisseau, J. Jenkins & R. Washington 
For Da Paper/Young Boys (eee Minitz (BMI)/Undercover Louver /Bitter Earth Prod. (ASCAP) 
PRODUCED BY DEJUAN DURISSEAU 


‘§. “Wanne Battle” (1:15) 
Written by J. Jenkins, L. Williams, L. Rhodes & R. Washington 
Undercover Louver/Youn Boys / For Da Paper/Bitter Earth Prod./ (ASCAP) 
See BYJIMM JENKINS FOR J. LUV ENTERTAINMENT 
Lyrics by L. “Linx Stonez" Williams & L. “Roc City-O" Rhodes 
EXECUTIVE PRODUCE S: CHERYL JENKINS & JIMMY "LUV" JENKINS FOR J. LuV ENTERTAINMENT 
A&R Direction: Rob Low, Karen Kwak & Fat Pack 
LP Versions appear on the forthcoming Loose aan sia CD and Cassette 314530985-1/2/4 
© ® 1998 Motown Record Com company. 
Manufactured and Marketed Mean Son ny, LP, 
825 Bih Ave., Naw York, NY 10019-USA. All Rights Reserved. 


Unauthorized duplication is a violation of applicable laws. 
374633088-{ 



























PROMOTIONAL USE ONLY / NOT FOR SALE 


LOOSE LEGENDZ 


SANIPLER 


374633088-1 
SIDE B 


STEREO 
33 1/3 RPM 

























1. “No La Thug” shit 

Written by L. Williams, L. Rhodes, R. Washington, J. ote Ml Hill & K. Winfield 

For Da Paper/Young Boys/Undercover Louver/Bitter Earth Prod. ASCAFYEVe thing's Fatt eu) 
PRODUCED BY ROB LOW FOR J. LUV ENTERTAINMENT AND FATS & KEITH FOR FAT P, =: 


OV ENTER] MENT 
2. “| Declare War” (4:13) 
Written by D. Durisseau, L. Williams, L. Rhodes, J. Jenkins & R. wasn on 
Six Minitz (BMI)/For Da Pa ae s/Undercover Louver/Bitter Earth Prod (ASCAP) 
RODUCE DEJUAN DURISSEAU 


3. “3S Deadly Venoms” (1:18) 
Written by L. Williams, L. Rhodes, L. Pierre, J. Jenkins & R. Washington 
For Da Paper/Youn ae (ASCAP)/O- Borough/Bitter Earth Prod./Undercover Louver (ASCAP) 
PRODUCED BY ELPE & ROB LOW FOR J. LUV ENTERTAINMENT 


4. “The Whoie City” ye uey 
Written by L. Rhodes, L. Williams, D. Durisseau, J. Jenkins & R. Washington 
For Da Paper/Young Boys (ASCAP)/Si Minitz (BMl)/Undercover Louver /Bitter Earth Prod. (ASCAP) 
PRODUCED BY DEJUAN DURISSEAU 
5. “Wanna Battle” (1:15) 
Written by J. Jenkins, L. Williams, L. Rhodes & R. Washington 
Undercover Louver/Young Boys / For Da Paper/Bitter Earth Prod./ (ASCAP) 
PRODUCED BYJIMMY "LUV" JENKINS FOR J. LUV ENTERTAINMENT 
All ses by L. "Linx Stonez" Williams & L. "Roc City-0" Rhodes 
EXECUTIVE PRODUCERS: CHERYL JENKINS & JIMMY "LUV" JENKINS FOR J. LUV ENTERTAINMENT 
A&R Direction: Rob Low, Karen Kwak & Fat Pack 
LP Versions appear on the forthcoming Loose Legendz MOY CD and Cassette 314530985-1 /2/4 
© ® 1968 Motown Record Company, L.P , 2 PolyGram company 
Manufactured and Marketed by Motown Record Cam ny, LP., 
825 8th Ave., New York, NY 10019-USA All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws 
374633088- 
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JOHNSON 


RECORDS 


SHELLS GREATEST HITS 


33175 R.P.M. ¢ 
(J-1619-A) 
BMI 


A. INTRO: Wayne Stierle 


. “BABY OH BABY’’ (Johnson-Bouknight) 

. “AN ISLAND UNKNOWN (Bouknight) 

“ON MY HONOR”’ (Geter-Small) 

“HAPPY HOLIDAY’ (Staunton) 

“MY CHERIE’’ (Bouknight-Johnson) 
“TOAST TO YOUR BIRTHDAY” (Staunton-Fisher) 
“BABY, WALK ON IN” (Alston) 

. “PLEADING NO MORE”’ (Johnson) 

. “EXPLAIN IT TO ME” (Bouknight-Johnson) 
. “CAN’T-TAKE IT’’ (Nurse-Geter-Alston) 

. “SWEETEST ONE” (Mastrangelo-Browne) 


1619-A 





Produced hy 
Wayne Stierle 




























as 

















JOrINSON 


RECORDS 


SHELLS GREATEST HITS 


3315 R.P.M. ra 
| (J-1613-B) 
BMI 


“‘DEEP IN MY HEART’’ (Staunton) 

. ‘HAPPY HOLIDAY’’ (Staunton) 

. ‘DON’T SAY GOODBYE” (Carlyle-JJohnson) 

~“O-MI YUM-MI YUM-MI”’ (Geter-Bouknight) 

. “BABY OH BABY’’ (Johnson-Bouknight) 

. “MY ROYAL LOVE”’ (Geter) 

“BETTER FORGIVE HIM’’ (Bouknight) 

. ‘IF YOU WERE GONE FROM ME”’ (W. Stierle) 
>“DIM LIGHT OF THE DARK”’ - (Bouknight-Geter) 
“WHAT’S IN AN ANGELS EYES’’ (Johnson-Coleman) 


1619-B 
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Salvador 


SIDE 1 ' LONG-PLAY 
LP 101. @ 33% RPM 


1 IRRESISTABLE YOU 
BOBBY PETERSON 

2 WATCH YOUR STEP 
BOBBY PARKER 

3 MAY | KISS THE BRIDE 
DREAMLOVERS | 

4 THE BOSS TURN 

~BOBBY BENNETT 

5 IF | KNEW- 

CRUISERS. 





















i 
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SIDE ? 
LP 101 


palvador 


INTERNATIONAL RECORDS 








LONG-PLAY 
3314 RPM 


8 





THE HUNCH 
BOBBY PETERSON QUINTET 

LAUGH, LAUGH, LAUGH! 
THE>BUTLERS 

STEAL YOUR HEART AWAY 

BOBBY PARKER 

THERE'S SOMETHING ON YOUR MIND 
JOLLY JAX 
GUILTY 

HERB JOHNSON 





SA 964 ¢ Side One 
Made in US.AL | SA Std 


STRANGE FRUIT by LILLIAN SMITH 


selections read by the author 
Directed by Joan Titus 















é o 
“s Band t: Introduction = 
a Band 2: Tillie and Her Children ee 

»~ Band 3: Alma Deen © 


Presented by Arthur Luce. Kiein 
_ Seve RPM 





SA 964 ) ¢ Side Two 
Made ino US A&A. SA $64 


STRANGE FRUIT by LILLIAN SMITH 


Selections read by the author 
Directed by Joan Titus 













Bani 1; The Whipping Scene 
Band 2: Tracy and Nonnie 


Presented by Arthur Luce Klein 
33/3 RPM 





Mey VIOVIN 


A rahe 














rh ae aig RECORDS, INC. 
FROM FRISCO TO CAPE COD 


Side 1 g GM-6331 


* . ~f me , 2 f 8 ‘ 
Diniensional Fidelity (18361) 




















GABY HAAS, “Canada’s Mr. Polka” 
and His Barndance Gang 


MUSICIANS PLAY ALL NIGHT 1:45 
FROM FRISCO TO CAPE COD 2:15 
ABC POLKA 1:50 

DEEP IN THE BOHEMIAN FOREST 2:05 Xs 
OLD TIME POLKA 2:05 “° 


MOCKING BIRD HILL 2:05 8 So 


Q7> 


> WN & 


Oo oO 


85. , Co? 
~95, Holly woot 





NYY ETTE 1 POMP hneo : C 
GILL uh iu Fu HCORDS, IN ° 


i sty ge vs % : 
ROM FRISCO TO CAPE COD 
ih. & We Te 4 . # sa & a Sale @ - & 

BNW si a a aA ‘ Elst mt tant Seog 


ag? Yast © od S ‘awl ws 


Side 2 GM-6331 


Dimensional Fidelity (18362) 






















\ GABY HAAS, “Canada’s Mr. Polka” 
K and His Barndance Gang 
BOHEMIAN POLKA MEDLEY 1:50 


Ls 
ic 2. HOMECOMING WALTZ 2:15 
3. SWEET LITTLE GIRL POLKA 


2:15 
4. YOU ARE THE ONE, WALTZ 2:05 
5. UKRAINIAN POLKA MEDLEY 1.50 


6. SWAGGER WALTZ 


20 


27> 


NS 


Or 
> Hol lly woo? © 





GILLETTE RECORDS, INC. 


DANCING FUN—Country Style 
Gaby Haas ’Canada’s Mr. Polka” and 
His Barndance Gang 
Side 1 
33/3 RPM 


GM-6335 


Dimensional Fidelity 



























1. BLACK MOUNTAIN RAG - 2:35 
(Trad. Arr. F. Rodgers) 
2. WESTERN SCHOTTISCHE - 2:40 
(Arr. F. Rodgers) 
OLD McDONALD’S FARM - 2:18 
(Arr. F. Rodgers) 
Fiddle: F. Rodgers, Voice: Old Dad Taylor 
4. GRASSHOPPER POLKA - 2:47 
(Arr. Gaby Haas) 


Ud 


5. HERE AND THERE (HOEDOWN) 2:00 
&é Trad. Arr. (Olav Kristensen) » & 
ere Fiddle: Ole Kristensen “ 
QO. 6. BABE’S TWO STEP - 2:10 at 
*S._ (C. Ploof) At 
Oy : Guitar: C. “‘Babe”’ Ploof ge 
S50 y= 


} 2 
°5, Holly woot * 





GILLETTE RECORDS, INC. 
DANCING FUN—Couniry Style 


Gaby Haas “Canada’s Mr. Polka” and 
His Barndance Gang 


Side 2 GM-6335 
33/3 RPM . Dimensional Fidelity 


1. TIMBERLINE RAG - 2:22 
(F. Rodgers) 
Fiddle: Frankie Rodgers 
2. FARMER’S SCHOTTISCHE - 2:05 
(Arr. Gaby Haas) 
JACKSON’S HORNPIPE - 1:40 
(T. Jackson) 
Fiddle: Ole Kristensen 
4. BACK HOME WALTZ - 2:31 
(Arr. G. Haas) 





























.% 
oS 


é 5. GREEN MEADOW POLKA - 2:33 .@ 
fe (Arr. G. Haas) 2 
0. 6. CRAZY STRINGS - 2:31 or 
°}. (F. Rogers) & 


Fiddle: Frankie Rogers 


oo ya 2 
95, Holly woot 
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ANTON DVORAK 
SLAVIC DANCES Op. 46 


CE 11007 SIDE A 
¢ 20:25 


1. Presto 

2. Allegretto scherzando-Allegro vivo 
3. Poco allegro 

4. Tempo di Minuetto 


DAS OSTERREICHESCHE RUNDFUNK SYMPHONIE ORCHESTER 
AUSTRIAN BROADCAST SYMPHONY ORCHESTRA 


Conducted by: Milan Horvat 











©) 1977 Basco Enterprises, Inc. 
Manufactured by Basco Enterprises, Inc. 
Distributed by Request Records 


padlence 
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ANTON DVORAK 
SLAVIC DANCES Op. 46 


CE 11007 CY 


1. Allegro vivace 

2. Allegretto scherzando 
3. Allegro assai 

4. Presto 


DAS OSTERREICHISCHE RUNDFUNK SYMPHONiE ORCHESTER 
AUSTRIAN BROADCAST SYMPHONY ORCHESTRA 


Conducted by: Milan Horvat 
© 1977 Basco Enterprises, Inc. 


Manufactured by Basco Enterprises, Inc 
Distributed by Request Records 











SIDE B 
16:04 
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KUBANEY ° 
Y AHORA 
EL BOLERO DOMINICANO 


/DISCO 






ff () 1979 













Publ. Kubaney g KD-1 A 
S- ! 33 1/3 RPM bs 
z \ Tiempo 9:5? 5 
2 | LOS QUISQUEYANOS ee 
POR AMOR - AM A - ROMANCE ~ 


BAJO LA LUNA - TODO ME GUSTA 


DE TI - MI DEBILIDAD - EVOCACION = 
S 


POR AMOR 
Produccion: Luis Vasquez A 
y Mateo San Martin S 


~ : 
ate 









KUBANEY ° 
VY AHORA 
EL BOLERO DOMINICANO 


DISCO 



















(P) 1979 ¢ 
KD-1 B 
Publ. Kubaney 4 33 1/3 RPM 
Tiempo 9:43 


LOS QUISQUEYANOS 


POR AMOR - LUNA SOBRE EL JARAGUA - 
GUITARRA BOHEMIA - TU ME HACES 
FALTA - PARAISO SONADO - CASITA 

DE CAMPO - POR AMOR 


Produccion: Luis Vasquez 
y Mateo San Martin 
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PAPA KNOWS BEST SE. at 


















1. Papa Knows Best a y Coe Our 
2. Promise Me Forever gg | STEREO 
33 1/3 RPM 
a _ Executive Producer: Marshall Wrenn & 
= Producer and Arranger: Dwayne Omarr for Ivory Soul Productions, Inc. g 


a Writers: Alicia Aldridge/Dwayne Omarr/Tedra Lucas e 
‘c, Kendra Sullivan/Beth Lofgren/Yvette Ferreira Se 
Gq Recorded at In House, Tranquility, and Sentex Studios a 
“©, Engineered by Joe Pet/Andre Kolarevic and John Hartcorn os 

% Published by Ivory Soul Productions, Inc. > 










oe All Rights Reserved. x 
60, PROMOTIONAL COPY 3 
sue NOTFORSALE = «™ 

, S70, ow 


Te 
MA 02119 (617) 262-1684 pistrie 





PAPA KNOWS BEST SE. A. 















1. Get Up and Dance | SE 434 
2. Hands Off SIDE TWO 
STEREO 
33 1/3 RPM 
3 g 
se Executive Producer: Marshall Wrenn & 
% Producer and Arranger: Dwayne Omarr for Ivory Soul Productions, Inc. 5 
4 Writers: Alicia Aldridge/Dwayne Omarr/Tedra Lucas ry 
% Kendra Sullivan/Beth Lofgren/Yvette Ferreira of 
%, Recorded at In House, Tranquility, and Sentex Studios ry 
© Engineered by Joe Pet/Andre Kolarevic and John Hartcom <a 
Ky Published by Ivory Soul Productions, Inc. SS 
on All Rights Reserved. a 
"80, PROMOTIONAL COPY ie 
$93 NOT FOR SALE or 
sro, ows 


’ 


"02119 (617) 262-1684 pista 





CCE 
1001 










L 
Cos, 


ROSS RHOADS 
TEAM 


SIDE 
L 
HEAVEN CAME DOWN 
REJOICE, YE PURE IN HEART 
IF YOUR HEART KEEPS RIGHT 


I'LL NEVER WALK ALONE 
I'VE ANCHORED IN JESUS 













* 
‘On G 33% pLAY oes 


@ 
“rds ~ 5191 Maytield 8°" 





THE 
ROSS RHOADS 
TEAM 
1001 @ “~~ 
THE LORD IS MY LIGHT 


WHEN HE SHALL COME 


"POWER - FORCE or FARCE" - 
A message by Ross Rhoads 
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¢ s 
“Con, ‘Ong 33 1s pay 08 


°ords . 5191 Mayfield 





SOMETHING OLD SOMETHING NEW 
SOMETHING ESPECIALLY FOR YOU 


GENE LA VERNE 


Side 1 
NSS-2023 


33/3 RPM 
(7644) 



























. GREEN GREEN GRASS OF HOME—Tree Music 
(BMI) Curly Putman 


. WABASH CANNONBALL—Peer International 
(BMI) A. P. Carter 


. LITTLE BOX OF PINE—P.D., 
Arranged by: Gene LaVerne 


. WHO BROKE THE LOCK ON THE HENHOUSE 
DOOR—P.D., Arranged by: Gene LaVerne 


. I‘LL REMEMBER YOU LOVE IN MY PRAYERS—P.D., 
Arranged by: Gene LaVerne 


. OLD FIDDLER JOE—P.D., 
Arranged by: Gene LaVerne 


86 


oad 


non a F® WO WN 


oS: 
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GENE LA VEI 





gNE 





33/3 RPM a ; Side 2 


(7645) 4 NSS$-2023 



























1. LAST OLD DOLLAR’S GONE—P.D., 
Arranged by: Gene taVerne 

2. BREAK THE NEWS TO MOTHER—P.D., 
Arranged by: Gene LaVerne 

3. SHE THINKS | STILL CARE—Glad Music 
(BMI) Duffy & Lipscomb 

4. SHINE ON SUNSHINE—Back Bay Music 
(BMI) Ronnie Cormier 

5. DECK OF CARDS—P.D., 
Arranged by: Gene LaVerne 

6. RED WiING—Shawnee Press ASCAP 

Mill & Chattaway 

S: 
wn Pe 
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UNION SCHOOL DISTRICT 
5th Instrumental Festival 
Larry Sampson, Music Dept. Chairman 


- 4. Double Concerte in D Minor (1st-Movement) - Bach 
Violins-Chas. Bingham, Nick Loundon \ 


Piano-Cheryl Kunkel Conlwi : 
; | mig. by 


STEREO | € 5 ‘oui Sorenson 
30837 * 2235 Amethyst Drive 
Santa Clara, Calif. 95051 

2. Eighteenth Century Silhoutte - Warnick 

String Quartet: Chas. Bingham, Nick Loundon, 

Kathy Hank, .Susan Cavenagh 

Violins-Chas. Bingham, NT ronan Mele Tatelels 
3. Join the Parade - Weber. Bari Snyder-Dir. 
4, Beautiful Spring - Weber. 
5. Merry-Go-Round - Ployhar. Galen Smiley, Dir.» ’ 
6. The Gay 90’s - Ployhar 
7. Aura Lee - Erickson. Henry Day, Dir. 
8. Streets of La:edo - Ployhar 
9. A-Roving - Erickson, Steve Herrold, Dir. 
10. Krazy Klock - Ployhar 
| 4. Bells of Winter - Erickson. Bob Bjorklund 
: District Wind Ensemble . 
Grades 5 and 6 
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|B) 4 








UNION SCHOOL DISTRICT. 


5th Instrumental Festival 
Larry Sampson, Music Dept. Chairman 


, 


if 


}. Sicillienne - Faure 
ato} (omrei-)p(emeie}(omemm ielelis tn (e)0i-1-) a 








f 
id 









STEREO “a € } Lynn Sorenson 
Bivcxys = - 2235 Amethyst Drive 

| Santa Clara, Calif. 95051 3 
2. Hymn of Joy - Beethoven a 


3. Sinfonia - Telemann 
District Jr. High Orchestra 
Directors: Steve Herrold, Bart Snyder 
4. Allegretto* - Flemish Song 
Andantino - English Folk Song No. 2 
‘May Song - Perpetual Motion 
Bohemian Folk Song - Long Long Ago 
English Folk Song - Lullaby 
Twinkle Twinkle Little Star & Variations 
Combined District Ensemble, grades 5 thru 8 © 
Galen Smiley, Accompanist 
Directors; Bob Bjorklund, Henry Day, Steve 
Herrold, Galen Smiley, Bart Snyder 
by \er-Jebe-pdlel elmo) Shinichi Suzuki 


33 1/3 






RECORDINGS 
LET NOT YOUR HEART BE TROUBLED 









Tioga United Presbyterian Church Choir 
Philadelphia, Pennsylvania 


Terry B. Floyd - Organist-Choirmaster 













SIDE 1 33% RPM 


STEREO @ | AMP-7677 A 





1. AND THE GLORY OF THE LORD — Handel 3:03 ~ 
2. KYRIE (LORD HAVE MERCY) — Schubert 3:20 eS 
Eleanor Perry, Soprano Soloist NSS 
3. LET NOT YOUR HEART BE TROUBLED — Young 3:52 aS 
4. THE LORD IS MY SHEPHERD — Matthews 3:49 Ss) 
5. VERILY, TODAY THOU SHALT BE WITH ME ) 
IN PARADISE — DuBois 5:16 S 
Harrison Johnson, Tenor Soloist e 


os 
Z 
ve) 
% 
@ 
Ly, 
op 


James Wright, Baritone Soloist a7 
Recorded in Session at S 
Q> Tioga U.P. Church Q 


Gerald Tyson, Recording Engineer Q\ 
"es, ON 


a 
” Street — Maple Shave 


RECORDINGS 


LET NOT YOUR HEART BE TROUBLED 
Tioga United Presbyterian Church Choir 





SIDE 2 33% RPM 


STEREO s AMP-7677 B 











1. CREDO (1 BELIEVE IN ONE GOD) — Schubert 5:29 







Zz > 
—o 2. WHEN I SURVEY THE WONDROUS CROSS — arr. Martin 4:00 ss 
Br 3. DROOP, SACRED HEAD a 

S, from “Olivet to Calvary’’ — Maunder 4:43 Ey 
2 4. MORE LOVE TO THEE,  S 
Bh O CHRIST — Doane 5:28 


SIDE 1 













1967 - 1968, 


Chowchilla ao High School ~ 
Wind Ensemble | 


STEREO 
30643 : 





1. Gridiron club March - dohw. Phillip Spuise 
‘2. The God's Go A'Begging - Handel- Leidzen 
i. Introduction _ 
Tl. Allegro 
iV. Musette 
..- V. Bou.ee 
a: ‘Valdres - Hanssen-Bainum. 
Carl Oeser, Trumpet Soloist 
Boncer Band 
“3 Mad Major - K. Alford 
5S. Up, Up and Away - J. Webb Bo 
6. Fehrbelliner Reitermarsch - “J Henrion 
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SIDE 2 







1967-1968 
Chowchilla Union High School 


Concert Band 







mfg by \ 
RECORDS 


STEREO . rover F. Gottschalk, As ; 
30648 : P. O. Box 19 

ie | Modesto, California) 9535 
1. stl - C. Tieke | 


ymond Ayala, ‘conducting 
2. Lassus Trombone ~- H. Filimore See 
i : Mr. Herbert Stephens, conducting / 
|= 3. Procession of Nobles - Rimsky-Korsakov i 
/ 4 William Byrd Suite - G. Jacob . 
\.—. Earle of Oxford’s Marche | 
IV. The Mayden’s Song . : LEO. 
V. Woolsey’s Wilde = 3 
VI. The Bells .. : 
5. Gloria. - Losey- -Seredy 
Merced .Band Review 
All-Western-Band Review 
Drum Major Jim Fry, conducting 
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Jonet Dery. 


G 








“SIDE jt 


NOVATO HIGH SCHOOL 
usic Department — | 
1966 | | 
BC.M.E.A. FESTIVAL and 
SPRING CONCERT 


John E: Varnes, Music Director. 












STEREO 
ey 


as Oe om - Oakland, Cali ornia. 4 





ADVANCED ieee C0510). 408.) 

MARY HAD A LITTLE LAMB . uitey, 

THE CIDER MILL .. Rete Recutavieh: 
HONOR AND GLORY . . Bach : f 


apvancen CONCERT BAND 
T 


E CONQUERORS..... ‘Theilman > ¥ 
EGMONT OVERTURE. - Beethoven sete 
PROCESSION OF THE SARDAR . . Ippolitov-Ivanov mk 
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“SIDE 2 


| NOVATO HIGH SCHOOL 
iMusic Department _ 
1966. on 


SPRING CONCERT 


PERCUSSION SEPTET | 
CMEA FIRST DIVISION AWARD | 


STEREO 


BMFIESTA FLAMENCE *: 
STRING ORCHES’ PRA 





: DANSE MACABRE . 


|LAZY RIVER... . Grant 
ONE HAND, ONE HEART . 
“"B CHORUS 


I ENJOY BEING A GIRL | : 
“B?? BAND 


PURSUIT. SQUADRON MARCH . 
HOLIDAY IN VERSAILLES . 


- HERALD TRUMPETS . 


2 AL HIRT MEDLEY . . Yode: 
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John F. Yardas. Music Director oe 


Teaiaheacas. = 
ADVANCED MIXED CHORUS Boel 


C.M.E.A. ee and ie = 


: y veneer. , 
Pas Uprention 


. Rodgers 


; . . Rodgers eae 
te King. a i , 
Sr Gu OAV Ee he. 


-. ADVANCED CONCERT BAND 
. Walters” 


ti 
























Luvenwone HIGH SCHOOL AND 
ELEMENTARY SCH wa0k BANDS 


& is = | Present cess 
ees BAND — Qe Aah 
zt : Feb. 19, 1963 oh 
Livermore School District cadet oat 


vIS 


_ Director - 2. David Walter” 








et c 
vs 39 = ie re - 
oe ae ee ee ae —a F ge | 
‘ % " a” 
ms { \ nd 
z i" \ i x 
\i oe ' 
's 83 S ~~ A 


vis 















z Aree fe | LITTLE PRELU DE — — Walter. oc Saline 
2 THE GREEN TUSHES OF RUNNYMEDE. — arr. by C. Barrett 
4 SCHUBERT PORTRAIT — arr. by Victor L. Gumma 
| Ne 4, PREP PARADE — Forrest L. Buchtell 
- Livermore High School Intermediate. Band 
#e - Director — — Gerald Stasko | te 
Re oy SONATINA FOR BAND — - Frank brekea 
% THE SYNCOPATED CLOCK — Leroy Anderson 
Livermore School District Senior Band — 
Director — Howard Vierra 5 a wee 
& - MALEUERA — _ - Ernesto | ecuona 
















~ LIVERMORE HIGH stool AND 
Fonte! ScHOOL 1 BANDS 


ae Gari 
Present aK: 


ee eae ak 


Avs 





= 


- Feb. 19, 1963 Be ) 
| Livermore School Distr ict Senior Band Be 
| ‘ Director — Howard Vierra eGR echt wees: 
ea ey ya es Sm oak 
_MICROGROOVE aad 7 a en M6153 















ae “BURST C OF FLAMES — —~ - Richard Bowles £5 

, “9 BEGUINE FOR FLUTES — - Eric Osterling = 
‘ie MIGHLIGHTS FROM THE MUSIC MAN. — - Meredith Willson 
Livermore High School Aivanced B Band 

. Ne - Director - — - Gerald Stasko fe 

." A WALT WHITMAN OVERTURE - ms aaah we Fox 

5 PINES OF THE APIAN WAY — Ottorino Respi Le o or 

6 BABY ELEPHANT WALK — — Rady paelal 




















FIESTA MEXICANA 
Mexican Fiesta Singers 
Morris Carson, Director 


f \ 
\ 
\ 
[ \ 
\ 
if \ 


SIDE ONE 





STEREO \ ‘ | NR3321-1 


Nog BW No 





/ 


. South of. the Border—Mexican Fiesta Singers 
ae 2 Cucaracha_ Cha-cha-cha~Ben Liverman 


and Mexican Fiesta Singers 


. Las Posadas—Mexican Fiesta Singers 
. Alegria—Judy McCain, Gayle Currie and 


Ben Liverman 


. En Tu Dia—Mexican Fiesta Singers — 


Solamente Una Vez—Judy McCain 
Guantanamera—Richard Jackson, Ben 
Liverman and Mexican Fiesta Sincers 























FIESTA MEXICANA 
Mexican Fiesta Singers 


Dr. Morris ricg a icage 


& \ . 2 re TWO 
STEREO  \ --NR3321-2 


1. Mi Amigo, Jose—Mexican Fiesta Singers 

2. La Bamba—Ben Liverrian and Mexican Fiesta 
Singers 

3. Cuando Calienta el Sol—Mexican Fiesta Singers 
4 

5 





. Cielito Lindo—Mexican Fiesta Singers 
. Vaya Con Dios—Mexican Fiesta Singers 
oe a Encore 

1. Ohio—Falls, Jackson, Boulia | 
2. Danny’s Song—Richard Jackson, Falls 
and. Boulia 





ae “Atouch of Class ~ 
- ceeeand all that JAZZ | 
“The Tennessee State University. 


Jazz Pisemnle 


THiS nT) ics Cea aR : aha ; : eae of: (i SRN Aer se 
ee Ope a ee) emmy Gre 
\ St t non), od ol Ror ‘ f aire eh tay \ Piahiy Naces i 
\ ‘ ( 18 Dye Reach Rt ete pee eh Sik ‘ % 
Hast pe FS ON Selon the el Anda wae ee oda ee 3 } 
/ i i MAC a Sr) ells Abe wae » WL Td “e 
' PREM ET CM Wes cs DCR lait ae ig 
















a DAY SPRING 
~ Frank Foster) 


3. PALOOKAVILLE* 
George Tidwell ae 


3. AURALSYNTHESES™ a 
$s Chris McDonald © eyes aoe 
AS *Published 1 by sliphora Music, Nashville TN 37205 : 
ye ins . 
| Ser oe 
My 
o¢ 
rang pnocnnus . 
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RECORDS 








®1976 
Produced by Widget Records 


Ron Ballew/ W-10012 
Jay Wallace \ SIDE ONE 


\ 






















THE DIAMONDS ARE FOREVER 


featuring 


Glen Stetson 


1. 1M NOT STRONG ENOUGH-—3:57 

2. HIGH SCHOOL DAYS-—3:09 

3. TRANS CANADA HIGHWAY —3:23 

4.1 DON’T WANT TO BOOGIE BABY -—2:37 
5. WOULD YOU LIKE SOMEBODY TO 
TALK TO—3:18 


igh 


RECORDS ©1976 


Produced by \ Widget Records 
Ron Ballew/ r \ W-10012 
i | SIDE TWO 


Jay Wallace 
THE ca a ARE’FOREVER 


featuring — 
Glen Stetson 


1. LITTLE DARLIN‘—2:08 
2. LET ME LOVE YOU (One More Time) —2:35 
3. WHY DO FOOLS FALL IN LOVE—2:04 

4. THE WONDER OF YOU-2:58 

5. THE STROLL-Then and Now Medley—5:15 


















. THREE FOR THE SHOW 
2. NIGHT TRAIN. 
3. ONE MINT JULEP 
4. FLAMII 





SUR 100 


4. TOMBSTONE BLUES 
5. STRIP BLUES 
‘S. MOONGLOW 








solr 2CO7 
~S DEMONSTRATION 
~ NOT FOR SALE 
> ROCKSLIDE 
er COLUMBIA RECORDS ® 


NEW ARTISTS - 
FALL 1975 Si 
1. FLO & EDDIE - LET ME MAKE LOVE TO YOU 2:19 —- 


: = (Taken from the Columbia Lp “Illegal, Immoral 












and Fattening” PC 33554) 


INS) 38 SIDE 1 























ce STEREO § XSM 158155 
| 2. STARRY EYED & LAUGHING - ONE FOOT IN THE BOAT 
¢ 4:13 (Taken from the Columbia Lp 
Le eihoughiqnialk SeGssssy7) 
3. DUDES —FUEE INJECTION 3:19 (laken from the 
SS 
(Taken from the Columbia Lp ‘“‘Zuider Zee” Lo) 
w 


ee, Columbia Lp ‘““We’re No Angels” PC 33577) 
@ 4. ZUIDER ZEE - LISTEN TO THE WORDS. 3:29 


Oy) US) Val WSS) (CIS, llhae. 
® 1975 CBS Records 


5. ARTFUL DODGER - THINK THINK A 
2:56 (Taken from the Columbia 
Y) Lp “Artful Dodger” PC 33811) © 


















VARCO, 


DEMONSTRATION 
+ NOT FOR SALE 
im. 


re ROCKSLIDE 


COLUMBIA RECORDS 
NEW ARTISTS 


PS 
= FALL 1975 —w 
omise SIDE 2 (om 
a STEREO XSM 158156 
@, 1. JACKIE DeSHANNON - LET THE SAILORS DANCE 4:00 


> 





(Taken from the Columbia Lp “New Arrangement” 
) 


Persss500 
\¢ ) 2. CECILIO & KAPONO - GOODNIGHT & GOODMORNING 2:49 
(Taken from the Columbia Lp “Elua’” PC 33689) 


3. RICK CUNHA - BEST FRIENDS 3:33 (From the Crown , 
International Picture, BEST FRIENDS) (Taken from Lo) 
SM, the Columbia Lp ‘ ‘Moving Pictures’ PC 33697) ~“ 


@ 


4. JON LUCIEN - SOUL MATE 5:32 (Taken 4 
from the Columbia Lp “Song For ; 
My Lady” PC 33544) 


® 1974, 1975 CBS Inc. we 

® 1975 CBS Records % 

°c 404, ODeV\ 
“Uma, ., ae 


* Marcas REG. PRINTE 





PLO OMIT) 


EL AUTENTICO 
TRIO VEGABAJENO 


rr =e 


4 33% RPM 


 L.P.P.-105 
‘LADO A 
ey 7 aoe VEGABAJENO - Vals 


PECADO ES ADORARTE - Bolero 
Paquito Lopez Vidal 

FLORES NEGRAS - Pacilio 
Julio Flores 

CANSADO DE ESPERAR - Bolero-Mambo 
Bobby Capo 


ARQUELIO - Paso Doble 
| Miguel A. Maymon 


Patty. Records of N. Yx 





EL AUTENTICO 
ile VEGABAJENO. 


“L:P.P.-105 33% RPM. 


LADO B 





_LUTO EN EL ALMA - Bolero 
Pepito Maduro 
PIRIM PIM PON - Guaracha 


Benito de Jesus 


tel ul valle EN EL RIO - Canto sig he 
‘SORPRENDIDA - Bolero 


Venegas 


MALDITA SUERTE - Bolero 
Pepito Maduro : 


Patty Records of N. Y. 


334RPM. 


: 8g 


FOUR TOPS — 


1, STILL WATER (LOVE) | 
(W.ROBINSGN, F, WILSON) 2:57 
2. REFLECTIONS (E HOLLAND, L. 
DOZIER, BR. HOLLAND) 3:20 
3. 17S ALL IN THE GAME 
“\S - «. DAWES, C, SIGMAN) 2:44 | 
4. EVERYBODY'S TALKING (NBIL) 2:53 
i 5, LOVE 1S THE ANSWER (W. 
“ROBINSON, K. WAKEFIELD, 
~~ BY WILSON) 2:27 ace os 
ms PRODUCED BY =. gg® 
Snr FRANK WILSON . 


gins 





Pug 
% note LICENCE IN Bi) 









334RPM. 





FOUR Tops 


1. WISH | WERE YOUR MIRROW 

; (P. SAWYER. F WILSON) 

2S ELUSIVE BUTTERFLY (B, LIND) 2:58 

3. BRING ME TOGETHER (FP. 

‘WILSON, K. WAKEFIELD) 2:57 

L. A, (MY TOWN) (S. MATTHEWS) 2:58 
5, STILL WATER (PEACE) (W. - 

_ ROBINSON. F. WILSON) 2:39 

“PRODUCED BY 
“aay, FRANK WILSON. 







"0 Unga iucence in 
















Religuus Ventures 


RECORDS 


“eh 3N Geo 
&. Go a ..- 





STEREO 
33 1/3 RPM | Side One 
3RVC1024 ZO7311A 
1. ALLELUIA 


2. OVER MY HEAD 
3. HOW GREAT THOU ART 

4. JACOB'S LADDER 

5. HE AIN’T COMING HERE TO 
DIE NO MORE 














Religiw ws Ventures 


RECORDS 


he. ON Clee 
oe fa a Ne “3 : 
\ 


STEREO } > | 
33 1/3 RPM @- | Side Two 
3RVC1024 | 207311B 


1. SERMON - “A NEW CHURCH FOR 
A NEW DAY” 

2. OLD SHIP OF ZION 

3. AMEN 







ALBERTO BELTRAN 
(El Negrito del Batey) 


y Berto Gonzalez 


=a 33 R. P.M. 





6 






. APAGAME LA VELA (B. Brens) 
> CAN CAN CHACHACHA (Mario de Jesus) 
. DE CORAZON (Daniel Santos) 

. POR UN PELITO (Mario de Jesus) 

. NOCHE DE LUNA (Gonzalo Curiel) 


wn’ & WA — 





ALBERTO BELTRAN 
(El Negrito del Batey ) 


y Berto Gonzalez) 


I. Cara B 
ea} € 33 R.P. M. 


1. VIVIRE PARA AMARTE (I. Carrillo) 
2. PORTERO SUBA Y DIGA 
. (L. C. Amadori-E. de Lobos) 

3. QUE TE VAYA BIEN - RAYITO DE LUNA 
, (F. Baena- |. J. Navarro) 
4. POR UN BESO - MI ULTIMO RUEGO 

(Ray Rex-Bobby Capo) 
5. TITITA (A. Beltran) 






















sewer omens? ot 
«SSDS Nene i 
spcaatanaieicamenaien 
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NU. 


SIDE A-STEREO - crs se Degman eee 
33 1/3 RPM : >_ 25 memes 
9002-1-RD I 
-(9002-1-RD-A) | Soeeeeaueee 
| ALL NIGHT F PARTY : 12" Vocal Mix) 6:17 sanaanuee wore! 
tae (Cooper) . : ——aas — 
ALL ‘NIGHT PARTY (Radio Edit) 4:20 
Se (Cooper) | een 
ALL NIi¢ GHT PARTY (Bonus Dub) 3:08 — 
(Cooper) 
Additional Production and Mix by Robert Clivilles and David Cole for 


Clivilles/Cole Music Enterprises 
Edited by Luie Rivera for “Quick Cut” Productions 
























eres seth) es! x Mix Engineer: “Bonzai Jim Lyon 2 
he . Overdub Engineer: Steve ‘Griff’ Griffin POLS 
% : Mastered By: Herb Powers, Jr. : rae 


a AG. R. Music aN 
ec (Orginal version on the album, “Buster Goes Berserk, ” 9665-1-R} ae 
“Oy _®@ 1989 BMG Music we 
Oe cue TMK(s)® RCA CORP.—MADE IN U.S.A. , 
"Dig ; anv" 
BS ote ay, 5 
<a Bue he: a\ 





OPERATE APRA I 
ES 





maaan 
wanesmecnrarcmass | 
ee | | <a CA) 
CINE R.CTEREND Sy Shee Shae! ey Pearce moran ree 
oi IDE o mh ERE <i wi ; ag: y teas: — — 
33 1/3 RP PM beer oS aa es oe 
I eS 
_(9002- 1-RD- 















B) oto Wise aa ee ra Sears Seen | 
Sat HORMERATEY 


ALL NIGHT LONG (Jazzy) (6:32 | pe 

(Cooper) © ey 
: Al L NIG GHT. LONG (Bass Dub) 6: 18 es 
i ~ (Cooper) 


“Additional Production and Mix by Robert Clivilles and David Cote for 
se Clivilles/Cole Music Enterprises 
Edited by Luie Rivera for * ‘Quick Cut” Productions 
Mix Engineer: ‘Bonzai’ Jim Lyon 
Overdub Engineer: Steve “Griff” Griffin 















4 . tet ye Ntanaten SS Mastered By: Herb Powers, Jr. . - Q 
‘% | | A.G.R. Music ot 
y %, ry {Original version on the album, “Buster Goes Berserk,” 9665- 1-R) . » 
» on ® 1989 BMG Music SS see 
ake 2 7 _ TMKis}© RCA CORP.—MADE IN US 
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STEPPING OUT ON FAITH 








) * 


MEL 1337 A © & © 1986 














JAMES HIGHTOWER 
AND 
THE GOSPEL SPECIALS 


LEARN HOW TO WAIT ON JESUS 
| TRIED THE LORD 

GOD’S LOVING POWER 

FATHER FORGIVE ME 


bh de 














f\ 


Ww 
ey 
Vv 
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STEPPING 


eo 
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UT 
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N FAITH 





MEL 1337 B © & © 1986 











JAMES HIGHTOWER 
AND 
THE GOSPEL SPECIALS 


1. STEPPING OUT ON FAITH 

2. ALL THE WAY 

3. FATHER, | STRETCH MY HAND TO THEE 
4. TELL HIM WHAT YOU WANT 


\ 
25 9 
c: 
2m p oP 
“Elton, Rd. * arian? 

















Discoveies of South Cavlina 
 Desie 


SIDE 1 BEEA 104 










PEACE AND JOY (4:13) 


( Shonda L. English) BEEA MUSIC/BMI 


FROM ON HIGH (6:13) 


(Bill English) Our Children’s Music/BMI 


GREAT CHANGE (3:37) 


(Richard Jordan) 


BEAUTIFUL (5:16) 
(Shonda L. English) BEEA MUSIC./BMI 
: © ® 1993 BEEA Records 
Produced by Bishop W.T. English 


Manufactured and distributed by 
BEEA Records, PO Box 937 
Sumter, SC 29151 





Shonda and 
Discoveies of South Caolina 


eCItie 


SIDE 2 g BEEA 104 


JUST MORE LOVE (4:00) 


(Shonda L. English) BEEA MUSIC/BMI 


MINE (3:47) 


(Shonda L. English) BEEA MUSIC/BMI 


HE GAVE IT TO ME (6:13) 


(Shonda L. English) BEEA MUSIC/BMI 


HEARTS’ DESIRE (4:46) 
(Shonda L. English) BEEA MUSIC/BMI 
© ® 1993 BEEA Records 
Produced by Bishop W.T. English 


Manufactured and distributed by 
BEEA Records, PO Box 937, 
Sumter, SC 29151 








































Pyton’s 
RECORDS 


GROUPE NEGRO SPIRITUEL 
MAESTRO CEDIEU BAZILE 


LA BIBLE 


FACE pre. oom 


33-1/3 RPM & STEREO 


1. LA BIBLE — 5:05 
Mus. de C. Bazil2 --Paroles de JN.C.Dorcely 

2. ME VOICI DANS CETTE VIE — 4:50 
Voix, Mus. et Paroles de C.:Bazile 

3. LI RINMIM'’M 4:08 
Voix: Cedieu Bazile 

4. REDITES-MOI L’HISTOIRE 5:31 
Voix: Cedieu Bazile 





Les Arrengements sont de: 
Fritz-H. Morency, Fritzner Morency 
et de Daniel J. Pyton 













Pyton’s — 
RECORDS 


GROUPE NEGRO SPIRITUEL 
- MAESTRO CEDIEU BAZILE 


LA BIBLE 
FACE 2 \ D.C. — 002 


33-1/3 RPM i am | STEREO 





\ 
1, VQUS MARCHEZ — 5 
2. PARDL_BON DIEU SE-DRAY — 4:14 
SF LASTRUN esa: 7 


4. FON GIN KOURAJ — 5:13 


/ 


% * * * 


* Voix, Mus. et Paroles de C. Bazile 


Les Arrengements Sont De: 


Fritz H. Morency, Fritzner Morency 
et de Daniel J. Pyton 
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036297) ATLANTIC ——— 
NUGIRLS 2=2 





33 1/3 RPM 


STEREO A SIDE 























RUSH ON ME 
RADIO MIX/3:38 
(L. Julian, J. Stone & P. Klein) 
ie Henstone/Musicworks, BMI 
: ST-DM-57523-SP 
: Produced by Davis « Stone « Klein for Hot Productions, Inc. 
Executive Producer: Henry Stone 
ae Recording and Mix Engineer: B. Greenspan 
%, : Remixed by The Fly Boys 
Sy Remixed from Atlantic LP 82022 - "NU GIRLS" eS 
i ® 1989 Atlantic Recording Corp. s 


% All Rights Reserved. oe 


%6, 
Co, ‘en 
a, wr 


Cop wor 

= 75 : ane®™ 

*oekere °°" 
LLER PLAZA, N.Y.,N-Y- 





AX : 


(Ge6297 | ATLA LANTIC! 














(IOC OL (AV 


NU GIRLS 


Zz 
a 


RUSH ON ME 
EXTENDED HIP HOP MIX/5:07 
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(L. Julian, J. Stone & P. Klein) 
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Produced by Davis * Stone « Klein for Hot Productions, Inc. 
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LOVE 








LETTER 


Side 1 

Love Letters 

These Foolish Things 
P.S. | Love You 

It's All Right with Me* 
Alone Together 

You Call It Madness 

| Hadn't Anyone Till You 
All l Desire* 


Side 2 

When Your Lover Has Gone 
I'm Thru with Love 

You've Changed 

I'm a Fool for You** pe 
Time Was ee 
My Ideal f 

| Had the Craziest Dream 

You Are There 


Orchestra Conducted by Monty Kelly, except 
*Sid Feller 
**unidentified orchestra, chorus 


While it created no stampede to the record bins, release of THE NEARNESS OF YOU showed that 
there are people other than Jick who remember Bob Manning. 

Bob Manning's impact upon the record industry occurred at that time when singles still dominated 
the market. The dichotomy between rock 45's and “quality” LP’s was just beginning. Manning's only LP 
for Capitol, LONELY SPELL, did not sell well and soon disappeared. 

Jick has been wishing for years that LONELY SPELL would appear among the vast number of superb 
reissues popping up from Japan, France, Spain, England, or perhaps even Shangri-La. Finally abandoning 
hope, Jick bought a do-it-yourself kit, and with the help of a few 45's, produced what you might call a 
“longer lonely spell 

LOVE LETTERS is a collection of 16 of Bob Manning's finest recorded performances. 

—Jick of Yoho Stop 
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RelA VICTOR 


CMS-2892-X STEREO 


miisica v amor 


LADO UNO: LADO DOS: 


RECIEN EMPEZAMOS (We've only just begun) (Williams =Nichols) 
CERCA DE TI (Close to you) (Bacharach) 

ROSE GARDEN (South) 

ALGO (Something) (Harrison) 

A MI MANERA (My Way) (Francois = Revaux = Thibaut= Anka) 

DIAS DE LLUVIA Y LUNES (Rainy Days and Mondays) (Williams =Nichols) 


LOVE STORY (Lai) 

MUSICA Y AMOR (Music and Love) (Scotia) 

EL CONDOR PASA (Tradicional) (Adap. Inglez) 

MI CORAZON ES GITANO (Migliacci -Mattone) 

ES IMPOSIBLE (it’s impossible) (Manzanero) 

MELODIA PARA UN CARROUSEL (Melody for a Carousel) (Ortega) 


Ooaroan = 


ROBERTO 
INGLEZ 


y su orquesta 





AL PUBLICO CHILENO: 


Tengo muchisimo agrado de presentar esta seleccion de mis Ultimas grabaciones, 
después de una inactividad de alrededor de 3 anos como interprete, 

En este Ultimo tiempo, y por razones de trabajo, he odo hasta el cansancio criticas 
a la calidad de los musicos chilenos, a sus instrumentos, a sus interpretaciones y 
con mucha frecuencia he escuchado algunos que opinan que las grabaciones que se 
hacen en Chile no pueden compararse a las logradas en el extranjero. 

Este disco puede considerarse como un desafjo a estas opiniones, ya que con él he 
tratado de probar que los musicos chilenos, respaldados por buenos arreglos, buena 
direccién musical y buenos técnicos, pueden producir grabaciones que no tienen na- 
da que envidiar a las europeas o norteamericanas, 

Talvez sea esto demasiada pretension de mi parte, pero Uds. podran juzgar por si 
mismo el resultado de este modesto esfuerzo. 

Para el contenido de este disco, he elegido melodias que para m{ siempre han sido 
**clasicas’’, espero sinceramente haber incluido alguno de sus temas favoritos y que 
Uds. los escuchen con agrado. 

Debo agregar que me siento sumamente afortunado de haber podido reunir un grupo tan 
selecto de musicos y deseo agradecerles su paciencia y colaboracion, sin los cuales 
no habr/a sido posible realizar este disco. 

Finalmente quiero expresar mis agradecimientos al Instituto de Extension Musical de 
la Universidad de Chile por facilitarme su excelente plano Steinway de Concierto y al 
Teatro Astor que permitio que usara su sala de grandes condiciones actisticas, para 
efectuar mi interpretacion al plano, factores ambos muy decisivos en la obtencion del 
sonido de alta calidad que he pretendido lograr en este disco: 






DISCO ES CULTURA 





Afectuosamente, 








AS PERFORMED BY 
THE L.A. CONNECTION. 
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THE HITS OF NEIL SEDAKA 
AS PERFORMED BY 
THE L.A. CONNECTION 













SIDE A 


VE No anh Gadech eres: 


(Neil Sedaka-Howard Greenfield) Neil Sedaka Music/BMI 3:3 


_ BREAKING UP IS HARD TODO 


eil Sedaka-Howard Greenfield) Screen Gems Musie-EMI Music Corp./BMI 3 


BAD BLOOD, - 


(Neil Sedaka) Neil Sedaka Music/BMI (Phil Ny Leba THE 2:57 


_ LAUGHTER IN 


‘(Neil Sedaka), Neil ise dak Music/BM hi AR Leba A 2:42, RA 





a : Wa Sedaka- Howard Greene) Screen\ A Ns eM ae e IR 2:39 
4 


a _ ‘SIDEB. 


‘LOVE INTHE a 


(Ne il/Sedaka) Neil Sedata Music/BMI (Phil S Leba HAD a 15 


TAG: 


(Neil Sedaka) Neil Sedaka Music/BMI (Phil Cody) Leba Music/ASCAP 4: 37 


ALONE AT LAST 


(Neil Sedaka) Neil Sedaka Music/BMI (Phil Cody) Kirshner Sone Inc. /ASCAP 3:43 
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OA pue UoNMporuT — TYAVY 


MULJOIG Puke deY wUueg — ASSHTId 


nydwosdmy — qyavd 
aisteyuey — SNAVS-INIVS 


EDWARD VITO, harpist 


assisted by 
ARNOLD EIDUS, violinist 


Stradivari Records String Quartet, flute, and clarinet 





Four of the most popular works in the harp literature are: Ravel's Introduction and Allegro for harp, flute, 
clarinet, and string quartet; Debussy’s Danse Sacree and Danse Profane; Saint-Saens’ Fantaisie for harp 
and violin; and the impromptu for harp solo by Faure. 


The Ravel composition, written in 1906, is an exceptionally well written romantic work that combines the 
solo harp with a well balanced combination of wood winds and strings. Assisting Mr. Vito in this compo- 
sition are: Arnold Eidus, violin; Archie Levin, violin; Joseph de Pasquale, viola; George Ricci, cello; Victor 
Just, flute; Augustin Duques, clarinet. The two dances of Debussy may be considered more of a chamber 
work with the string quartet creating the mood and at the same time supplying an accompaniment for the 
harp solo. The Fantaisie of Saint-Saens, is a brilliant and exciting work, giving equal importance to the 
harp and violin. The solo violin part is performed by the young American violinist, Arnold Eidus. Of all the 
harp literature, the Impromptu of Faure is perhaps the most virtuoso. It gives the harpist an opportunity to 
display all the technique and virtuosity of his instrument. 


The artist performing the afore-mentioned works on this record is Edward Vito, solo harpist with Arturo 
Toscanini and the NBC Symphony. Mr. Vito has been a member of this group since its inception in 1937. 
At the age of 15, he held the unique distinction of being the youngest full fledged member of the Cincinatti 
Symphony Orchestra under Eugene Ysaye. Well known because of his numerous broadcasts, Mr. Vito has 
also concertized widely and has appeared as soloist with the leading orchestras of the U.S. and Canada. 





Ask your dealer for complete catalogue of 
Stradivari Records 


Other records now available include 


Uieniawse rtlbam Ravel Trio 


Prokofiess 


Sonata for two violins 
LOUIS PERSINGER 
and ARNOLD EIDUS, 


Mozart Duo 


in G major for violin and viola 
LOUIS PERSINGER, violin 
ROLF PERSINGER, viola 
SLP 1001 


violins 








Poloncise Brillante in A 
Polonaise Brillante in D 
Scherzo-Tarentelle 
Souvenir de ,\oscou 
Caprice in A minor 
Caprice in E flat 


performed by 
ARNOLD EIDUS, violinist 


Eileen Flissler. pianist 


SLP 1003 





for violin, cello, and piano 
ARNOLD EIDUS, violin 
GEORGE RICCI, cello 
BROOKS SMITH, piano 


Ravel Sonata 


for violin and piano 
ARNOLD EIDUS, violin 
BROOKS SMITH, piano 


SLP 1005 


LONG PLAY 
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Carl Belew Fortin Husky Wynn Howarl 
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Harold Mabern, Jamil Nasser, Frank Gant 
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MICK 


This LP introduces one of the very latest singing {4 Bega ta quatre via 


sensations to the world of popular music and 
jazz. Kay Boyd's recording debut reveals an 
insight to her musical ability and introduces her 
and unpretentious style to all. 


totally original 


Kay is a very exceptional person, having aspired 
to the heights both academically and musically; 
blending a B.A. from Manhattonville College 
with an extensive vocal and theatrical training. 
She has been very much a loner as far as jazz is 
concerned, and has been influenced by nobody 
specific, but at the same time combines all the 
necessary ingredients for masterly performance. 


A glance at her repertoire will show that she 
has chosen material not only from America’s 
‘Golden Age’, when all the great popular 
composers and lyric writers were in their prime, 
but also songs of more recent vintage. We must 
be thankful that artists such as Kay Boyd are 
around and eager to sing these wonderful songs. 


There are so many outstanding performances 
that it is difficult to choose one or two that 
head the ‘League Table’. Nevertheless, such 
tracks as This could be the start of something 
good, /m gonna sit right down and write myself 
a letter (the best version since Fats Waller 
recorded it), Teach me tonight and My funny 
Valentine cannot go unnoticed. This is singing 
of the highest quality. 


The supporting musicians are an added bonus 
and they get plenty of chances to display their 
talents. George Coleman’s alto is a swinging 
delight and every solo sparkles like a fire- 
cracker. Jamil Nasser is without: par amongst 
bass players and his arrangements are full of 





This album marks a momentous occasion in my life 
and musical career—for it is the making of a dream 
come true, born several years ago in a now defunct 
N.Y.C, supper club 


The journey from that day to this one has beena 
relatively short one—nonetheless filled with my share 
of frustrations, disappointments and even tears, 
However, with the help of God and the loyal support 
of many friends and fans, | have enjoyed much success 
and the total experience has been extremely rewarding 


| wish to thank Jamil Nasser for his unrelenting 
patience and guidance, and George Coleman, Frank 
Gant and Harold Mabern for lending their superb 
musical talents 


Special thanks to Mary Davis, Glorian Holmes, 
Alphonso Franklin and William Wright for friendship, 
loyalty and support beyond measure; loving thanks to 
Winston Sanders for being my guiding light along the 
way, and heartfelt gratitude to Tony and Cine Williams 
for taking a chance on me 


Finally, this album is dedicated to my mother, Marie, 
for whom there are no words to express my love and 
gratitude 





surprise and intriguing fascination. Harold 
Mabern’s accompaniment and solos are flawless, 
whilst Frank Gant’s drumming is beyond 
reproach. 


Jazz is a very hard task master and it is difficult 
to make a name that remains a permanent 
memory in the legendary Hall of Fame. Only 
the very best make it and Kay Boyd is off to an 
impressive start. She needs the support of music 
lovers the world over to help her along the hard 
track to the peak, but | feel sure she can make 
it with the aid of all admirers of the singing 
ladies. Enjoy! 


Derrick Stewart-Baxter 








felis! ct Wwaeo_ploa sy 


racenrdina wit. hen. 


KAY BOYD vocal accompanied by :— 

George Coleman alto saxophone; Harold Mabern 
piano; Jamil Nasser bass; Frank Gant drums. 
Recorded at Quadrasonic Sound Systems, 

723 7th Ave., New York City—August 1983. 


SIDE ONE 


This could be the start 


of something good (Steve Allen) 
Love is here to stay (Gershwin) 
For once in my life (Ronald Miller/Orlando 


Murden) 
I’m gonna sit right 
down and write 


myself a letter (Fred Ahlert/Joe Young) 


SIDE TWO 

My way (J. Revaux/C. Francois/ 
P. Anka) 

Sometimes I’m happy (Youmans/Caesar) 

When | fall in love (Victor Young/ Edward 
Heyman) 

Teach me tonight (Sammy Cahn/Gene 
De Paul) 

My funny Valentine — (Rodgers/Hart) 


PHOTOS (front cover) courtesy of :— 

Joann Boyd 

Ben Harper 

Alphonso Franklin 
PHOTO (back cover) courtesy of :— 

Roy Blakey 
CUTTING: Aron Chakraverty (Master Room) 
PRODUCTION: Jamil Nasser 
LINER NOTES: Derrick Stewart-Baxter 
SLEEVE DESIGN: Malcolm Walker 
RECORDING ENGINEER: Peter Lewis 
MUSICAL ARRANGEMENTS: Jamil Nasser 
ALBUM PRODUCTION 

CO-ORDINATOR: Tony Williams 


Spotlite SPJLP24 
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Spotlite Records, 103 London Road, Sawbridgeworth, Herts., England 























HIGH FIDELITY LP-69 


GRANDES EXITOS DE 
JOHNNY ALBINO 


Canta: JULIO ARROYO 


LADO A 


oa fm G RO —_ 


. CARCAJADA FINAL 

. CELOSO 

. SOLITARIO 

_ MI NINA BONITA 

. SE ACABO 

_ AMOR INCOMPARABLE 


+ 


+ 


+ 


1. VENENO 

2. SOMOS NOVIOS 
3. EL DILUVIO 

4. 
i) 
6 


. AZABACHE 
. PALABRAS DEL CIELO 
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BRAHMS 
Symphonie n° 1 
J | Orchestre Philharmonique de Vienne 


syees WILHELM 
yee | FURTWANGLER 














La symphonie des appels 


Dans les derniéres années, c'est avec une singullére prédilection 
que Wilhelm Furtwangler revenait A la Premiére de Brahms. Elle 
6tait A son programme de I'hiver 51/52, A Vienne en janvier (en 
méme temps que le Double Concerto que Pathé-Marconi a publié 
live), & Berlin en février, & Turin en mars. On salt avec combien 
'hesitations et de scrupules Brahms avait abordé la composition 
d'une symphonie. Plus hardi quand il était encore un trés jeune 
homme, et vaguement écrasé par l'ombre gigantesque de Bee- 
thoven (comme tout musicien allemand de |’époque), il n’avait 
pas craint de se mesurer au Pére la méme oli Beethoven avait 
laisse son empreinte la plus formidable : des Sonates pour le 
piano, gigantesques; un Concerto pour piano et orchestre, inoul 
d’engagement, de générosité, de souffle; un Quatuor a cordes, 
un Trio pour le piano, le violon et le violoncelle. Dans toutes ces 
ceuvres juveniles, visant deliberément al'immense, Brahms défiait 
Vombre de Beethoven, l’exorcisait probablement. Mais une sym- 
Phonie, c'est autre chose. Il y faut des moyens eux-mémes 
immenses, Officiels. || faut faire concourir a la réussite d'une 
execution publique des dizaines de participants. II faut tre consa- 
cré. Brahms hesita longtemps a revendiquer pour lui-méme ce 
périlleux honneur, Quand sa Premiére Symphonie sera jouée a 
Karlsruhe, métropole modeste, dont les proportions |'effrayaient 
moins que Munich (sa béte noire) et Vienne (son réve), il avait 
43 ans. C'est l'age ou, selon Valéry, citant Leonard de Vinci, un 
homme doit montrer son visage, — doit étre devenu son propre 
visage : ce qui veut dire qu'il est temps qu'il s’engage, et sans 
plus de réserve ni de pudeur, ni de peur, dans ce qu’il a a dire, 
dans ce qu'il a a tre. Cette Premiére Symphonie est sans doute 
la premiere de ses ceuvres ol Brahms se met tout entier : ses 
puissances, et ses impuissances; osant montrer ses limites, ses 
freins, ses obsessions, ses angoisses aussi; rejetant le masque, 
longtemps porte, de l'enfant qu'il fut, de l'eternel adolescent, 
tourmenté et pur, qui n’en finit pas de commencer; osant étre 
homme. 
Hanslick, qui plaidait a Vienne la cause de Brahms avec passion, 
ne l'a pas servi vraiment, a long terme, en insistant sur Ia filiation 
beethovénienne de cette Premiére Symphonie. C’était vouloir 
dire, seulement, qu'elle était parfaitement digne d’étre ecoutee 
Par un public qui connaissait son Beethoven. Et c’était rendre 
hommage, bien entendu, a la supérieure organisation du finale 
— ce que Hanslick appelle l’architectonique, qui rassemble avec 
une économie supérieure, méditée, magistrale, tout ce que la 
large demi-heure de musique qui precéde pouvait avoir de libre, 
fantasque, diffus. Mais Hirsch, qui ne championnait pas, lui, la 
cause de Brahms a Vienne, était peut-étre plus perspicace dans 
sa critique. |l soulignait la force morale, “la profondeur et la 
pureté d'une vision du monde et de la vie’, une sorte de refus 
de charmer — pour ne pas dire : de plaire —, enfin cet ascetisme 
morose qui apparentent si profondement le caractére humain et 
artiste de Brahms a celui de Beethoven, — mais ne rapproche 
en rien sa composition du modéle admiré, et redouté. Toute 
l'année qui avait nourri la genése de cette symphonie longtemps 
révée, longtemps differée, Brahms avait retrouve son inspiration 
d’adolescent, et ses paysages d’enfance. || avait beaucoup joué 
(et parfois dirigé) son Premier Concerto, qui etait encore 1/unique 
alors, — le cri immense de ses dix-neuf ans. || avait passé un 
été merveilleux dans |ensoleillement salubre de |'ile de Rugen, 
se baignant dans les criques avec son jeune camarade Henschel, 
qui le soir lui chantait ses propres ballades, ou Schubert. La 
nature était la, cette nature du Nord, mais sous des couleurs 
plus pastorales, plus ingénues, plus libres aussi que Hambourg, 
ou !’existence de la mer, cette vocation, cet appel, cette liberte 
est si cruellement contredite par l’établissement d’un port, — ce 
négoce, cet affairement, ces servitudes. Brahms a nourri sa Pre- 
miere Symphonie d'impressions neuves, qui ravivaient en lui 
l'immémorial. C'est se ressourcer, tout entier, et s'inviter soi- 
méme al'essentiel. A Brahms la nature a dit: il est temps. 
Comment a-t-on pu trouver a un tel point beethovenienne une 
ceuvre si passionnément ouverte, ol sans cesse arrive quelque 
chose qui ne semble avoir été ni voulu ni concerte, mais subi et 
recu seulement, et qu'il faudra ensuite integrer au développement 
avec la patience pieuse de l'amour? On ne voit pas que Beetho- 
ven ait a mettre en ceuvre dans ses Symphonies une quelconque 
réceptivite. Tout le travail de Brahms au contraire, avec une 
objectivité et un sens de la composition d’autant plus imperieux, 
semble étre de faire féte a ce qui survient, appels, rencontres, 
événements, — nourriture de la sensibilité vivante, dont ce sera 
tout un art de poéte, de grand poete attentif et volontaire, de faire 
musique. Brahms ne serait-il pas, au sens de Nietzsche, le pre- 
mier musicien de /’amor fati, le premier stoicien authentique de 
la musique < attentif passionnément a tout ce que l'ordre des 
choses suggere et dicte, attentif a ne laisser perdre aucun mes- 
sage. attentif a interpréter? N’est-ce pas cette singuliere dispo- 
sition qui a mis Furtwangler si pres de Brahms ? Certes les statis- 
tiques nous montreront qu'il a dirigé deux fois plus de Beethoven 
que de Brahms, — un millier de fois contre environ cing cents, 
— les autres compositeurs venant loin derriére. Mais les mémes 
statistiques nous indiqueraient que Beethoven a laisse bien plus 
que le double de Brahms, en oeuvres orchestrales! C'est dire 
que quelque chose conduisait Furtwangler sur les chemins de 
Brahms presque au-dela de ce qu'il trouvait chez Beethoven 
Pourquoi? En verité cette Premiere vecue en direct. live, le 
suggere, au-dela de |’exécution de studio que Furtwangler avait 
enregistrée déja avec la Philharmonie de Vienne, Toute musique 
lul était nouvelle. a l'instant méme ou || s'apprétait a la vivre ; et 
/'Erlebnis, \e caractére absolument, passionnement vivant et vecu 
de |’exécution publique, exaltait en lui ce sens de |'interpretation 
Qu’est-ce qu'interpréter? C'est aller au bout, dés le commen- 
cement. C’est dés la premiére impulsion. voir la totalité et la 
vouloir. C'est. de toute son ame. consentir a l/instant, a cet 
instant-ci. C'est. de ce qui n’était qu occasion et rencontre. faire 
\'ceuvre de toute sa vie. Amor fati. Dans |'instant méme recon- 
naitre |'éternel, et linscrire. Ainsi faisait Brahms en composant 
Ainsi fait Furtwangler en interpretant 
Andre TUBEUF 








The Symphony of Appeals 


In his last years, Wilhelm Furtwaengler showed a singular predi- 
lection for Brahms’ First Symphony, It figured on his programme 
for the winter of 51/52, in Vienna in January (by the way 
Pathe Marconi released the live recording of the Double Concerto 
which was performed at the same concert), Berlin in February and 
Turin in March, As is well known, only after much hesitation did 
Brahms overcome his scruples and compose a symphony, He had 
been bolder as a very young man; dwarfed (like all German 
musicians of his day) by the gigantic shadow of Beethoven, he had 
not feared to test his strength against the Father in domaines 
where Beethoven's achievements were greatest: mighly piano 
sonatas, a piano concerto of untold commitment, generosity and 
breadth, a string quartet, a trio for piano, violin and cello, With 
these deliberately immense youthful works, Brahms defied, or 
more likely exorcised, Beethoven's spectre. A symphony is 
another matter. It calls for means that are both immense and 
official. The successful performance of a symphony requires the 
cooperation of dozens of participants. The composer must be 
well-established. Brahms hesitated to claim this perillous honour 
When his First Symphony was performed at Karlsruhe — a city of 
modest dimensions, less intimidating to Brahms than Munich 
(which he hated) and Vienna (which he loved) — he was 43. 
The age at which Paul Valery, quoting da Vinci, tells us thata man 
should show his face, should be his own face, that is to say, show 
his convictions boldly, without reserve or fear, in his speaking as 
well as in his being. In this First Symphony, Brahms committed 
himself fully for the first time: his strengths and weaknesses. 
He dared to reveal his limits and handicaps, obsessions and 
irrational fears, dared to cast aside the mask of many years, of the 
child he had been, of the eternal adolescent, tormented and pure, 
and of countless beginnings; to become a man. 
Inthe long run, Hanslick, an ardentchampion of Brahms in Vienna, 
did him no service in stressing the Beethovenian descent of this 
symphony. Meaning simply that it was quite worthy of the ears ofa 
public familiar with Beethoven. And paying hommage to the 
superior organization of the finale — what Hanslick called its 
architectonics — with supreme economy it draws together the 
free, imaginative and diffuse elements of a little over half-an-hour 
of music. Hirsch, who never particularly championed the Brahmsian 
cause, was more perspicacious in his judgment. He stressed the 
moral force, ‘the depth and purity of a vision of the world and 
of life”, a sort of refusal to charm — one might almost say to 
please — and above all, that morose asceticism which Brahms, 
the man and the artist, had in common with Beethoven. Which is 
not to say that his compositions are similar to those of the model of 
whom he stood so much in awe. In the year during which this 
long-dreamed of, long-postponed symphony was conceived, 
Brahms returned to the landscapes of his childhood and the 
scenes of his adolescent inspiration. Several times he played (and 
conducted) his First Concerto, the only one at the time — the 
impassioned cry of a youth of 19. He spent a marvellous summer 
in the health-giving sunshine of Rugen Island, bathing inits creeks 
with his young friend Henschel, who sang his own ballads or 
Schubertin the evenings. In the presence of Nature, That northern 
Nature whose colours were more pastoral, more ingenuous, freer 
than in Hamburg, where the proximity of the sea, withits appeal, its 
calling and freedom, was so cruelly betrayed by the existence of a 
port with its commerce, trading and servitudes. Brahms! First 
Symphony was nourished with new impressions that revived 
things immemorial in him. It was a return to his own sources, 
a search within himself for the essential. Till Nature told him: 
The time has come. 
How could a work so passionately open have been considered 
preeminently Beethovenian? A work whose elements seem to 
happen, neither willed nor planned, only received and accepted, 
and must be welded into the development with love's patient 
devotion? Receptivity was never the matter of Beethoven's 
symphonies. Brahms, on the other hand, seemed to concentrate 
his efforts — his objectivity and sense of composition more 
rigorous than ever — on the celebration of incidents, of appeals, 
encounters, events — nourishment of alive sensibility — moulding 
them into music with a poet’s art, a poet's attention and will. Was not 
Brahms the first musician of amor fati in the Nietzschean sense, 
the first true musical Stoic, passionately attentive to what was 
suggested and dictated by the order of things, attentive that no 
message should be unheard, attentive to /nterpret. Does not the 
reason for Furtwaengler's affinity with Brahms lie in this singular 
disposition? Of course, statistics show that he conducted 
Beethoven twice as many times as he did Brahms — one thousand 
times against five hundred — other composers lag far behind. 
But statistics also show that Beethoven left more than twice as 
many orchestral works as Brahms, Which leads to the conclusion 
that Brahms exercised an even greater fascination over 
Furtwaengler than did Beethoven, Furtwaengler’s live recording of 
the First — rather than his earlier studio recording with the Vienna 
Philharmonic — suggests why. At the moment when he prepared 
to embark upon a musical experience, that music became new to 
him, and the Erlebnis, the living directness of public performance 
intensified this approach to interpretation. For what Is inter- 
pretation? It is to play to the end from the commencement, It is to 
visualize and will the whole work from its first impulse, It is the 
whole-hearted acceptance of an instant, this very instant, It is to 
make of transient occurrences the work of a lifetime. Amor fati, 
To seize and hold eternity in a fleeting moment. Thus Brahms 
composed. Ana Furtwaengler interpreted 

Traduction de Ira Gardner-Smith 


BRAHMS 


Symphonie n°1 en Do mineur, Op. 68 


FACE 1 


1 - 1°" Mouvement: Un poco sostenuto 
2 - 2° Mouvement: Andante sostenuto 


FACE 2 


1 - 3° Mouvement: Un poco allegretto e grazioso 
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(14'14) 
(10'26) 


(5'05) 


2 - 4° Mouvement: Adagio - Allegro non troppo, 


ma.con brio 


(16'53) 
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LUCIA Dl LAMMERMOOR 


Atto Ge - «Tombe degli avi miei» 
«Fra poco a me ricovero» 
«Tu che a Dio spiegasti |' ali 4 


con Orchestra «Maggio Musicale Fioren- 
tino» dir, T. Serafin 


GNON 


Atto Ge - «Addio Mignon» 
«Ah! Non credevi tu... » 


con Prof, Orch. Teatro Scala dir. E. Tieri. 


TRAVIATA : 


Atto 2° - Recit, «Lungi da lei...» 
Aria: «De' miei bollenti spiriti» 


con orch. Sinfonica di Londra dir. A. Erede 


LpARLESIANA 


Atto 2c - «<E' la solita storia» 
con Orch. Sinfonica di Londra dir, A. Erede. 


MA N O N 


Atto Ge - «Ah! dispar vision...» 
con Orch. Sinfonica di Londra dir. A. Erede. 


x ©. S— CCA 


Atto Soe - «E lucevan le stelle » 
con Orch. Sinfonica di Londra dir. A, Erede. 


TUE ANID er 


Atto Ge - «Nessun dorma» 
con Orch. del Teatro alla Scala dir. A. Erede. 


GIANNI SCHICCHI 


« Avete torto! (Firenze &@ come un’ albero fiorito) » 
con Orchestra del Teatro alla Scala dir. A. Votto. 


DISCOGRAFIA: 


LA TRAVIATA « De’ miei bollenti spiriti » 
«Ah! Dispar vision» . 


CAVALLERIA RUSTICANA  « Addio alla madre» 





MASCHERA - IL TROVATORE - LA BOHEME - MANON LESCAUT. 


« Alla Scala con Giuseppe Di Stefano» 


PAGLIACCI: «Recital! Vesti la giubba » 

RIGOLETTO: «Ella mi fu rapita» «Parmi veder le lagrime » 
LA FANCIULLA DEL WEST: «Ch’'ella mi creda libero» 

UN BALLO IN MASCHERA: «Forse la soglia attinse » «Ma se m’é forza perderti» 
IL TROVATORE: «Di quella pira» 

LA TRAVIATA: «Parigi, 0 cara» duetto con A. Stella 

LA BOHEME: «Che gelida manina» 

TURANDOT: «Non piangere Liu» 

RIGOLETTO: «La donna é mobile» . 
MANON LESCAUT: «Ah! Manon, mi tradisce il tuo folle pensiero » 
CAVALLERIA RUSTICANA: «O Lola» 


UN BALLO IN MASCHERA: «Teco io sto» «Non sai tu» con M. Callas QCX. 10441 


« Duetti d’ amore » 


OTELLO: «Gia nella notte densa» 

IRIS: «Oh, come al tuo sottile.,.» 

CARMEN: «Ah! Mi parla di lel...» 

1 PESCATORI DI PERLE: «Leila mia, Leila mia! » 
FAUST: «Tardi si fa, addio! » 

con iReiCarterl) << o9) van ae 


QCX 10271 


eee ne 


1 PAGLIACCI «Vesti la giubba » 


MANON LESCAUT «Donna non vidi mai» 
«No, pazzo son...» 


LA TRAVIATA « Brindisi » 
CAVALLERIA RUSTICANA «Brindisi » 


TURANDOT «Non piangere Lit » 
«Nessun dorma» 


LA BOHEME «Che gelida manina » 
1 PURITANI «A te, 0 cara» 


IL TROVATORE «Di quella pira» 
RIGOLETTO «La donna é mobile» 


LA FANCIULLA DEL WEST «Ch'ella mi creda» 
GIANNI SCHICCHI «Firenze & come un albero fiorito » 
TURANDOT 
TOSCA «Recondita armonia» 

«Vissi d'arte » (Callas) 

«E lucevan le stelle » 

«O dolci mani» (con Callas) 0.0 
LUCIA DI LAMMERMOOR «Sulla tomba che rinserra» 

« Verranno a te sull’aure » 


« Regnava nel silenzio » 
«Quando rapita in estasi» (Callas) 


« Non piangere Lid» - «Nessun dorma» . 
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~~ REGO IRISH 


I, We Only Had Old PELANO mtn 4p 
Al Loqan 


with Paddy Noonan and his Band 


SIDEA SIDE B 

BARNEY BRANNIGAN LITTLE BRIDGET FLYNN 
SHANNON RIVER THESE ARE MY MOUNTAINS 
HOMES OF DONEGAL IF WE ONLY HAD OLD IRELAND OVER HERE 
MICK MAGUIRE ROSE OF ARANMORE 
TWENTY ONE YEARS ROSE OF MOONCOIN | 
GALWAY SHAWL SONG MEDLEY: “MOTHERS LOVE”, | 
“GOODBYE JOHNNY” & “IRISH LULLABYE” | 








She is i, rich and rare land; 
Oh! She’s a fresh and fair land 
She is «. dear and rare land 
This native land of mine. 


Tis vers» by Thomas Davis, the philosopher 
ar((| natiinal leader, of the early nineteenth 
certury, sums up the feelings of Irishmen 
Waether they travel or remain at home and in 
the last one hundred and twenty years or so, 
trav! it was for most of us. 

Many eft in the nineteenth century to survive 
the grea. hunger of the famine years; others 
were forced into exile for their part in the 
fyeht for Irish freedom and more just for the 
adventure and wanderlust inherent to the 
Cael as exemplified by St. Brendan, the 
ravigator. 

“foday you will find Irishmen and _ their 
descendants in every corner of the world. 
They like to sing about the homeland: its 
tounties like Galway & Donegal, the Shannon 
River, pretty colleens like Little Bridget Flynn 
and The Rose of Aranmore, colorful char- 
acters, such as Mick Maguire and Barney 
Brannigan and of course, songs about mother 
are always appreciated by an Irish audience. 
Join with us now as we listen to Al Logan in 
his endeavor to take us back, or should we 
say, “Bring a little of old Ireland over here”. 


Photographs by Bob Wheeler 





Rego Irish Records 
Division of Irish Music Sales 
Box 650 
Elmhurst, N.Y. 11373 


AL LOGAN, a young man with a charming 
resonant voice, is a new arrival from Co. 
Antrim, where he was a well known tele- 
vision, recording and cabaret entertainer. 
Unhappily for Al and for all concerned, 
entertainment and show business in general 
has come to a sudden stop in Northern 
Ireland because of the terrible political 
situation. 

After making a few trips to the United States, 
Al accepted an engagement in the Catskill 
Mountains, N. Y. and was a_ tremendous 
success, which brought him many offers and 
requests to return to the U. S. 

The Logan family are now residing in New 
Jersey and it looks like Al is on the way to re- 
building a very successful career. We hope you 
will have the opportunity to hear him in 
person or see him on television. 

Until then, we are very pleased to be able to 
present him to you on this, his first recording 
released in America. 


Also Available on 8-Track Stereo Tapes 
For Complete Catalog write Rego Irish Records 
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La © CLASSIC FAVORITES 


interpreted with the musical integrity of 











SIDE ONE 


CZARDAS (3:33) Vittorio Monti, arr. J. Molinari 
TAPESTRY (Musical Novelty) (3:02) F. Fugassa, arr. J. Molinari 
FESTIVAL OVERTURE (4:41) Eric Gylling, arr. J. Molinari 
VALSE VARIETE (3:00) . Egil Hauge, arr. J. Molinari 
DANS PA FAGERVIK (Hambo) (1:50) Eric Gylling, arr. J. Molinari 
TICO TICO (Samba) (1:42) Zequinha Agreu, arr. J. Molinari 


SIDE TWO 


GREENWICH WITCH (2:00) . Zez Confrey, arr. J. Molinari 


(Novelty piano solo) 


RHAPSODY IN BLUE (6:21) George Gershwin, adaptation and 


arr. J. Molinari 


CORDOBA (2:41) . Ernesto Lecuona, arr. J. Molinari 


(From Spanish Suite “Andalucia’’) 


BRUSSELER SPITZEN (2:26) . Albert Vossen, arr. J. Molinari 


(Valse Musette) 
PUPAZZETTI (Swing Waltz) (2:43) Luciano Fancelli 


DIZZY ACCORDION (Accordion Novelty) (2:03) Pietro Frosini 


REAL UANDEL 
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¢ JOHN MOLINARI e 


Universally Acknowledged Accordion Virtuoso 
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ALP-116 
STEREO 
ACCORDION SOLOS 


“CLASSIC FAVORITES” is an album of selections in various musical 
forms and moods, programmed into what might rightfully be called a 
“POPS CONCERT”. The selections are specially arranged and played 
by JOHN MOLINARI, solo accordion artist. 

The recordings come to you exactly as played, there are no super-imposed 
parts nor multi-track renditions of the music. It is truly a live and in 
person performance. 

The various musical forms and moods include the overture, czardas, 
rhapsody, ragtime, swing waltz, samba, musette waltz, hambo and 
musical novelties. Each was chosen and programmed with the purpose 
of making this group into an interesting and enjoyable musical album 
and to demonstrate the unique musical expression and special techniques 
of the accordion. 


Mr. Molinari’s recordings have been acclaimed and enjoyed by accordion 
enthusiasts and music lovers in many parts of the World. CLASSIC 
FAVORITES exemplifies his well known musical integrity and expres- 
sion. This album will prove a valuable and pleasure filled addition in any 
musical record library. 





RECORDING: Golden State Recorders 
MASTERING: Sonic Arts Corp. 
RECORDING ENGINEER: Leo deGar Kulka (San Francisco, Calif.) 
COVER: EPOP Productions 


Copyright 1978 Accordia Record & Pub. Co. 
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ACCORDIA RECORD & PUB. CO. 


6048 ROCKRIDGE 


BLVD. 


OAKLAND, CA. 94618 

















GRANADA 
PRELUDIO AND FUGA 
RITUAL FIRE DANCE 
IDYLL 

FINLANDIA 

LA MARIPOSITA 
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STEREO 


DIZZY FINGERS 


GEORGE GERSHWIN 
MELODIES 


THE CUCKOO 


MIDSUMMER NIGHT 
WALTZ 


— SAKKIJARVEN POLKA ss 
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REISSUE 1979 


Veikko Ahvenainen 


SCANDINAVIAS FOREMOST ACCORDION ARTIST 





SIDE ONE 
Zs tp. Granadal(Augustinilara)yasneerrieccmn ita icriieciane 3:22 

with rhythm accompaniment 

2. Preludio and Fugue (Felice Fucazza)............ 000 eee eevee 3:47 
Performed on accordion with complete organ sound. 

3. Ritual Fire Dance (Manuel de Falla)............... 000 cece cece ee 3:46 
With rhythm accompaniment 

Ae lelyili(ErkkilMelartin)sermeiemctr iain ire cemae miter eten rs 2:34 


ACCORDION VARIETY CONCERT features the artistry of VEIKKO AHVE- 
NAINEN, one of Scandinavia’s outstanding accordion artists. Mr. Ahve- “ " jaar 
nainen’s repertoire comprises an extensive variety of musical composi- 5. Finlandia (Jean Sibelius)... .... 6.6... esses eee ener ees 8:02 
tions, from the Folk Songs and Dances of Scandinavian Countries to the HER a teeth ge Coe 
music of Bach, Handel and George Gershwin, much of which is 14D GAYA ESSELTE NAL 
available on his many record albums. 


Performed on accordion with combination of organ unit. 


In this aloum he plays for you some of the selections he has featured SIDE myo ‘ ’ - 
in his many concert programs. The selections were specially selected to 1. La Mariposita (Pietro Frosini.......... 0.0... sees eee eee eee 3:03 
exemplify the unique musical expression of the accordion. The musical With rhythm accompaniment 
scores are complete and artistically performed. This stereo aloum 2. Dizzy Fingers (Zez Confrey).......... 0.0. e cece eee eee ee 2:00 
makes an outstanding contribution for lovers of good music and for the With rhythm accompaniment 
accordion enthusiast. 3. Gershwin Melodies ....................00cc cece cece cece ee 4:46 
Mr. Ahvenainen is a native of Finland. He has concertized in the United Performed on accordion with combination of organ unit. 
States of America, Canada, Germany, France, Belgium, Italy, The Soviet 4. The Cuckoo (Claude Daquin)............. 0.00 c cece eee eee 1:52 
Union, and of course the Scandinavian Countries. He has also perform- Performed on accordion with combination of organ unit. 
ed as soloist with symphony orchestras and his accordion artistry has 5. Midsummer Night Waltz (Oskar Merikanto).................... 4:00 
brought him International recognition. With rhythm accompaniment 

Assisting Mr. Ahvenainen on this aloum are Matti Koskiala, Seppo 6. Sakkijarven Polkka (arr. by V. Ahvenainen)..................... 3:20 
Asikainen, Tapio Ylanne, drums and Millo Rautenen, bass. With rhythm accompaniment 
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Secordion and Orchestra 


\VEIKKO AHVENAINEN HIS ORCHESTRA AND CHOR. 
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This is an album of all time accordion favorites 
specially arranged and played to illustrate the 
versatility of the solo performer and of the ac- 
cordion. There are no super-imposed parts nor 
multi tracks, and nothing has been added to the 
solo ion of the music. It is truly a solo 
performance. 















The musical arrangements are all by John 
linari and are for featured solo musical pres- 
entation. They are full and rich in sound and 
I ony, and with his special artistry on the ac- 
erformance is complete and a total 
endition. You will hear these all time 
orites in good sound and performance. 




















ACCORDIA RECORD & PUB. CO. 
6048 ROCKRIDGE BLVD. OAKLAND, CA. 94618 
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PRESENTS 


JOHN MOLINARI 


AMERICA’S FOREMOST ACCORDION ARTIST 


This album is a reissue of original recordings 
that date back to the early 1950's, at which time 
24 solos were recorded directly to acetate masters. 
From the time of the first release these recordings 
have been acclaimed and enjoyed by music 
lovers and accordion enthusiasts in many parts of 
the world. Accordion Volume 105 is a reissue of 
13 of the most popular and most requested selec- 
tions of the original 24. 


Molinari used some of these special arrange- 
ments in his performances during the 1940's and 
1950's. These special arrangements combined with 
some of the more classical repertoire and Molin- 
ari's dazzling technique and unusual dexterity, 
placed him among the select ranks of "show stop- 
per’ accordionists. As an example, the arrange- 
ment of “Brazil'’ makes use of a special bellows 
technique (the triple bellows shake). It was ac- 
cepted as a special and unusual musical accom- 
plishment. This was before the development and 
use of amplifiers and electronic sounds such as 
reverbs, tremolos, echo chambers, etc. The musical 
effect of this bellows technique had good audience 
acceptance and was one of Molinari’s special 
encores. 


Mr. Molinari first featured these selections in his 
musical presentations during World War II in his 
tours with U.S.O. Camp Shows. At the conclusion 
of the war his engagements extended to many 
hotel supper rooms, night clubs and concert halls 
throughout the United States and Canada, includ- 
ing featured bookings in the famous Wedgewood 
Room of the Waldorf Astoria Hotel in New York 
City, the Venetian room of the Fairmont Hotel in 
San Francisco and the San Francisco Opera 
House. The success and good audience accep- 
tance of these musical arrangements brought 
about the original recordings and the continued 
request and demand has brought about the re- 
issue of this volume 105. 








This album is released in conjunction with a 
new stereo accordion solo album entitled 
"CLASSIC FAVORITES” by John Molinari. In- 
cluded are: Rhapsody In Blue, Tico Tico, Green- 
wich Witch, Czardas, Dizzy Accordion etc. 
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REISSUE 1977 


SIDE ONE 


Carioca 
12th Street Rag 
*Hora Staccato 
Cuckoo Waltz 
*Dizzy Fingers 
Flight of the Bumble Bee — 
Bumble Boogie 


SIDE TWO 
Beer Barrel Polka 
St. Louis Blues 
Canadian Capers 
Dark Eyes 
Nola 
Jealousie 
*Brazil 


“Rhythm Accompaniment 


Cover Design: EPOP Productions 


VEIKKO AHVENAINEN 


PLAYS OLD FINNISH DANCE MUSIC 






















@ BREEZIN’ ALONG 
GONE WITH THE WIND 
_ @ CHEEK TO CHEEK 
A FOGGY DAY 
@ MINOR DETAIL 
ALL THE THINGS YOU ARE 
@ JUST ONE OF THOSE THINGS 
GET HAPPY 
@ KEEPIN’ COOL 


OUR LOVE IS HERE TO STAY— 
BLUE MOON 


@ THIS CAN'T BE LOVE 
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RUSS MESSINA 


MODERN ACCORDION STYLIST 


ACCORDION IN THE MODERN MOOD 


SIDE I 
BREEZIN’ ALONG—Messina ................ (3:18) 
GONE: WITH UTHESWIND)s noe racy decienyseeier cis (3:00) 
CHEEK TO CHEEK—Berlin................... (2:24) 
A FOGGY DAY—Gershwin ..............04. (3:16) 
MINOR DETAIL—Messina .................. (2:27) 
ALL THE THINGS YOU ARE—Kern ............ (3:14) 


Bass played by Frank Primerano 
Drums played by Sandy Graff 


is noted for. 


GIULIETTI 


John Molinari, Vol. 105 


Carioca 

12th Street Rag 

Hora Staccato 

Cuckoo Waltz 

Dizzy Fingers 

Flight of the Bu 
Bumble Bc 








HI FIDELITY 


full dimensional sound recording make possible all the 
tonal characteristics of the accordion in the same 
natural balanced fidelity as in the original live per- 
formance, 
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SIDE II 
JUST ONE OF THOSE THINGS—Porter......... (1:40) 
GET HAPPY—Arlen-Koehler ................ (3:07) 
KEEPIN’ COOL—Messina ................... (2:58) 
OUR LOVE IS HERE TO STAY—BLUE MOON 
Gershwin-Rodgers .............eceseeee (4:23) 
THIS CAN’T BE LOVE—Rodgers ............. (3:13) 


RUSS MESSINA is one of the outstanding 
modern accordionists of today. His impressive 
technical skill, creative jazz conception and 
feeling for modern music makes a truly out- 
standing combination; which, added to his 
experience and musical background, are the 
result of this fine album of modern accordion 
arrangements. 


Exponents of modern music have different 
and distinct manners of interpretation and are 
inspired in different ways, making them indi- 
vidualists in the field of modern music. Russ, 
in his own special way, has put the accent on 
the accordion, his only accompaniment being 
of a rhythmic nature, using bass and drums. 
All the melodies, harmonies and variations are 
played by Russ in a manner and style that he 


Bass played by Tommy Rizzo 
Drums played by Sandy Graff 


RUSS MESSINA started his musical train- 
ing at an early age, and when only seven years 


old he 


was already playing theatre circuits. 


Later, as the radio industry came into promi- 
nence, he became a part of that media as staff 
accordionist on several of the national radio 
stations. During the war years he traveled 
with USO Camp Shows both in the United 
States and Overseas. 


“ACCORDION IN THE MODERN MOOD” 
includes compositions of Gershwin, Jerome 
Kern, Cole Porter, Rodgers, Irving Berlin, 
Arlen-Koehler plus three originals by Russ 
which have given him the opportunity of full 
expression and feeling in his own special way. 
Accordia Records is proud to add this album 
to its catalog of outstanding accordion artists’ 
recordings. 


You hear the World’s Finest Accordion Artists on Accordia Records 
OTHER OUTSTANDING RECORD RELEASES 


Beer Barrel Polka 


St. Louis Blues Flight of the Bumble Bee 
Canadian Capers Sonata Pathetique 
Dark Eyes Gay Ranchero 
Nola 
imble Bee Jealousie 
ogic Brazil 


Fantasy Impromptu 


Charles Magnante, Vol. I 


Accordiana 
Accordion Boogie 
Dizzy Fingers 
Flying Saucers 
Green Light 


Loco Loco Samba 
Snow Train Shuffle 
Waltz Accordia 


Siboney 


La Danza 


John Molinari, Vol. 104 


Scherzo in A Minor 
Polka Dot Polka 
Concert Overture 
Chopin Valse 
Mexican Hat Dance 


ACCORDIA RECORD AND PUBLISHING CO. 


6048 Rockridge Blvd., Oakland, Calif. 94618 














TIBOR SZASZ 


SIDE I 


EISZili:a Gromenreicentmrerecce eee eee 2:38 
(No. 2 of Two Concert Etudes) 

BISZT:2Sonatalinibiminor eee eee 6:09 
Andante sostenuto 

SCHUBERT: Sonata in B-flat major, .............. 4:32 
D. 960, Scherzo 

GHOPIN:EtudelinyAvminoneeeeeeeeeeteeeeee ee 3:14 


Op. 25, No. 11, “Winter Wind” 





SIDE II 


MENDELSSOHMN: Rondo Capriccioso ....... 5:58 
in E major, Op. 14 

BARTOK: Evening in Transylvania .... 
(No. 5 from Ten Easy Pieces) 





BARMOK@stinato pete naar e eee 1:58 
(No. 146 from Mikrokosmos) 
CHOPIN: Scherzo No. 1 in B minor, ..... 6:01 


Op. 20 


A FEW COMMENTS BY THE PRODUCER® 


When my friend, Fred Cohn told me about his friend who is a “fantastic” pianist, I politely 
listened, thinking “just what I need, another friend of a friend who plays piano.” 

When I had heard no more than a few bars in live performance, my ears and mind were 
captivated as Tibor Szdsz’s genius transcended the “typical” church piano with positive 
assurance and dedication to the music. Most artists are unwilling to chance a “one take” 
recording. I was convinced this artist had the maturity and skill to keep the emotional flow one 
enjoys in a performance and the technical ability to Master an unedited disk. 

Instinctively, one feels obligated to use a multitude of microphones, multi-channels, etc. to 
reassure the artist, and when this temptation strikes, the sobering words of my friend and one 
time mentor, Bill Robinson, come to mind. He brought me to reality many years ago right after 
I engineered a record which made a smash hit, by pointing out that it takes a lousy engineer to 
foul up a good performance, a good singer, a good orchestration and a good song combination. 
Though at the time this truth was deflating, I consider it time and time again, as just about the 
best advice I have ever received. 

The job of the producer is to create an atmosphere of friendliness conducive to allowing 
the artist to become completely absorbed in his performance. The primary responsibility of the 
recording engineer is to become as transparent as possible . . . never to come between the artist 
and the sound storage medium. When the recording engineer is also the producer, he needs the 
aid of one who can impartially judge the performance level and correctness of the rendition, in 
this instance, my friend Fred Cohn, a pianist familiar with the pieces selected. The engineer also 
needs a second engineer who keeps legends and verifies the proper operation of the recording 
equipment. This was attended to by Steve Richardson. 

After about 30 minutes during which Tibor became acquainted with the Bosendorfer 
Grand Piano and the room, I had eliminated just about every microphone except the AKG C-24 
microphone system in the Sum/Difference Mode. The Sum (i.e. the Cardioid Element) was 
then opened to the rear by placing it in a semi-figure 8 mode to pick up a controlled amount of 
room ambiance. The dimension of the sound was enhanced by the use of two of Ed Long’s 
design PZM microphones placed eight feet apart. Their output constituted about 15% of the 
total mix and contributed substantially to the apparent open sound and dynamics of the 
recording. I monitor over two Altec 604’s in Utility cabinets driven by individual 70W tube 
McIntoshes nothing fancy and Hi Fi-ish . . . just good clean sound. I used no equalizers, 
limiters nor “rode” levels, but by-passed every electronic device not absolutely needed, into the 


® Leo Kulka 


*POLYREIN FORMULA 37 is a trademark of Sonic Arts Corporation 
SONIC ARTS CORPORATION ¢« 665 Harrison St. San Francisco, CA 94107 « (415) 957-9470 


Sony PCM-1 Digital Encoder and recorded on the Betamax Format . . . witha 15 ips back-up on 
AGFA PEM 468 and the AG-440 for playback reference. 

We recorded many sides. Fred Cohn spent many hours listening and agonizing over the 
selection for the most “valid” sides. In each performance there are portions which are brilliant 
and there are also rare “slips of the finger”. Since every performance was so very fine, selecting 
the one to be Master was most difficult. 

Each “take” of a performance is different as would be a “snapshot” of a person’s face - a 
fleeting moment caught in movement and frozen by the camera's lens, forever. The question in 
selecting the best cut, then, is similar to finding the most pleasant expression, and freezing that 
moment. 

Tuse a custom designed cutting tool with a considerably smaller relief edge, thus allowing 
for a more accurate etching of high frequency overtones (there are no primaries above 12kHZ). 
Polyrein Formula 37*, my formulation, coats the cutting edges and burnishing edges of the 
ruby tool, creating more accurate cutting and a smoother cut groove, which results in a quieter 
groove with less horning, assuring better, quieter pressings. Within 48 hours after I cut the 
Masters in my studio in San Francisco, California, they are processed by Teldec in Hamburg, 
Germany. The Metal parts are also treated with the same flow-enhancer, resulting in a 
smoother flow of the custom Teldec Polyvinylchloride. Instead of pressing a record of 90-100 
grams asis usual, we press a 140+ gram record. This provides sturdiness less likely to warp, and 
greatly reduced internal stress (aided by longer cooling) thus preserving the infinitessimal 
groove etchings of the overtones, which too many times disappear because of the shrinking 
vinyl, a force called “plastic memory”. The treated stamper, combined with better raw material, 
caring quality control and meticulous attention to details now produces an unusually fine 
record, which is closest to the live performance we have ever been able to come. Where 
commercial records get 8-9000 records off one stamper, we consider the stamper dulled after 
1500 pressings, and consequently never press more than 1000 records off one stamper. 

All this is our effort to create a record which will allow you the listener, an undisturbed 
enjoyment of the music! As I tell my friends, the Artists we record, “We don’t make records 
—we make music together, for others to enjoy — over and over again!” 

In closing I wish to thank each and every contributor to this musical memento: “Thank 
you for caring with us and for lending your expertise to this and all the other Sonic Arts 
Productions!” 


Sincerely, 


f 
“+ 


MG) Yel WS ) 

: i 
Leo de Gar Kulka 
President, Producer/Engineer 
SONIC ARTS CORPORATION 


The Sonic Arts Story°® 


Sonic Arts Corporation located at 665 Harrison Street, 
San Francisco, California 94107, is an organization totally 
dedicated to the production of outstanding music, flaw- 
lessly recorded and attractively packaged to provide 
maximum ownership enjoyment. 

Sonic Arts Corporaton was founded by Mr. Leo de Gar 
Kulka, whois also its current President and Chief Record- 
ing Engineer, and whose commitment to the highest 
standards of quality has been his trademark all through 
his extenisve career in the recording industry. He has 
recorded and/or produced more than seventeen Gold 
Records, such as Frank Sinatra’s “The Second Time 
Around,” along with Nat “King” Cole, Herb Alpert, Danny 
Kaye, the Quicksilver Messenger Service, Janis Joplin, 
the Jefferson Airplane, Sly and the Family Stone, to men- 
tion a few. He has also been a prime leader and member 
in all the of the leading Industry Organizations, along 
with being the Founder and first President of the San 
Francisco Chapter of th National Academy of Recording 
Arts and Sciences. 

Mr. Kulka’s philosophy developed, as he states, be- 
cause: “For all the years | have been in the recording 
business, | had to record and conform to the client's 
wishes, even if they were wrong. Though | can count the 
fine sessions which | really enjoyed doing on the fingers 
of my hands, | have never lost sight of the reason that 
brought me into the business in the first place: the dream 
of combining the Artistic capabilities of truly great per- 
formers and masters of the instruments with the best 
technology has to offer, and acting as a catalyst to create 
truly memorable performances free from technical faults.” 
To accomplish this, Mr. Kulka has become a craftsman in 
the Art of Recording and views the machines and pro- 
cesses not as an end in themselves, but as tools to create 
meticulously crafted and musically inspiring recordings. 

Listening to any one of the recordings on the Sonic 
Arts Label, one knows that they are a “dream come true,” 
as they represent outstanding artistic performances and 
the pinnacle of technical skill. Aside from the craftsman- 
ship, Mr. Kulka's love, dedication, and enthusiasm for 
musical verve, allows the artist to work in an atmosphere 
of live creativity. This relaxed dedication affects the entire 
organization, allowing each person to be his or her very 
best in everything they do. His technical skills and years 
of experience coupled with an insatiable hunger for facts 
and perfection, produce the finest quality recording to 
appear on the market 

At first produced in extremely limited quantities for a 
close circle of music lovers and technical aficionados, 
these quality recordings are now available to the general 
public. 

To constantly increase the quality of recordings, Mr. 
Kulka stays abreast of the latest advancements in the 
recording industry. Sonic Arts Corporation was the first 
recording company to own the Digital PCM recorder, 
thus again assuming the lead in bringing the finest tech- 
nological advances to the transparency of “live” perfor- 
mances captured on record. 

“The catalog of Sonic Arts Records and Repertoire 
Records represents the realization of a life-long dream of 
mine. The type of quality recordings now issued and 
scheduled for future release will maintain the high stand- 
ards of atrue connoisseur's record label.” This statement 
of the President of Sonic Arts Corporation, Leo de Gar 
Kulka, sharply contrasts with the statements of others, 
whose only aim is to catch lightning in the bottle with an 
instant hit. The records that are produced and offered to 
the discriminating public will continue to be made in 
quantity where control can be exercised to assure out- 
standing quality . All records are pressed ona special 140 
gr. vinyl by Teldec in West Germany; every nuance of 
realism is now assured. Sonic Arts looks forward to pro- 
viding you with musically inspired and enjoyable artists, 
and the best in recorded sound. You may use the 
enclosed order blank to add more of these incomparable 
musical gems to your record library 


Sonic Arts Corporation Kenneth K. Lee, Jr. 


665 Harrison St 
San Francisco, CA 94107 
(415) 781-6306; 957-9470 
TELEX: 176-123 


JACKET MADE IN CANADA 


e 
‘ The Midsunme 
¢ Moaart Festival Orchestra 





LIVE IN CONCERT! Vol. I 
The Midsummer Mozart Festival 
Orchestra, directed by GEORGE 
CLEVE recorded live in Concert! 
Concerto in A Maj, for Clarinette 
and Orch., Mark Brandenburg 
soloist; Overture to ‘The Magic 
Flute’, Aria ‘Parto, parto, ma tu 
ben mio’ Leslie Richards, sopr. 

FOR THE JOY OF MOZART 
SAC/PCM DIGITAL 
LS—22...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


? 


STEPHEN KATES, CELLO 
FAVORITE FRENCH COMPOSERS 
A lyrical collection of your fa- 
vorite French Composers and 
their most memorable composi- 
tions including: Faure, Sicilienne; 
Ravel, Habanera; Debussy, Girl 
with the Flaxen Hair; and the 
magic of Messiaen’s “‘Louange a 
l’Eternite de Jesus.”’ An enchant- 
ing musical program. Carolyn 
Pope Kobler at the Bosendorfer 

SAC/PCM DIGITAL 
LS—27...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 





The Midsummer 


Mozart Festival Orchestra 








ea 


LIVE IN CONCERT! Vol. II 
International Pianist, Claude 
Frank joins the Midsummer Mo- 
zart Festival Orchestra and Maes- 
tro GEORGE CLEVE in a perfor- 
mance of the Piano Concerto No. 
20 in d minor, k. 466. 

SAC/PCM DIGITAL 
LS—23...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


TIBOR SZASZ “SOLID GOLD” 
Bartok, Evening in Transylvania, 
Ostinata; Chopin, Winterwind; 
Liszt, ‘Gnomenreigen’, Sonata ‘b’; 
Mendelssohn, Schubert. An incre- 
dible piano virtuoso discovery in 
an incredible performance at the 
Bosendorfer Konzertfluegel! 

DIGITAL — SAC/PCM 
Discover the fastest rising Star of 
the Piano. . . unbelievable!! 
Ls—16 . .. Cohn/Kulka Product. 
A SONIC ARTS CORP. RECORD 
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LIVE IN CONCERT! Vol. III 
Acclaimed Violinist, Daniel 
Kobialka is soloist in the Con- 
certo No. 1 in B flat, k.207 for 
Violin and Orchestra. Maestro 
Cleve Conducting. 

SAC/PCM DIGITAL 
LS—24... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


STEPHEN KATES plays his 1739 
Dominicus Montagnana Celloina 
TRIBUTE TO PIATIGORSKY with 
BROOKS SMITH, piano. 14 varia- 
tions ona Paganini theme. Haydn 
Divertimento, von Weber Adagio 
and Rondo, Chopin Nocturne, 
Tschaikowsky Valse Sentimental. 
SAC—PCM DIGITAL 

Rated as one of the finest Cello 
recordings ever made! 
LS—13... by Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 








The Midsummer 
Mozart Festival Orchestra 








Eo) 


LIVE IN CONCERT! Vol. IV 
The Midsummer Mozart Festival 
Orchestraina delightful program 
of Mozart's Occasional Pieces for 
Orchestra and Ensemble 

SAC/PCM DIGITAL 
LS—25...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


WALT TOLLESON and 
HIS BIG BAND 
Walt Tolleson and his band have 
played to the delight of social func- 
tions and clubs for many years 
and are renowned for their clever 
arrangements and up-tempo rep- 
ertoire. Here, he performs the 
classics of the big band era, some 
beginning in the style of the ori- 
ginal greats, and then soaring 
into contemporary wizardry 
SAC/PCM DIGITAL 

LS—31...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 








STEPHEN KATES 
RACHMANINOFF SONATA 
in G minor, No. 19 for Cello and 
Piano. The romantic genius of 
Rachmaninoff - the Virtuoso gen- 
ius of Stephen Kates - the Do- 
minicus Montagnana Cello - and 
the Bosendorfer Piano! In Digital 

Another “‘Sonic’”’ Love Affair 
with Music, Carolyn Pope Kobler 
at the Bosendorfer, 

SAC/PCM DIGITAL 
Ls—26... prod, Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 





ORGANASM ... 
Warren Lubich at the Wurlitzer 
The power and beauty of the 


mighty Wurlitzer in all its glory 
and percussion rendered in a thril- 
ling and dynamic recording - as 
well as the sampling of a Theater 
Organ and a privately owned Pipe 
Organ in an old Mansion . 
EXTRAORDINARY! 
SAC/PCM DIGITAL 

LS—15...prod, Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 
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LES BROWN 


AKG 


May 194° 











A¢ The Palladium 
May 1949 


Side One 

1. Where's Prez (Arranged by Frank Comstock) 

2. A Portrait Of Jenny (Vocal by Ray Kellogg) 

3. Look Up (Vocal by Stumpy Brown) 

4. Cabin In The Sky 

5.Three Wishes (Vocal by Betty Taylor) 

6. Don't Worry ‘Bout Strangers (Vocal by Butch Stone) 


Side Two 

1. How High The Moon 

2. Night After Night (Vocal by Ray Kellogg) 

3. Laura 

4. Put Something In The Pot, Boy (Vocal by Butch Stone) 

5. Just A Gigolo (Vocal by Stumpy Brown) 

6. Turkey In The Straw 

Personnel: 

Wes Hensel, Frank Beach, Bob Fowler, Bob Higgins (tp) Ray Sims, Ray Klein, Ralph 
Pfeffner, Stumpy Brown(tb) Les Brown(cl) Jack Tucker(as) Abe Most (cl/as) Dave 
Pell(ts) Eddie Scherr(ss/ts/bar) Butch Stone (cl/bar) Jeff Clarkson(p) Tony Rizzi(g) 
Ray Leatherwood(b) Roy Harte(d) 


JOYCE MUSIC is publishing a complete line of Big Band Discographies Each book 
contains all he commercial recordings made by the band, along with personnel, dates, 
locations, master numbers and record numbers (including re-issues on LPS) Also listed 
are transcriptions, movie work and any radio or TV programs known to be preserved 
Indexes of tune titles are a part of each book. These books are soft-bound, printed on 
8!» x 11 paper and a complete collection of these should be a part of every serious 
collector's library. 


Available books include Charlie Barnet, Jan Savitt, Larry Clinton, Elliot Lawrence, Tony 
Pastor, Hal Mcintyre, Buddy Rich, Tex Beneke, Charlie Spivak, Bob Chester/ Teddy 
Powell, Les Brown, Artie Shaw, Harry James 1937-1950, Harry James 1951-1975, 
Claude Thornhill, Cab Calloway and Woody Herman's Second Herd, Ask your local 
jazz record dealer for these books, If they are not available, send a self-addressed 
stamped envelope 


JOYCE MUSIC PUBLICATIONS 
Box 1707 
Zephyrhills, Fla. 33599 


790654 





Other Joyce LPs available from your local store 


ONE NIGHT STAND WITH RANDY BROOKS JOYCE 1068 
ONE NIGHT STAND WITH LOUIS PRIMA JOYCE 1067 
ONE NIGHT STAND WITH DUKE ELLINGTON AT THE ZANZIBAR JOYCE 1066 
ONE NIGHT STAND WITH WOODY HERMAN, 

1946 KING OF SWING JOYCE 1065 
ONE NIGHT STAND WITH HARRY JAMES ON STATEN ISLAND JOYCE 1064 
ONE N T STAND WITH TONY PASTOR JOYCE 1063 
ONE NIGHT STAND WITH COUNT BASIE AND MIFF MOLE JOYCE 1062 
ONE NIGHT STAND WITH SAMMY KAYE JOYCE 1061 
ONE NIGHT STAND WITH STAN KENTON IN 1950 JOYCE 1060 























Other One Night Stand Records include Artie Shaw, Elliot Lawrence, Larry Clinton, 
Hal McIntyre, Buddy Rich, Les Brown, Doris Day, Sonny Dunham, Charlie Barnet, 
Woody Herman, Erskine Hawkins, Claude Thornhill, Billy Rogers, Russ Morgan, 
Tommy Dorsey, Vido Musso, Bob Strong, Bobby Sherwood, Cab Calloway, Ray 
McKinley, Eddie Condon, Henry King, Charlie Spivak, Jan Savitt, Count Basie, 
Jimmy Dorsey, Ralph Flanagan, Lionel Hampton, Benny Goodman, Barney Rapp 
and Ziggy Elman. 


Other series of Joyce Records include the 2000 series which are radio transcrip- 
tions of the big bands, the 3000 series which are film tracks of the big bands, the 
4000 series which are all Spotlight Bands broadcasts (three fifteen minute broad- 
casts to an LP) and the 5000 series that are Jubilee Shows. We list a few 


THE RADIO DISCS OF LES BROWN, Vol. 2 
THE RADIO DISCS OF HARRY JAMES, Vol. 3 


OYCE 2013 
OYCE 2014 


THE FILM TRACKS OF STAN KENTON 
THE FILM TRACKS OF HARRY JAMES 


OYCE 3003 
OYCE 3007 


SPOTLIGHT ON GUY LOMBARDO AND GRAY GORDON 
JIMMY LUNCEFORD'S JUBILEE 
BOYD RAEBURN'S JUBILEE 

BOYD RAEBURN'S SECOND JUBILEE 


OYCE 4011 
OYCE 5005 
OYCE 5010 
OYCE 5011 








For a complete listing send a self-addressed stamped envelope to: 


JOYCE MUSIC CORP. 
BOX 1707 
ZEPHYRHILLS, FL 33599 


JOYCE 
LP-1069 
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from many lands by Richard Gump role epee 


Un Coeur Brisé (French - A Broken Heart) 3:02 
lo t'Adoro (Italian - | Adore You) 2:39 

Addio Venezia (/talian - Farewell to Venice) 3:19 
Pourquoi Pas (French - Why Not?) 1:49 

From the Trossachs (Scottish) 2:10 


Side 2 

Tropical Heaven (Bora Bora) 2:54 

| Send My Love by the Tide (Maori) 2:31 
Dreams of Moorea 2:48 

Paradise Lost (Kaua/) 2:03 

Fisherman's Torch Song (Taravao) 2:31 
Tropical Nights (Oaxaca) 2:50 


The Bernard Ebbinghouse Orchestra, London 
Concert Master: Tony Gilbert 

featuring 

English Horn—John Barnett 

Steel Guitar—Billy Bell 

Alto Flute—Ken Dryden 

First Clarinet-—Al Newman 

French Horn—John Pignéguy 

Arranged and Conducted by Bernard Ebbinghouse 








Richard Gump has been called “a modern Renaissance man.” To list even a few of his 
accomplishments is to describe a richly colorful life. Merchant-designer (the third 
generation head of San Francisco's world-famous GUMP'S), credited with two best- 
selling books (Good Taste Costs No More and Jade: Stone of Heaven), he is also a witty 
and urbane lecturer (with over 250 professional appearances) as well as a much- 
acclaimed artist (one of his watercolors appears on the jacket). 

It shouldn't be surprising therefore that Richard Gump's music (his previous albums 
include symphonic, chamber, choral and popular works) is as eclectic as his life. Nor that 
some of the selections in his current album were composed in places as diverse as the 
Machiavelli Palace in Florence, Italy, and Gump's mountaintop home on Moorea, the 
legendary Bali Ha’i of James Michener's “South Pacific.” 

Yet one is surprised, not just by the variety of his talents but especially at the way each 
of these 12 songs awakens its own sense of timeless place. 

The great cellist Boris Blinder has observed: “In addition to being beautiful, Richard 
Gump's music has heart.” One might add, after listening to this album, that it also has 
warmth, melody, a sensuous sensitivity and occasional flashes of impish humor. 

But to describe these compositions is to limit their evocative magic. Rather listen, and 3 
make your own mental voyages, gathering your individual “Impressions from 


Many Lands.” {> 
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GIDE A 
LOWTIE 


SIDE B 
AH WAN? TS HEAR DE MAN 


PRODUCER: JAMAL TALIB 


BAND: 

SOCA PLAYERS 

Arranger Andre Bonaparte 
Vawalist Sideways (John Absalum) 


BACK-UP VOCALS: 
WENDY MITCHELE 
ANDRE BONAPARTE 
CHRISTOPHER SPENCE 
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Artwork done by — Valentine Brown Jr. 
Cover Concept — AD CON Advertising and Consumerism 
302 Park Plaza, Port-of-Spain, 


LOWTIE 





Special note: ; z 

From Princes’ 7own te &:.s 2¢-Soein he camg 
with @ mixture of Indian sad lot". 78 to soothe 
your every mood, Sere: 

The revolution of the tecinetogical ege has 
enhanced man’s quest in striving for excellence. 
Calypso music has Gsyun to stand upto the-test ef 
time o7 1 way to intemal scccctance. Gone 

=» of ethnic. soci esc seasonal barriers, 

“Lowtie” a mixture ~~ =» indian aid Soca is even 

more proof that Experimenting with our music is 
very important in the development process. 

WE WANT TO HEAR DE MAN resuscitate the inspi- 

ration that the late Cecil “Maestro” Hume left on 

this singer-composer while still being of a very tender 

age, it is a well balanced diet served to facus that 

good lyrics also needs good melodies. Enjoy it..... 

Lennox Sylvester 

Adviser to the Calypsonian 

Association of Trinidad & Tobago. 


Special thanks to Brigo, RIP, and thanks to my 
childrens’ mother Diana Campbell and to the people 
of Princes Town. 


| HOME TOW | 


ROLLS ROYCE 


INTERNATIONAL 


Entertainment Complex 





10] Abercromby Street, Port-of-Span 
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“My Hope Is Built” 
BETHEL 


Meviere eke ee 
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WALKIAROUNDIHE AVE NFAT LDA seat -ietehoe)rccnstetsncucneisnel- sailfismenste pal et-l-n- tae oa George 
Soloist: Dorothy Brothers 


IDVOAIIT Sem odacaoonseoocnandN GOON GdnDUODoDDOUEbUtaDoadbDDODOD Wood 
Soloists: Catherine Vaughan and Myles Billups 


TENA OCONLORUD) so oocucpovaboasbouUS DODO DO OOK NGDEOUOCGaS Jackson & Deas 
Soloist: Dorothy Brothers 


VOLPI WINS CUI 5 saoddmoavescooponooUd Dono OudaodGbOsDO DOG Brooks 
Soloist: Myles Billups 


(HOI Soagoooanvccuvdenobooebonnnoodone gu p-odanDonOnAg ON OUD OD Hawkins 
Soloist: Julia Robinson 


SIDE TWO 

LESIBEENPAUMIGHTYA GOODIDAY@sr-rer-tets ttn -horlneielrstel inn tecer een fede omens tel= Jordan 
Soloist: Carolyn James 

Wh SOANIIHOION Spenco boonboodcooncD Noam DDUvODOODGOAAT0D Mote & Bradbury 
Soloist: Myles Billups 

DI VDULIINIMIE onegednousouddo 0D du0GuodDDOUUD IDODONOOODDCGdONnDAdD Woods 
Soloist: Julia Robinson 

WHO HOLDS TOMORROW .....- 2.2 c cece cence rere sete rece cere Special Solo 
Soloist: Haywood Knight 

SHARCHING MCE ici rea hr n tei telethon Re natne tie eenno.O praeo acd Norwood 
Soloist: Michael Billups 

a a \ ~ fee, He Ee 











MEMBERS of the BETHEL GOSPEL CHOIR 


Dorothy Brothers 1st Soprano 
Curtis Vaughan 2nd Tenor 
Myles Billups 1st Tenor 
Kathy Carrington 1st Soprano 
Jamella Brown 1st Alto 
Julia Robinson 1st Alto 
Herbert Purdie 2nd Tenor 
Myra Fields 2nd Soprano 
Alma Jackson 1st Alto 
Bethola Minor 2nd Soprano 
Catherine Vaughan 2nd Soprano 
Darlene Billups 1st Alto 
Bernice Vaughan 1st Alto 
Idell Vaughan 1st Alto 
Linda Booker 1st Alto 
Michael Billups 2nd Tenor 
Carolyn James 2nd Soprano 
Doris Johnson 2nd Soprano 
Walter Winslow 1st Tenor 
Pete Britt 2nd Tenor 
‘ Reva Griffin 2nd Soprano 

Haywood Knight, Jr. 2nd Tenor 
Marian Bonner 2nd Soprano 

Valerie Bland 1st Alto 

r MUSICIANS 

® Lathan Hill Rhythm Guitar 
Robert Evans Bass Guitar 
Ernie Williams, Jr. Drummer 
Delvert Lofton Pianist 
John E. Brothers Trumpeter 


Michael Sumler Organist & Director 


Gospel Music 


Gospel Music - - its origin has been deeply rooted in the souls 
of Black people in America and the Tidewater Community. It is very 
much alive in our churches and has helped convert many souls to 
Christianity. Musicians have been able to give Gospel Music more 
of a beat and more improvising through the use of such instruments 
as the drums, organs, pianos, cymbals, guitars and tambourine, but 
yet not lose its true meaning. 


With your support and the Grace of God, we will continue to 
bring to you the best in Gospel Music. 


Michael Sumler 
Minister of Music 


Recording: Alpha Audio, Richmond. Virginia 
910019-6500 


oo ri ee 






- + o ~ 


‘aan ‘asin beens Shite 


_ ante ve fe Last Wats P 





* Ge at 
bad 








geype ~ > ee - . — 
oy, 





Con I Here The 


Weekend Cowboy 
Come As Cou Are 
 Shak's Where She Ts Now 
Worst Friend I Ever fad. 
or A Cowboy He Knows | 


All songs : 


Josh Williams : acoustic guitar and vocals; 
Aarrnonica. on GREY Cowboy, % 


‘ B 7 Ce Se fe f 
aap EL Caelag cae 
i Lynn Wlorr’s: Larjo on Weekend. Cowboy 
\\ Aichard Sleigh: harmonica. on Childhood Dreams 


“Ferri Whitlock: guest vocal on Can THavetheXast- Walts 


@1983 Hardman Music ASCAP) POBox 321 Tyrone, 7H 16686 
0/985 Red Doghecords 6/5 Clay Lane State College, PA 16801 





~ Side Swo~ 


| The Pain Is Yalling On The Now 


Childhood Dreams 
Love Should Wever Hurt 


Im Over Fer 


Can JI Have Fhe Last Waltz 


itlen by Tosh Williams and 
Mublished by Hardman TNusic (ASCAP) 


Produced by: Jamie Rounds 

Recorded at: Ked Dog fecords, State College, 7A 
Cugtneered. by: Tom Kei ter ; 

Wired Sy: Tom Kerler,~Jamec founds, and Sosh Williams 
Photography and Apt Direction: George Porn beire 
Kayout and Cl ligraphy : Kate Sleigh. 


Warning: Unawtporized guplivation isa violation of abplicable federal, state, 


‘onal Meee Manufactured ard printed a U.S.A. 
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Live ht Gilleys 


PASADENA,TEXKAS 


S JI- D. E O N E 


I. 2001 THEME 

2. RIVERHEAD — POLKA 
(J. Resetar) (Arr. J, Sturr) 

3. PLAY ME SOME POLKA MUSIC 
(J. Sturr) 

4. FIRE ON THE MOUNTAIN — POLKA 
(Arr. J. Sturr) 

5. WHY DOI HAVE TO CHOOSE 
(W. Nelson) (Arr. J. Sturr) 

6. STRING OF PEARLS 
(G. Miller) 

7. BLUE SKIRT WALTZ 
(Arr. J. Sturr) 


Ss: ol 3D SE T W O 


1. CLARINET — POLKA 
(Arr. J. Sturr / J. Magnuszewski) 
2. ORANGE BLOSSOM SPECIAL 
(L. Rouse) (Arr. J. Sturr) 
3. BEFORE THEY TAKE ME AWAY 
(L. Zarski) (Arr. H. Will) 
4. BIRD DANCE 
(Arr. J. Sturr) 
5. GENERALS POLKA 
(F. Wojnarowski) (K. Morey) 
6. ICE CASTLES 
(E. Parks) 
7. DIXIE — CLOSING 
(P. D. ) 


PRODUCED BY JIMMY STURR 


Booked thru — UNITED POLKA ARTISTS, BOX 1, FLORIDA, N.Y. 10921 


(914) 651-4266 . 


Unauthorized Duplication is a Violation of Applicable Laws 


STARR RECORDS, BOX 1, FLORIDA, NEW YORK 10921 





JIMMY 
STURR 
His Onxchestra 


Jimmy Sturr and the Orchestra were the first Polka Band to appear 
at the famous Gilley’s in Pasadena, Texas. The Nightclub was noted 
for having great names in Country Music and the filming of “Urban 
Cowboy”. The band appeared for two nights and recorded this “Live” 
album. This is truly a “Live” album. You'll enjoy the feeling of 
being right there that very special evening, when the Jimmy Sturr 
Band came to Texas. This album is also very special for another 
reason, It is definately the LAST album to ever be recorded “‘Live’ 
at the famous night spot, as several months after the recording, 
GILLEY’S burnt to the ground, this making this a “collector’s Item” 


MUSICIANS: 


JOHNNY KARAS Tenor Sax / Vocals 
JOE MAGNUSZEWSKI Alto Sax / Clarinet 
JIMMY STURR Alto Sax / Clarinet 
ERIC PARKS Trumpet 

AL NOBLE Trumpet 

JIM OSBORN Trumpet 

GENE BARTKIEWICZ Accordion 
TOM KARAS Accordion 

SKIP BIERSTINE Bass 

KEN UY Piano 

FRANK URBANOVITCH Fiddle 
DENNIS COYMAN Drums 


Recorded Live At GILLEY’S NIGHTCLUB, PASADENA, TEXAS 
Engineer TOM PICK 

Mixed At JIM OWENS STUDIO, NASHVILLE, TENN. 

Mixed By TOM PICK 

Visual Coordinator DOYLE BROWN 














Arnold and Jackie Capitanelli 
Cheir Cestimany and Songs 


“Blessed be the Lord 
Hor He has heard the sound of my pleading 
Che Lord is my strength and my shield 
Iu Aim my heart trusts, and J find he'p 
Chen my heart exults and {ith my song 
JI give Aim thanks.”’ 


Psalm 28:6-7 
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\USTSTCONL GT) ANGRY SSCS TRH WA ATTA TIE 


THEIR TESTIMONY AND SONGS 


SIDE 1 
AJ 777A 
STEREO 


THE TESTIMONY (13:07) 
YOU ARE THE LORD (4:06) 


(A. Capitanelli) 


© 1982 ARNOLD JAY MUSIC (ASCAP) 
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THEIR TESTIMONY AND SONGS 


SIDE 2 
AS 777B 
STEREO 


1. THE SAVIOR (4:38) 
2. THERE'S NOTHING LIKE TRUSTING IN JESUS (2:36) 
3. ABBA'S CHILD (3:17) 
4. IN THE NAME OF JESUS (2:12) 
5. AN INSTANT OF LOVE (3:30) 


ALL SONGS WRITTEN BY ARNOLD CAPITAMELLI AND BOB O CONNOR EXCEPT 
[ABBA'S CHILD” WRITTEN BY ARNOLD CAPITANELL! 


© 1982 ARNOLD JAY MUSIC 
YAISOO MUSIC 


(ASCAP) 
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maa oe UE ATIVE IBM 
THEIR TESTIMONY AND SONGS 


SIDE 3 
AJ 777C 
STEREO 


1. WALKING IN THE SPIRIT (3:20) 

2. THIS DAY YOU WILL BE WITH ME (3:45) 
3. THE LORD TAKES CARE OF YOU (3:29) 
4. YOU ARE MY GUIDING LIGHT (4:57) 
5. ONE HOLY MAN (2:53) 


ALL SONGS WRITTEN BY ARMOLD CAPITANFLL! 
1982 ARNOLD JAY MUSIC (ASCAP) 
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seep nels RACE GAG EM 
THEIR TESTIMONY AND SONGS 


SIDE 4 
AJ777D 
STEREO 


1. A BANQUET FOR THE WORLD (3:45) 


(Sung by Lisa Capitanelli) 
2. IS THIS LOVE FOR REAL (3:42) 


3. LOVE IS ALL 1T TAKES (4:54} 
(Sung by Arnold Capitanelli II!) 


4. MOMMY AND ME (3:10) 
(Sung by Lisa Capitanelli) 


ALL SONGS WRITTEN .Y ARNOLD CAPITANELLI 
© 1982 ARNOLD JAY MUSIC (ASCAP) 
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Concertos and Symphonies for Violin and String Orchestra 





Slovak Chamber Bohdan Warchal 


Orchestra Leader and Solo Violin 
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Antonio Giovanni Battista 


VIVALDI SAMMARTINI 


Concertos and Symphonies 
for Violin and String Orchestra 











Slovak Chamber Bohdan Warchal 
Orchestra Leader and Solo Violin 
SIDE 1 


Antonio Vivaldi (1678 — 1741) 


1. Symphony inc Minor (E XI No. 8—P. 427—RV 120) 
Allegro non molto — Largo — Allegro 


2. Concerto in e Minor RV 277 (P 106) »II Favorito« 
Allegro — Andante — Allegro 


3. Concerto in b Minor FE XI No. 52 
Allegro — Andante — Allegro 


SIDE 2 
Giovanni Battista Sammartini (1700 — 1775) 


1. Symphony in A Major 
Presto — Andante — Presto assai 


2. Concerto in C Major 
Allegro — Andante — Allegro 


3. Symphony in D Major No. 3 
Allegro — Largo — Presto 


The Slovak Chamber Orchestra, 


an internationally recognized ensemble with unique arti- 
stic qualities, belongs among the prominent representati- 
ves of Slovak musical culture. Their journey to success, a 
success which accompanied their every performance tro- 
ughout the whole world, began in 1960, when some of the 
young members of the string section of the Slovak Phil- 
harmonic Orchestra, under the leadership of the concert 
maestro Bohdan Warchal, decided to combine their crea- 
tivity within the framework of a small orchestral arran- 
gement. Thanks to 
systematic prepa- 
ration, uncompro- 
mising hard work 
and discipline, 
Warchal’s artistic 
high standards and 
authority, the en- 
semble very soon 
attained remarkab- 
le results. The na- 
me of the Slovak 
Chamber Orche- 
stra became a syn- 
onym for high 
professionalism, 
and its performan- 
ces could be gua- 
ranted to give the 
audience an extra 
special experience. 
This ensemble of 
interpretational 
maestros, which 
became a legally 
indepéndent — en- 
semble in 1966, jo- 
ined the Slovak 
Philharmonic Or- 
chestra, is charac- 
terized by brilliant technique and professional simplicity, 
strengthened by a compelling temperament and musical 
spark. Within more than thirty years of untiring activity 
the Slovak Chamber Orchestra has appeared in allmost 
every European country, as a guest also in the USA, Cana- 
da, Japan, South America, Australia, and China. 

They mostly perform works by baroque and classical 
composers, but from their beginning they have played an 
important part in making known European music of this 
century, and productions of present day Slovak authors. 
They have used their wide repertoire in order to assert them- 
selves in many radio, television and record-recordings. 
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Bohdan Warchal 


Artistic director, conductor, and solist of the Slovak Cham- 
ber Orchestra, Bohdan Warchal was born on 27 January 
1930 in Orlova in northern Moravia. He graduated from the 
Janaéek Academy of Music and Drama in Brno where his 
subject of study was violin playing. He came to concert sta- 
ges as a violin viruoso known for his perfect technique, be- 
autiful tone, and marvelous interpretation. In 1957 he beca- 
me the leader of the Slovak Philharmonic Orchestra in Bra- 
tislava where he had performed earlier as a solist. To comp- 
le te Warchal’s pro- 
file as a concert ar- 
tist, his many suc- 
cesses archieved at 
violin recitals can- 
not be overlooked. 
In addition, War- 
chal was a teacher at 
the Bratislava Con- 
servatoire where he 
taught violin play- 
ing. 

Warchal’s ambitions | 
where not satisfied 
by these accomp- 
lishments. His pro- 
fessional goals whe- 
re fulfilled in 1960 
when the Slovak 
Chamber Orchestra 
was founded and he 
became its artistic 
director and solist. 
His _ outstanding 
skills as a teacher, 
player and conduc- 
tor were totally app- 
lied with the cham- 
ber orchestra. In 
1966 the Slovak 
Chamber Orchestra was granted the status of an indepen- 
dent national ensemble. Warchal gave up his posts as leader 
of the Slovak Philharmonic Orchestra and as teacher at the 
Bratislava Conservatoire. He decided to concentrate on the 
Slovak Chamber Orchestra and its future artistic growth. 
Thanks to Warchal, the Slovak Chamber Orchestra has 
achieved remarkable success that ranks this orchestra 
among the world’s top ensembles of its kind. For his many 
accomplishments, Bohdan Warchal was awarded in 1969 
the title Merited Artist. On 1 May 1983, his work was re- 
cognized even more when the President of Czechoslovakia 
awarded him the title National Artist. 











Slovak Chamber Orchestra 


Bohdan Warchal 
Leader and Solo Violin 


Mr. Bohdan Warchal plays a violin by 
Vladimir Pilat, Hradec Kralové, 1986, 
Opus 366 








Recorded in the St. Georg Church / Kostol Syatého Juraja / 
Svaty Jur, Bratislava, CSFR, June 1991. 


Recording supervision: Frantisek Poul a 
Recording engineer: Roman Lastiak CH: 
Producer; Dusan Klimo 

Mastering: Wilfried Zahn I: 
Cover photo: Anselm Kriiger 


Made in Germany 


Distribution: 


Dipl. Ing. D. Klimo GmbH, Orchideenweg 2 — 4, 
D-7410 Reutlingen, Phone: 071 21/-23662, Fax: 07121-230066 


SR-TRADE AG, Affolternstr. 169, CH-8050 Ziirich, 
Phone: 01-3 116444, Fax: 01-3 126603 


ALTRA FEDELTA, Via Pellizza da Volpedo 20 b-c, 
1-40137 Bologna, Phone: 051-544270, Fax: 051-494263 


: AUDIO ADVANCEMENTS, P.O.Box 100, Lincoln Park, 
NJ 07035, USA, Phone: 201-633-1151, Fax: 201-633-0172 




















THE FIRST JAZZ/ROCK 
LONG AWAITED 
SOLO ALBUM 
FROM 
STAN JEFF BROWN. 


A former top studio drummer 
and former member 
of heavy metal band 
STORMTROOPER® and 
Rock Band, the 
SHOWSTOPPERS ®. 


Featuring the # One Hit q 
“THOSE DARING EYES” 
and Featuring 
Extraordinary 
Special Guest. 


\) 
"ALM TREE RECORDS 


fr PAL 
| A ene OF CIRCLE sol: INC. 
| __ DIGITAL RECORDING JRM 1999 ALSO ON CASSETTE 
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DIGITAL MASTERING ENGINEERING: MIKE FULLER. 
FEATURING SPECIAL SUPERSTAR GUESTS 


IRA SULLIVAN 

HARVEY MANDEL 

EDDIE HIGGINS 

PETER “MARS” COWLING 

“38 BILLY YEAGER 

bibs TAN LEWIS 
INNER CIRCLE bAND 
GUSTAVO LEZCANO 
PLUS MANY MORE 


‘1, FREEDOM FLIGHT ee. —_- _. 1 a. ) 
THE TRANSFORMATION ; : . i: | | | 
|, 2. LOVE PERSUASION | | 1 fh “i  - ii | 


3. PASDETROIS (PARADE OF THE BALLERINAS) 
4. ROMANCE THE MAGIC SNAKE 


5. THOSE DARING EYES 
6. SOUL INVADERS @ 
ALL SONGS © ® 1987 KINGS OF WISDOM PUBLISHING INC. BM.L 


HIGHEST QUALITY PRESSING, 

STATIC-FREE RICE PAPER SLEEVE, 

CREDIT SHEET, ENCLOSED . 

© © 1987 GLOBAL RECORDS, INC. 


ALL RIGHTS RESERVED, STEREO. 











PERFORMED, PRODUCED, DIRECTED, ENGINEERED, MIXED, BY: 


Stan Soff Brown 





All Selections Recorded and Mixed at: C.S.1. Private Studios. 
Engineering and Mixing: Track Four, Track Five, Track Six, Stan 
Jeff Brown, lan Lewis. 
Technicians: Ross Alexander, Synergetic Services, Inc. 
Double Bass on Track one, and Track three Recorded, and Mixing 
on Track one, Track Two, Track Three, 
At: Soundshine Studios Inc., Engineering and Mixing: Stan Jeff 
Brown, Greg Stefani 
Digital Mastering Engineer: Mr. Mike Fuller, (Fullersound Inc.) 
Photography: Studio South, Photographer: Rob Mitchell 
Photography Location: Fontainbleau Hilton, Miami Beach, 
Florida, 

Assistance: Lisa Young Public Relations of Hotel 
Album Cover, Conception and Design by: Stan Jeff Brown 


Set up on this recording is One Bass Drum, Two Bass Toms, One 
Floor Tom, One set Roto Toms, one Snare Drum, One Hi-Hat Set, 
Five Symbals 

Stan Jeff Brown uses Remo customized power drums. 

Premier resonator power snare. 

Avedis Zildjian Cymbals 

Remo pinstripe heads, Evens heads, Pro Mark Drumsticks, 
Audio-technica microphones, 

Koss Headphones, Ampex Tape 


Peter “Mars” Cowling - Courtesy of Polygram Records 

Eddie Higgins - Courtesy of Spinnster Records 

lan Lewis - Courtesy of Island Records 

Gustavo Lezcano - Courtesy of CBS International/epic Records 
Harvey Mandel - Courtesy of His Management 

Ira Sullivan - Courtesy of The Lord! 

David Tomasello - Courtesy Of A Musical Direction® Inc. Stan 
Jeff Brown Productions, Inc. 

Touter - Courtesy of Island Records 

Dan Winograd - Courtesy of A Musical Direction® Inc. Stan Jeff 
Brown Productions, Inc. 

Billy Yeager - Courtsy of Palm Tree Records, Contour Records 














SIDE A 


Track one 


FREEDOM FLIGHT Time 10:36 

Composed and Arranged by Stan Jeff Brown, Ira Sullivan, Eddie Higgins 
Acoustic Drums, Acoustic Cymbals, Percussion, Afuche, Temple Bleck, 
Orchestra Bell, Wind Chimes; Stan Jeff Brown 

Double Bass; David Tomasello 

Electric Bass Guitar; Peter “Mars” Cowling 

Electric Piano; Eddie Higgins 

Trumpet, Flugelhorn; Ira Sullivan 

Electric Guitar Fills; Billy Yeager 

THE TRANSFORMATION (Segway Sound Effects 4 sec.) 


Track Two 


LOVE PERSUASION Time 3:50 

Composed and Arranged by: Stan Jeff Brown, Harvey Mandel 
Acoustic Drums, Acoustic Cymbals; Stan Jeff Brown 

Electric Bass Guitar; lan Lewis 

Electric Lead Guitar; Harvey Mandel 

Harmonica; Gustavo Lezcano 

Flugelhorn; Ira Sullivan 

Tenor Saxophone; Dan Winograd 


Track Three 


PASDETROIS (PARADE OF THE BALLERINAS) Time 4:02 
Composed and Arranged by: Stan Jeff Brown, Ira Sullivan, Billy Yeager 
Acoustic Drums, Acoustic Cymbals; Stan Jeff Brown 

Double Bass; David Tomasello 

All Horns; Ira Sullivan 

Electric Lead Guitar, Keyboards; Billy Yeager 


VERY SPECIAL THANKS TO THESE VERY SPECIAL PEOPLE FOR THEIR FRIENDSHIP 
AND SUPPORT! 

Ira Sullivan, Eddie Higgins, Harvey Mandel, Peter “Mars” Cowling, Roger Lewis, lan 
Lewis, Touter, Inner Circle®, The Wailers® 

The Fat Man Rhythm Section®, The Grateful Dead®, Billy Yeager, Stan Getz, Wynton 
Marsalis, B.B. King, Art Blakey, Louis Bellson, Doug Ingle, Iron Butterfly®, Ted Nugent, 
Dave Palmer, Andy Solomon, Dion DiMucci For careing and talking about the Bible! 
| will always hold the utmost respect for you! 

Pete Best may you be rewarded for what you so truly deserve, and keep playing those 
drums! 

The Turtles®, Rare Earth®, Paul Napolitano and The Trembles®, The Storm®, Bunny 
Yeager, Julie Liddle, B.M.I. Music Unlimited, Inc., Mr. Jack Gale, President, Lovey 
Music, Inc., Playback Records, Inc., Richard A. Smith, Alpha Records, Inc., Ace Music, 
Modern Music, Miami, Hollywood, Ft. Lauderdale, Palm Beach, Florida. Terry Bissette 
of the Drum and Keyboard Shop, Houston Texas. Sam Ash Music Stores New York. 
London Music Shop, London, England, My Fans, My Mother and Family, My Hair Stylist 
Roxanne LaFragola, Woodward, My Karate Instructor of the Tae Kwon Do Institute 
Marcel Bedard, Rick Shaw, W. Patrick Ernst, Florida Rock, Inc., Norman Kasliner, Jaco 
Pastorious, Wayne Cochran, Bob Radcliff, Ronald Spagnardi, Modern Drummer®, 
Inc. And Many Others Too Numerous To Mention; You know who you are! 





SIDE B 
Track Four 


ROMANCE THE MAGIC SNAKE Time 7:30 

Composed and arranged by: Stan Jeff Brown 

Acoustic Drums, Acoustic Cymballs, Gong, Polyphonic Synthesizer Keyboard, 
1st Lead Organ, All effects, Stan Jeff Brown 4 

Electric Bass Guitar; lan Lewis 

Electric Piano; Eddie Higgins 

2nd Organ; Touter 

Flute; Ira Sullivan 

Electric Lead Guitar; Harvey Mandel 


Track Five 
* THOSE DARING EYES Time 5:37 
Composed and arranged by: Billy Yeager, Original Lyrics; Stan Jeff Brown 
Theme From The Film “Jimmy's Story’ 
Acoustic Drums, Acoustic Cymbals; Stan Jeff Brown 
Electric Bass Guitar; Peter ‘Mars’ Cowling 
Electric Piano; Eddie Higgins 
Electric Lead Guitar; Billy Yeager 


Track Six 
SOUL INVADERS Time 5:22 
Composed and Arranged by: Stan Jeff Brown 
Acoustic Drums, Acoustic Cymbals, Synthesizer; Stan Jeff Brown 
Electric Bass Guitar, Electric Rhythm Guitar; lan Lewis 
Electric Piano; Eddie Higgins 
Electric Lead Guitar Solo; Harvey Mandel 


To all the lost souls of our world - Try God! 

Watch out for the 1987-88 ROMANCE THE MAGIC SNAKE® TOUR. Tee shirts $15.00 
Correspondence and Fan Club: Stan Jeff Brown Productions, Inc. c/o 

A Musical Direction® Inc., P.O. Box 8344 Pembroke Pines, Florida 33084 
Management, Paris International Records & Filmworks, Inc., President, Mr. Ray 
Martinez 

Attorney-at-law; Mr. Fred Boruchov 

Executive Producer; Mr. Stan Jeff Brown 


“Track Five only - Co-Produced by: Peter “‘Mars‘ Cowling, Billy Yeager 


Sincerely Dedicated to Lee Morgan, John Coltrane, Art Pepper, Buddy Holly, Ronnie 
Van Zant, Bob Marley, Dennis Wilson, Keith Moon, Ricky Nelson, Elvis Presley, John 
Lennon, and our Astronauts 

All songs published by © ® 1987 Kings of Wisdom/BMI 

This Album is of the highest quality pressing inside a static-free rice paper sleeve 
Also available on Cassette and Compact Disc. 

© © 1987 Global Records, Inc., All Rights Reserved, STEREO 

Warning: Unauthorized Reproduction of this Recording is Prohibited by Federal Law 
and subject to Criminal Prosecution, Printed in the U.S.A. 


PLAY LOUD — DON’T DRIVE UNDER THE INFLUENCE, AND SAY NO TO DOPES AND THEIR DRUGS. 
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Chris Curran was born in.Cork City and, at an early 


took an interest in. Shakespeare, his teacher t 
eing the legendary Cork priest Fr. O'Flynn, founder of the Cork Shakespearian 
Company, affectionately known as ‘the Loft’ 


When-Ireland got its own television service, Curran immediately became involved. 
He hosted several popular series such as ‘Showcase’, ‘Beirt Eile’ and ‘Mark Time’ 


_and also regularly appeared as an actor and singer. He also had a long and 
uccessful association with Ireland's greatest comedienne, Maureen Potter in 
“fevues and pantomimes in the Gaiety Theatre, Dublin. He has also appeared 
iS a guest artist with the Abbey Theatre. 
urran then joined the Radio Eireann Repertory Company and ' 
nd for eight years played countless leading roles, the 
ighlight of which was being chosen by the late Sir 
yrone Guthrie to play the’ title role in Guthrie's — 
Bippduction of Ibsen's Peer Gynt. 
hris:has made five very successful coast- 
to-coast tours of the United States and 
Canada as a comedian and Story teller ’ 
with the famous ‘Jury's Irish Cabaret’. 
"In 1985, heswas voted Ireland's Radio 
| 4 Personality of the Year for his playing of 
the character ‘Gabriel’ in the long 
tunning series, ‘Harbour Hotel’ and he 
|_4 has just finished recording his third 
- | series of the highly entertaining 
_| Television Sit-com ‘Leave it to 
| Mrs. Hg) Brien’. ‘ 





Produced by John Heron: 

Musical Arrangements: Noel Healy. 
‘| Edited by Fred, Meijer. 

Design: Michael Germaine. 

| Photographs: Richard Dann. 


Write for FREE Catalog: 

} Rego Irish Records & Tapes, Inc. 
64 New Hyde Park Road 
Garden City, N.Y. 11530 


Ips Rego Records , 


R 57000 
Also available on Cassette: RC 57000 


‘Side 1 


A LITTLE BIT. OF IRISH HUMOUR 
THE SICK NOTE 

THE SALT WATER 

MORE IRISH HUMOUR 

THE SISTER’S LETTER 


Side 2 

BRIDGET DONOGHUE 
THE EXPERT 

THE EXILE’S RETURN 
MORE IRISH HUMOUR 
DONEGAN’S DAUGHTER . 
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LEE MORGAN, trumpet; 
WAYNE SHORTER, tenor sax; 
HAROLD MABERN, JR., piano; 
BOB CRANSHAW, bass; 
BILLY HIGGINS, drums. 


Side 1 


1. YES | CAN, NO YOU CAN’T Time 7:35 
(Lee Morgan) Nom Music—BMI 

2. TRAPPED Time 6:00 
(Lee Morgan) Nom Music—BMI 

3. SPEED BALL Time 5:25 
(Lee Morgan) Nom Music—BMI 

Side 2 

1. THE GIGOLO Time 11:00 
(Lee Morgan) Nom Music—BMI 

2. YOU GO TO MY HEAD Time 7:20 


(Coots-Gillespie) Remick Music Corp.—ASCAP 


WITH certain musicians | associate certain striking events. 
Sarah Vaughan scat singing at three in the morning at 
Minton’s years ago. Sonny Stitt one night in a club long 
since disappeared suddenly stunning the audience, stilling 
all conversation, with a solo that literally turned heads. And 
Lee Morgan, not yet twenty at the time, at Birdland in the 
late 1950's. He was in Dizzy Gillespie's big band, and al- 
though I'd heard about Lee from friends in Philadelphia, 
I'd never heard him play. The band was into A Night in 
Tunisia, and the arrangement had a long break—a cadenza 
really—in which Dizzy usually exploded into a musical 
equivalent of the Aurora Borealis. But that night, the thin, 
jaunty kid from Philadelphia took over that challenge, and 
in front of Dizzy himself, Lee split the sky. In a manner of 


. speaking, of course. But the impact was such that you 


knew something had happened you'd never forget. 
In the years after, and into now, Lee became one of my 
favorite musicians. I'm not talking analytically here because 
_ when | listen to music for myself—not to write reviews—I 


‘s!don't listen analytically. Music for me is one of the indis- 


pensable joys of life, along with sex, wine, children, and 
tennis. My favorite musicians are those who make me feel, 
especially those who can make me feel good as well as 
vulnerable, sanguine as well as mortal. That’s why | loved 
Billie Holiday so much—she could make you feel like the 
first day of spring and also like it is having Christmas lunch 
alone in a self-service cafeteria. She had range. 

What I’ve also dug about Lee is that he can plunge into 
blues, soar with crackling high spirits, and play his horn on 
a ballad as if it were a woman. All done with authority, with 
crispness, with a strong sense of self. And when Lee has 
a rhythm section that’s right for him—as in this album— 
the experience is as reinvigorating as that first taste after 

. along, gritty day. Lee has also become a writer who gets 
rs . . 
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down to basic emotions, shapes, grooves. The opening 
Yes | Can, No You Can't, for instance, which defies any 
listener to remain passive. How can you not move to it and 
with it? Wayne Shorter’s walloping solo is followed by the 
kind of crackling power I’ve mentioned as Lee constructs 
what I'd call a talking solo—the sort of conversation held 
with vehement ease and wit by someone who really has 
something to say and the equipment with which to say it. 
Harold Mabern gets down and stays with what even New 
York Times editorial writers call the niity-gritty these days 
when they mean the core of it all. 

Trapped is also Lee's —bright, balmy. The outgoing kind 
of jazz I'd expect to hear ina park, if jazz were played more 
often in parks, as it ought to be. Jazz is not only music for 
night; I’ve seen kids respond to it in a playground as natu- 
tally as they respond to changes in the seasons. Jazz is 
elemental, that’s its strength, no matter how sophisticated 
it becomes. And if | were running a local school system, 
I'd have musicians like Lee come around occasionally. Not 
necessarily to lecture or do a jazz version of show-and-tell. 
But just to let the kids enjoy themselves, to let them move 
freely. Anyway, the tune and the performance are also 
restorative of the spirit. | catalogue records by moods 
rather than names, and I've already figured this one goes 
in the section for albums | know will instantly get daily 
hang-ups out of my head to be replaced by intimations of 
joy. 

Of similar ebullient value is the quick-stepping, neatly 
liberating Speed Ball. Dig how relaxed Wayne Shorter is in 
this setting. It's impossible not to be. Lee again comes on 
with that persistently satisfying clarity of articulation, that 
combination of technique and ideas and feelings which 
proclaim that everything’s together. | haven't mentioned 


the fundamental importance of Billy Higgins to the relaxed, 1 


powerful flow of these proceedings. | know a lot of hornmen 


who look forward to a chance to play with Billy because - 


they know he'll make it easy for them to do their own'thing 
—deeply easy. Because Billy listens and responds and:has, 
to use an ineffable word, taste. Listen to his breaks here. 


The long title track which starts the second side, The 
Gigolo, is the fourth original by Lee on this set. Here the 
mood is more reflective, more questioning, than on the 
other tracks—an intriguing theme, interestingly developed. 
Harold Mabern’s solo is fluent but also lyrfcally evocative. 
(On this track, as on the others, it’s worth listening one or 
more times just to follow Bob Cranshaw's resilient bass 
line.) In his first solo, Lee brightens the mood, and again, 
it’s exhilarating ‘to hear how the man handles his horn— 
quick, sure strokes; a remarkable command of improvisa- 
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tory direction; and above all, a continually buoyant momen- 
tum. Dark in tone, heavier, probing, Wayne Shorter follows 
with a solo that is full of the “cry” of jazz—that voice from 
way inside that speaks of and for one man in this time 
and in this place. Jazz as who you are, what you feel, right 
now! And that is what Lee, of course, is all about too as he 
closes the odyssey of The Gigolo. a 

Finally, You Go to My Head, a ballad of discovery and 
expectation, played by Lee and his colleagues witha firm 
sense of the essence of the song and of themselves. That 
part of themselves which still believes in the perfectibility 
of what can happen between a man and a woman, no mat- 
ter what they've known in the past. It is also, | should add, 
a classic illustration of the art of highly personal, disci- 
plined improvisation which lets each man tell his own story 
without distorting the song. 

Every once in a while an album comes along, and this is 
one of them, that is beyond what is currently fashionable 
at any given time. It's the kind of set you know—by the way 
you feel—will never be dated. It's basic music, basic jazz, 
basic Lee Morgan. It has the freshness of real spontaneity, 
the force of experience, and the quintessential joy of ex- 
tending yourself into and through an instrument so that the 
music adds to the continuum of your life, your work, your 
emotions. This set is a solid addition to the body of Lee 
Morgan’s work—the product of a craftsman who goes be- 
yond craft to discovery. 

—NAT HENTOFF 
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(Santos) (Cairo) 


GRABADO EN CUBA 


CORBINO EL COCINERO - Guaracha 


CAROLINA CARO - Conga Haitiana 


(Pérez) (Tradicional) 
LEVANTA, BORINQUEN - Bolero iQUE HUMANIDAD! 
(Santos) (Fernandez - Saquito) 
éDONDE VA JOSE? - Guaracha EL ENTIERRO DE FRANCISCO - Lamento Afro 
(Santos) (Santos) 

lls SENALADA - Bolero - EL DEMONIO EN EL BATEY - Guaracha 
(Gutiérrez) (Santos) 
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RCA siempre ofreciendo lo mejor en musica latino-americana se enor- 
gullece ahora en presentar a Daniel Santos acompafado por La Sonora 
Matancera. 

Las selecciones incluidas en este disco de larga duracién han sido 
preparadas cuidadosamente y demuestran ampliamente los inimitables 
ritmos de Daniel Santos y La Sonora Matancera. 

Daniel Santos nacié en Puerto Rico, pero le gusta pensar que Cuba 
es su segunda patria. El obtuvo grandes éxitos en Cuba durante muchos 
anos y su brillante carrera llego a la cumbre mientras canto con La Sonora 
Matancera. 

Daniel Santos tiene un estilo Unico de interpretar sus canciones con 
una personalidad muy suya. Posee el delicado poder de la perfecta pro- 
nunciaciOn, pues cualquier numero cantado por Daniel Santos demuestra 
su sentimiento y expresion. 

La Sonora Matancera es conocida como “El Decano de los Conjuntos 
Musicales de Cuba.” Durante los anos, la fama de este conjunto se ha 
paseado por todo el mundo. El conjunto se organiz6 en 1924 en Matanzas, 
Cuba. Valenti Cané y Pablo Godin fueron los originales directores. El 
director mas famoso lo fué Rogelio Martinez. Los arreglos especiales de 
La Sonora fueron casi siempre preparados por Severino Ramos. 

Este album es el volumen dos de Daniel Santos de esta serie titulada 
“La Epoca de Oro de” y es sin lugar a ninguna duda una joya par las 
discotecas de los fanaticos de Daniel Santos y La Sonora Matancera. 


RCA, always bringing you the best in recorded music, takes pride in pre- 
senting Daniel Santos accompanied by the Sonora Matancera. 

The selections included in this long-playing record were prepared 
from original masters and amply demonstrate the sparkling warmth 
of the colorful Daniel Santos and the inimitable rhythms of the Sonora 
Matancera. 

Daniel Santos was born in Puerto Rico, but likes to think of Cuba as 
his second homeland. He spent many fruitful years in Cuba and his brilliant 
career reached its greatest heights while singing with the, Sonora 
Matancera. 

Daniel Santos has a unique style of interpretation and his vocals have 
a charm and personality all their own. The power and delicate pronuncia- 
tion of a Daniel Santos vocal is superb and unmatched for depth of feeling 
and skillful expressiveness. 

The Sonora Matancera is known as “The Dean of the Musical Groups 
of Cuba.’’ During the years, the fame of this group spread to the four 
corners of the earth. The group was organized in 1924 in Matanzas, Cuba. 
Valenti Cané and Pablo Godin were its original founders. Its most out- 
standing director was Rogelio Martinez. Special arrangements for the 
Sonora were usually prepared by Severino Ramos. 

This album, the second by Daniel Santos in the “The Golden Era of” 
(La Epoca de Oro de) series shall become, without a doubt, a priceless 
addition to your record collection. 


et 


Los discos Estereofénicos RCA pueden ser tocados en cualquier aparato aunque este no sea Estereofénico obteniéndose una excelente reproduccion de sonido. 
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Side One (LITTLE JR. PARKER) 
4. Next Time You See Me 

2. Mother-In-Law Blues 2. | Smell Trouble 

3. Barefoot Rock 3. Farther Up The Road 

4. That's Alright 4. Sometime Tomonow 

5. Wondering 5. You Got Me (Where You Want Me) 
6. Sitting and Thinking 6. Loan A Helping Hand 


Side Two (BOBBY BLUE BLAND) 
4. It's My Life, Baby 





That which | myself am cognizant 
That which | myself have seen, heard 
and the EXPERIENCES. 


And|am an old man, veteran of the hardgoing 
Stupid with sleepless nights 

Dicing to pay life’s hard accounts! And They, 

that walk beside me are my comrades! They, like |, 
have known the yoke and “CRIED” in the night: 


Sometimes Tomorrow 

I'll hang my head and cry 
Sometimes Tomorrow 

My broken heart will die 


And from these "cryings” have come some of the most beautiful music— 
in the fairer sense—the purest music, known to man, BLUE MUSIC. 


It has always been difficult and, probably always will be, to know 
and understand what really goes on in the heart of the BLUES SINGER. 
Could it be that the words and music falling from his lips are “literary 
accidents?” The droppings of a mixed-up and lonely heart? Or the 
echo-mumblings of a loquacious extrovert who in his storied-room 
“WWinls the world around on his finger and spits the twisted residue of love 
and hate upon the passing crowds? Or could these be the mirrored 
experiences and corporate emotions of a great many people, pro- 
jected on a back-drop of music by a self-styled spokesman, culmi- 
native of unrequieted circumstance or naked expediency?! 


WHO CAN ANSWER...Even the critics are silentll! Yet, is it not self- 
evident, THIS IS GREAT MUSIC?!!! Great because It is “of the people, by 
the people and for the people” and greater because of Its contagion, 
exhuberance, simplicity and because it runs a wide gamut of expres- 
sion—joyful and sad and yet, at the same time, coterminuously powerful 
and triurnphant—woven by crude hands into an intricate and effectual 
piece of art—THE BLUES!!! 


In the beginning was the SINGER, and the singer was BLUE, and the 
SINGER was with SONG... And he sung}l! 


“LITTLE JUNIOR" PARKER (Side One) 

The contagious music-making of LITTLE “Next Time You See Me” 
JUNIOR PARKER, and hitting like the Asian Flu, is mirrored In the six bands 
of part one of this album, 


EATURING 


THE 
Sours ROCK 
YOU GOT «WE 


No matter who you are, or where you are from, Little Junior will get 
you with his inimitable style and touch. He makes the blues hit some 
People like an atom bomb andknocking them dead in there, he always 
leaves his audiences petrified with delight. Others, through his magic 
presentation and mood, are soothingly thrilled. A shining example of 
his style, versatility, and mastery are the hit Duke recordings, “Next Time 
You See Me;’ “That's Alright’ “Mother-in-Law Blues,’ included in this por- 
tion of the album with “Barefoot Rock,’ “Wondering” and “Sitting and 
Thinking!’ 


Little Junior Parker was bom in West Memphis, Arkansas and legend 
has it that “Little Junior was nursed on a piano by Momma and Poppa 
Parker and weaned on a harmonica: That may be hearsay, but we do 
know that at a real young age, Little Junior jumped the big ditch 
(Mississippi River) one day, landing in Memphis, Tennessee and began 
lamping a gig. Latching on to a skin-man, a bass and his trusted harp. 
Little Junior began moving out...and he’s been moving, and up, ever 
since. 


Little Junior is a champion!!! A champion who performs with a sense 
of building which only afew singers can match or hope ever to emulate 
His renditions are impeccably paced and stimulatingly developed into 
the swingingest of performances, An artist of the first magnitude...a 
giant with a bird in his heart. 


BOBBY "BLUE" BLAND (Side Two) 

Bobby “Blue” Bland, who is known in the world of music. as one of 
the greater R&B singers, facetiously tabbed as a MASTER BLUSICIAN, is 
presented in this, his first LP, in a much broader range of material. In 
effect, this album showcases the many faceted talents of this great 
singer, as he preaches with sophistication, charm and emotion, a 
variety of songs, including not only the blues, but also, blue-ballads 
and rock and roll numbers. Included, also, on this portion of the disc 
are four of his recent hit singles, “Farther Up The Road:’Sometime To- 
morow;'"'It's My Life, Baby” and “| Smell Trouble’ In addition, are two 
brand new tunes, "You Got Me (Where You Want Me)” and “Loan A 
Helping Hand’ 

Bobby is a Tennessean, hailing from Memphis. The singing bug bit 
Bobby at an early age andit has from that moment on, been his major 
vice and biggest obsession. Shy, good-looking, amiable, Bobby over- 
does It, in allocating credit to others for his success, when in reality the 
credit in main should go to the Cool One himself...a tireless, ambitious 
artisan. You'll dig the most, when you dig the coo! sounds that come from 
the coolest gent around, Mr. B-4—BIG BOBBY BLUE BLANDI...The free 
wheeling master rogue of the Blue Note, is rockin’ ‘em this and that-a 
way, across the forty-eight!!! Hear him! 


—Dzondira Lalsac 


This album is a great introduction to those who have not yet become 
Bland and Parker fans, and especially for those of the supercilious 
coterie who say, "| don't dig the blues" and have not, heretofore, paused 
fo take note of the unique and Inherent greatness of this music form 
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Frank Martin (1890-1974) 
Trio Uber irlandische Volkslieder (1925) 


Allegro moderato 
Adagio 
Gigue (allegro) 


Hans Gal (1890) 


Variationen Uber eine Wiener 
Heurigenmelodie op. 9 (1914) 
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Joaquin Turina (1882-1949) 


Trio (1926) 
Prélude et Fugue 
Théme et variations 
Sonate 





In zwei Formen hat die Folklore in der Kunstmusik Eingang ge- 
funden: indem die Komponisten Volksweisen oder Volkstanze 
in ihren Werken wortlich zitierten und verarbeiteten, oder aber, 
indem sie nach Art der Volksmusik eigene Themen oder Tanze 
in Volksrhythmen erfanden. In der Klaviertrio-Literatur kommen 
solche Bezuge zur Folklore wiederholt vor; zu den beruhmtesten 
Beispielen dieser Art gehoren Haydns G-Dur-Trio mit dem Rondo 
all'Ungherese und Dvofdks « Dumky»-Trio. 

Auf der vorliegenden Platte sind drei weniger bekannte Werke 
aus dem 20. Jahrhundert vereint worden, die alle in der Volks- 
musik wurzeln, aber das zitierte oder selbsterfundene Material 
auf der hoheren Ebene der Kunstmusik ausgestalten, 


Frank Martin (1890-1974) war das zehnte und letzte Kind eines 
in Genf amtenden Pfarrers. Seine musikalische Hauptausbildung 
verdankte er Joseph Lauber, der ihn privat unterrichtete, wahrend 
er noch Physik, Mathematik und Literatur studierte, bevor er end- 
gultig den Musikerberuf ergriff. Das Trio Uber irische Volks- 
melodien entstand 1925 wahrend eines zweijahrigen Aufenthaltes 
in Paris, unter unerfreulichen Lebensumstanden: zwischen Brot- 
arbeiten wie Arrangements fremder Kompositionen und Szenen- 
musiken fir diverse Theater erreichte ihn der Auftrag eines reichen 
Amerikaners, ein Trio fur ihn zu schreiben. Da er irischer Ab- 
stammung war, stellte er die Bedingung, dass irische Volksweisen 
im Werk vorherrschen sollten. Der Komponist suchte in der 
Nationalbibliothek und in Volksliedsammlungen nach wenig be- 
kannten Melodien, wahlte und verarbeitete sie — und verkannte 
damit vollig die Wunsche seines Auftraggebers, der im Gegenteil 
alle bekannten Lieder seiner Kindheit wiederhoren wollte... Er 
wies die bereits ausgefuhrte Komposition zuruck. Martin war 
indes mit diesem Trio ein geniales Werk gelungen. Zugunsten 
der guten Verstandlichkeit der Melodien verzichtete er auf eine 
eigentliche Polyphonie, setzte aber an deren Stelle eine raffi- 
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nierte Polyrhythmie, indem er nach Art der einstigen Quodlibets 
mehrere Melodien von verschiedener Metrik und Phasenlange 
miteinander verquickte und so zu dusserst reizvollen Kombina- 
tionen gelangte. 


Viel volksnaher klingt das heitere kleine Opus von Hans Gal, der 
ebenfalls 1890 in der Nahe von Wien geboren wurde und seit 
Jahrzehnten als Dozent fur Kontrapunkt und Komposition an der 
Universitat in Edinburgh tatig ist. Er schreibt Uber die Entstehung 
seiner « Variationen Uber eine Wiener Heurigenmelodie» folgendes: 
«in den Jahren vor dem ersten Weltkrieg trieb sich in den Heu- 
tigenkneipen des Wiener Vororts Grinzing ein buckliger Volks- 
sanger herum mit Namen « Ungrad». Fur einen Gulden, den man 
ihm zusteckte, improvisierte er auf die Melodie kleine Verse auf 
irgend eine der anwesenden Damen, wie zum Beispiel den fol- 
genden, der mir in Erinnerung geblieben ist: 

‘In der Stadt und auf dem Land 

Und am ganzen Donaustrand, 

So a Madel als wie die 

So a fesche finden’S nie.’ 
Es gab auch derbere und anziglichere Verse, die waren ent- 
sprechend teurer. Die Melodie selbst ist alt und durfte schon zu 
Schuberts Zeiten gesungen worden sein, doch ist der Original- 
text verloren gegangen. Meine Variationen entstanden 1914 als 
Busse und Huldigung an eines der Opfer des Volkssangers.» 
Auch in diesem Stiick gibt es einmal ein vergnigliches Quodlibet, 
dort namlich, wo neben der Hauptmelodie plotzlich noch die 
Weise «O du lieber Augustin» auftaucht. 


Joaquin Turina (1882-1949) gehort mit Manuel de Falla zu den 
wichtigsten Vertretern der spanischen Nationalen Schule. In 
seinem 1926 entstandenen und der Infantin Dofa Isabel von 
Bourbon gewidmeten ersten Trio — mit dem er am Nationalen 








Marlis Moser _ Violine 
Klara Tanner-Egyedi Violoncello 
Rita Wolfensberger Klavier 


Wettbewerb des Spanischen Staates preisgekront wurde — ver- 
sucht er klassische Formen mit den folkloristisch gefarbten In- 
halten seiner Zeit zu fUllen und damit die Ideale mehrerer Stil- 
epochen miteinander zu verschmelzen. Am starksten gelangen 
die andalusischen Einflusse im Variationensatz zur Auswirkung, 
der sowohl rhythmisch als auch melodisch eindeutig von der 
Volksmusik inspiriert ist. R.W 


Das Trio MOTAWO wurde 1965 in Schaffhausen gegrundet und 
tritt seit 1966 regelmassig an die Offentlichkeit. 

Marlis Moser wurde in Chur geboren. Studien an der Musik- 
akademie Zurich, Abschluss mit Konzertdiplom bei A. Schaichet. 
Konservatorium Zurich bei Prof. Morawec. Stipendium fur Prince- 
ton N. J. (USA) bei Nicholas Harsanyi. Weitere Ausbildung bei 
Prof. J. Wulff. Solistische und kammermusikalische Konzert- 
tatigkeit in den Oststaaten der USA, Deutschland und der Schweiz 
Ist heute Hauptlehrerin fr Musik (Violine, Schulgesang und 
Orchester) an der Kantonsschule in Zurich. 

Klara Tannner-Egyedi wurde in Szeged (Ungarn) geboren. Ab- 
geschlossenes Studium an der Liszt-Ferenc-Musikakademie in 
Budapest bei A. Schiffer. Weitere Ausbildung bei Professor von 
Tobel, J. Wulff und Pablo Casals. Konzerte in Ungarn, England, 
Holland, Deutschland, Syrien, Tirkei und der Schweiz. Solo- 
cellistin des Kammerorchesters des Musikkollegiums Schaff- 
hausen. 

Rita Wolfensberger wurde in Schaffhausen geboren. Studien am 
Konservatorium Winterthur und der Ecole Normale de Musique 
in Paris (dipldme de virtuosité). Weitere Ausbildung bei Langen- 
han, Cortot, Agosti, Vignanelli (Cembalo) und Stein. Konzert- 
tatigkeiten in Italien, Frankreich, Spanien, Deutschland, Oster- 
reich, England und der Schweiz. Aktivitaten als Musikjournalistin 
und Kursleiterin. Biographin von Clara Haskil 
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lrederic Chopin Sonata in g, minor Opus 65 for Cello and Piano. 


Robert Schumann. tfantasic Sticke, Opus B. 


Stephen Kates - Cello 


Carolyn Pope Kobler - Piano 
M.. Kates plas tha Mortagnana Call, Mi. PopeKeblr tha asendorfr Habboneriflagal 





Sonic Arts Diract to Digital to Dish Recording, Laboratory Series Vo.32. Limited Edition. 
Produced and engineered by oLco de Gar Kulka, 665 Harrison Strect, San Francisco, Ca.94107. 
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The Office 
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A Hallway in the Factory 
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THINKING OF HOME 
KINDRED SPIRIT 


This endeavor is dedicated first and foremost to our 
precious Saviour from whom flows all inspiration and 
blessing. But it is also my thank-you card to two won- 
| derful children of God who some 28 years ago had the 
courage and compassion to pluck two little brothers out 
of the world of the unwanted and adopt them into their 
home of Christian love. One of those lucky little fellows 
was me. Thank you Mom and Dad. | love you both. 
Bob 





Side One 
Can We Turn The Water Into Wine? 
Jesus Gave A Song 
Please Save A Place For Me 
(In memory of Grandma Hess) 
He Never Gave Up On Me 
Jesus Was Always There 
| Just Can’t Wait 
Side Two 
Thinking Of Home 
Lord, What Can I Do? 
O What A Difference! 
On My Knees | Found The Answers 
Keep On Talking To Me 
Parents Like You 


Kindred Spirit Mixed Group Kindred Spirit Men’s Group 


See ee 

Sopranos: Carolyn Hoerr, Suzanne Hoerr First Tenor: Scott Stickling 

Altos: Jan Stickling, Myrna Hoerr Second Tenor: Ken Ober, Bob Hoerr 
Tenors: Scott Stickling, Max Hoerr II, Bob Hoer Baritone: Max Hoerr II 

Bass: Mark Hoerr, Joe Herman Bass: Mark Hoerr, Joe Herman 





Credits 
Production and Engineering: Denny Virkler 
Accoustic Piano: Gary Ringger 
Yamaha DX7: Rex Parvin, Gary Ringger 
Accoustic and Electric Guitar: Rex Parvin 
Words, Music, Vocal Arrangements: Bob Hoerr 
Mixing: Denny Virkler 
Recorded at Ringger Ranch Recording 1986 
All profits to be donated to World Relief 


To order records or tapes, please write to: R 
Rejoice Records; P.O. Box 3523 

i 
Peoria, IL 61614 records 


Kindred Spirit Trio 


Ee 
Lead: Joe Herman 
Alto: Myrna Hoerr 
Tenor: Bob Hoerr 


Copyright 1986 
Thinking Of Home Music 
610049X 
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I Know My Baby Beaten, 


Shes Been Gone 
So Many Times 
Sunny New Day Street 
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With the olive trees and tangerines candelabra starts alight But I've known you, and I'll never let go 
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| — Across the Sun 
_ Know My Baby So Many Times Jay Mage - Vocals, Sitar, Acoustic © Blectric Guitars 
Day Mage - Vocals, Acoustle G Electric Guitars jay Mage - Votals, Acoustic rien Gbers {Eratless Bass 
© Brian Oberg « Fretless Bass, Mandolin Migstrts Guiticne Bice Vinnie Gobda - Drums 
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Fy ee Jay Mage, + Vocals, Banjo, Mandolin Vinnie Gerda -Drums — “fasned Antensee:Trambane Gn bond sos Dow 
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Vinnie Gorda Drums. Harmony | ‘Acoustle UElectnla Guitars Sunny Now Day Stroot "grt Alen Say Miter Geuntey Bale, Dares Totlay Ts 
t Brian ONell Harmony, Acoustic Guttar Jay Mage - Vocals, Acoust qaymatkivel- Deore 
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foo Zlotek - Accordian Brian Oborg : Bass rig Oke tide Ok 
Vinnle Corda + Drurn: Jayme Rivel Drums pete Soa Enge eaten eae 

















SIDE A SIDE B 
A COLONIALISM TO 
LEHGO — REPUBLICANISM 
A WHO WILL JUDGE 
THE JUDGES A COLOMBIAN CHICK 


(W. SCARBOROUGH) 


A AFTER THE PARTY 


(W. SCARBOROUGH) 


MUSICIANS 


KEYBOARD SYNTHESIZER — LESTON PAUL, EDDIE QUARLESS e LEAD 
GUITAR- ANTHONY VOISIN e RHYTHM GUITAR— JUNIOR WHARWOOD e 
SAXOPHONE - DENNIS WILKINSON, COURTNEY WYNTER, ROY CODE, 
EDDIE QUARLESS, TIMMY LEZEMA, COURTNEY WYNTER e TRUMPETS-— 
FORTUNE RUIZ, ERROL INCE, CLYDE MITCHELL, MACK GOLLOHANe 
TROMBONE —- LAMBERT PHILLIP, WINSTON SCARBOROUGH e 
BASSOON —- ANBURN WILTSHIRE e EPHONIUM-— STEPHEN VILLAFANA 
e BASS GUITAR- WAYNE BONAPARTE, MARCELINO SMITH e DRUMS-— 
ANDRE BONAPARTE, LINN DRUMS BY GEORGE VICTORY e 
PERCUSSIONS — VERNON HEADLEY, JOSEPH SAMUEL, WINSTON 
MATTHEWS e BACKGROUND VOCALS- DAVID RUDDER, PATSY HOLDER, 
DALE COOMBS, GEORGE VICTORY, CHARMAINE YATES, GLENDA IFILL, 
B.J. NELSON e SPECIAL THANKS TO —- BERNARD WRIGHT e FOR 
KEYBOARDS AND SYNTHESIZER - ON “AFTER THE PARTY” 

CLIFF BRANCHE, A.C. ART DIRECTION- HOLLIS KING. 


“AFTER THE PARTY”, “LEHGO” WAS RECORDED AT RAWLSTON 
RECORDING STUDIO, 1271 FULTON STREET BROOKLYN, NEW YORK. 
TELEPHONE 718-622-0010. “WHO WILL JUDGE THE JUDGES,” 
“COLONIALISM TO REPUBLICANISM", “COLOMBIAN CHICK" WAS 
RECORDED AT CORAL STUDIO SEA LOTS PORT OF SPAIN TRINIDAD 
WEST INDIES. ENGINEER - ERIC MICHAEL FROM TRINIDAD. ALL OVER 
DUBS WAS DONE AT RAWLSTON RECORDING STUDIO. ENGINEERS — 
AKILI WALKER, TOMMY WEBER, FRANKLYN GRANT, CIRLAND NOEL, 
RANDY PHIPPS, GEORGE MAYERS. MIXING ENGINEERS~— AKILI WALKER, 
TOMMY WEBER, PRODUCED BY WINSTON SCARBOROUGH, RAWLSTON 
CHARLES, MICHAEL CHARLES. EXECUTIVE PRODUCERS - WINSTON 
SCARBOROUGH, RAWLSTON CHARLES. A.T.O.D.H. AND RAWLSTON 
CHARLES PRODUCTION. ALL SONGS COMPOSED AND ARRANGED BY 
WINSTON SCARBOROUGH. MIXED AT RAWLSTON RECORDING STUDIO 
1271 FULTON STREET BROOKLYN NEW YORK 11216. 


ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 
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THE GREATEST HITS Of 


THE SHELLS 


Singles by The Shells available in mo 
Holiday”; Deep In My Heart’; and “My Cherie 
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~ SPOKEN ARTS 


STRANGE FRUIT/Lillian Smith 


selections read by the author 


directed by JoanTitus 


Presented by Arthur Luce Klein 


Strange Fruit came out of the deepest levels of my memory—out of that 
mysterious pool of childhood experience that seeps up from the mythic depths 
of every human being and drains down from the surface life of the region 
he lives in. Terrible. 


Twas bornina land that is beautiful and terrible; broken into a thousand 
pieces by its ideas and fears and hates and dreams and its passionate loves. 
Within the home and out on the street strange forces drove the South’s chil- 
dren close together and as ruthlessly tore them apart, and once more as sud- 





ri | 


denly pushed them into an embrace that aroused hate and love, anguish and 
delight, and death. 

I have never thought about this novel as a book about racial problems; 
to me, what happened in Strange Fruit is a sorrowful legend, a kind of harsh 
parable of our whole world; but it was also life as I and millions of others have 
experienced it day by day. Melodrama, yes; we lived it in our daily lives; 
tragedy, loneliness and despair. It is a book, not about a lynching but about 
children in anguish; white and Negro children forbidden to grow openly as 
human beings; they are the strange fruit on white culture’s twisted branches. 









Lillian Smith found herself the center of a storm of con- 
troversy when her novel, Strange Fruit, was published in 
1944. It shook the magnolias off the tree, 
it also shook the white world out of its complacency. The 
book had sold 25,000 before publication; it continued to 
sell into the millions, breaking all records at that time for 
a serious novel not promoted by a book club, It was a world 


as critics said, but 





sensation even in war time, but it was also an important book 
and national commentators gave it much attention, some 
admiring the essential truth and brilliant writing of the book, 
others angered by her candor. Most agreed on one thing: 
it was the first novel in the Western world in which both 
white and Negro characters were treated in depth as human 
beings and the first that cut across the classes from rich to 
educated to ignorant, from clergyman to millhand, 
to artists, to doctors, to cooks, to mill owners, etc., pushing 
away old stereotypes and myths, and opening up new realities, 


poor 


Killers of the Dream (1949) strengthened her reputation 
as a brilliant writer. It was autobiographical and treated 
segregation in a new, fresh way: as a symptom and symbol 
of dehumanization. Miss Smith wrote warm, tender, subtle 
“race’"—The Journey (1954) ; 
Memory of a Large Christmas (1961) , an enchanting portrait 
of Christmas as she knew it in childhood; and a novel, One 
Hour (1959), on the theme of guilt. But always her writings 


stories not on the theme of 


about the barriers between the races grip, in a special way, 
people's imaginations, 


With Our Faces, Our Words (1964), once more the critics 
said she added a fresh insight to a complex, tangled problem. 
Many in the Movement went to see her at her home in the 
Georgia mountains, and from their long talks she found the 
material she wove, after letting it ripen in her own imagina- 
tion, into the monologues heard in Our Faces, Our Words 


(SA 916) . 


A few months before her death in the fall of 1966, Miss 
Smith recorded the selections from Strange Fruit which are 
presented here. 


CONTENTS OF THE RECORD: 
SIDE ONE: 
Band 1: Introduction 
Band 2: Tillie and Her Children 
Band 3; Alma Deen 
SIDE TWO: 


Band 1: ‘Vhe Whipping Scene 
Band 2; ‘Tracy and Nonnie 


LILLIAN SMITH 





Joan Titus is a native New Yorker. She studied at the State 
University of New York in Albany and received her M.A. 
from Mills College in California where she was the Assistant 
Dean for a year. From Mills Miss Titus went to the World 
University Service and a year of travel in the United States 
as a field representative. She then joined TIME magazine 
as a researcher and later transferred to Time-Life Broadcast, 
Inc. Miss Titus was an Associate Producer there until she 
left at the end of 1966 to accept a foundation grant to work 
on a biography of Lillian Smith. 


Library of Congress Catalog Gard Number: R67-3663 
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You will want to hear other SPOKEN ARTS records, tapes and filmstrips. 


Send for complete catalog: 


SPOKEN ARTS, INC., NEW ROCHELLE, NEW YORK 10801 
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DANIEL VIOLIN 
AND MACHIKO PIANO 


KOBIALKA 





Y, aniel Koliualha 


Violin 


Daniel Kobialka’s musical training began with lessons 
from his father, Harry Kobialka, who was himself a pro- 
fessional violinist and a member of the Stradivarious 
String Quartet. Daniel's Reflections beyond Twilight, 
which received its world premiere by the Berkeley Sym- 
phony under the direction of Kent Negano in 1982, is 
dedicated to his father’s memory. Kobialka received his 
Bachelor's Degree from Hartt College of Music, Univer- 
sity of Hartford; his Master's of Arts and Doctoral degree 
in Musical Arts were both awarded by Catholic University 
of America. Kobialka’s repertoire as a solo violinist is 
extensive. In addition to traditional works, such as the 
complete Mozart Violin Concertos, which he recently 
performed with the Mid-Summer Mozart Festival under 
the direction of George Cleve, and the present recording 
of the Respighi Sonata, he has also performed pieces 
written for him by leading 20th-century composers 
including Vivian Fine, Ben Weber, Henry Brant, Arthur 
Custer, Lou Harrison, and George Rochberg, whose 
opera, The Confidence Man, was recently given its first 
performance in Santa Fe. Kobialka has also participated 
in the premiers of significant contemporary works— Toru 
Takemitsu's Far Calls. Coming Far! and Leonard Bern- 
stein'’s Mass, for example. Himself a composer of note, 
Kobialka has written works incorporating traditional 
Western musical elements with materials drawn from 
Oriental musical idioms. His expansive Labyrinth Within 
was given its first performance by the San Francisco 
Symphony Chorus in March, 1980. Kobialka presently 
teaches at San Francisco State University and is the 
principal second violinist of the San Francisco Sym- 
phony; he also performs with Paul Hersch and Lazlo 
Varga in the Trio Concertante ensemble 
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Two characteristics are common to the DIREKT-TO-DISK (TM) and our DIREKT-TO-DIGITAL-DIREKT-TO-DISK (TM) recording methods. 

1.) A signal to noise ratio and virtual absence of electronic noise that cannot be equaled by any other recording method, 

2.) The demand made on the artist's performance, i ggihe necessity of having to play a side of a record (in the DTD model) ora full selection in the digital 

mode, WITHOUT THE LUXURY OF EDITING!! 

The latter requirement places a tremendous challenge upon the performer. However, it brings about a great benefit to the listener: a spontaneous, 
emotionally moving, ‘live’ performance! Not being able to edit out fluffs, ‘bad notes’, etc., is a very frightening spectre hanging over the artists, who have 
previously relied on the skills of the editor to put a “PERFECT” performance on disk. The result of this recording method does indeed give the possibility of a 
note-perfect performance, but also one that is often devoid of feeling and emotion 

Since the “making of music” is to be an emotional experience, and the listening to a musicial performance is meant to move the heart, affect the soul, and 
move the spirit, | find far too many note-perfect performances little more than athletic exhibitions in the sport of producing musical sounds. The performer 
faced with the benefit of editing and having to play the entire record side through, may either carefully ‘pussyfoot' his or her way through a performance 
giving a lifeless, cautious rendition, or rise to the challenge of a ‘live’ performance. Once this concept has been accepted, and one or two recordings have 
been taped, the adrenalin flows and the mind and the player's instincts turn from the mechanics of playing the instrument, to the meaning of the notes, the 
thoughts and emotions behind the composition, the mood of the moment, the drama of the concept. The result is a truly moving performance! 

This recording was made in our studio in San Francisco, which measures some 40 by 50 feet with a 20 foot high ceiling. The walls are splayed one foot 
every four feet for sound dispersion. Two walls are fairly ‘dead’, the other two are reflective i-e., ‘live’. The floor of the studio is concrete covered with 
carpeting. There are several instruments and some furniture in the room, which add to the absorption and diffusion of sound, to give a pleasing acoustic 
feeling to the ear. The Boesendorfer Concert Grand was positioned at the ‘live’ half of the studio. The violinist faced the Pianist in order to maintain eye 
contact. They were spaced approximately 6 feet apart. The piano was miked with the AKG stereo C-24 mike in the sum/difference mode. The violin was 
miked with the Neumann U-49 condensor microphone in the carioid mode, set one step towards omni, and placed above and to the side of the violin. The 
distance from the capsule to the bridge was better than six feet. The balance and levels, once established, were never changed. As a consequence, the 
dynamics and shadings are truly those of the artists. No sound Processing equipment was used in the recording chain. The performance was recorded with 
the modified Sony PCM-1 digital processor onto a professional video recorder 

In mastering, the output of the digital unit is fed directly to the Neumann Cutting Amplifier, which drives the Neumann Stereo Cutting Head on the 
Neumann Lathe. In order to provide maximum levels and utilization of the “land” area, the adjustment for variable pitch and depth is done by hand. NO 
DIGITAL DELAY DEVICES ARE USED. THIS REQUIRES ME TO KNOW THE PERFORMANCE BY HEART, ANTICIPATE LEVEL CHANGES AND 
ADJUST THE VP AND VD BY HAND! In order to have as flawless a pressing as possible, the lacquers are carefully selected. Special cutting styli are used 
which have been treated with a privately developed liquid which promotes a smooth and effortless cut. The lacquer masters are rushed for Processing to 
Hamburg, Germany. Processing begins within 48 hours after they have been cut. Carefully supervised plating results in a stamper, which is then treated with 
the same ‘POLYREIN' (TM) liquid | developed, encouraging the smooth flow of the high grade vinyl used by Teldec to press our records. Where ‘normal’ 
records weigh in at 100 grams or less, OUR RECORD WEIGHT IS A SOLID 140 GRAMS! This minimizes warpage, dishing, edge-warp, resonance 
diminishes non-fill and pre-echo phenomena. The extra cooling required, also prevents the distortion of the grooves usually caused by the plastic memory’s 
desire to shrink back to its original form. As a consequence, we are able to preserve the minute etchings within the grooves representing the overtones and 
harmonics of sounds. Thus we preserve a greater amount of clarity and ‘presence’ than with any other recording. Unlike conventional records, which are 
sometimes pressed at 8000 or more per stamper, we limit ours to no more than 1000 records from one stamper. This assures mint renderings of every record 
we market. 

IN AN ERA OF MASS PRODUCTION, WE AT SONIC ARTS, TAKE GREAT PRIDE IN PROVIDING CAREFUL ATTENTION TO DETAIL, AND OUR 
PHILOSOPHY OF QUALITY OVER QUANTITY AT AFFORDABLE PRICES! We need your support and appreciate your comments, suggestions, and most 


of all, your recommendations to your friends and acquaintances to purchase or records. 
Kul ee 
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Leo de Gar Kulka, President 
Sonic Arts Corporation 
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Producer and Recording Engineer: Leo de Gar Kulka 
Cover Concept: Leo Kulka 
Cover Design: Epop Productions 
Mastering: L. Kulka, Sonic Arts Corp 
Engineering Assistants: Kenneth K. Lee, Jr. 

and Carey Thaldorf 
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Machiko Kobialka was born in Japan and began piano 
studies at the age of six. Subsequent studies were under- 
taken at the Toho-Gauken High School of Music and the 
Toho-Gauken College of Music. She has toured Japan as 
a soloist and accompanist, and has performed on radio 
and television in that country. A Fullbright Grant enabled 
Machiko to earn a Bachelor's degree at Hartt College of 
Music under Raymond Hanson and her Master's Degree 
in Music from Catholic University where she studied with 
one of the finest pianists of our time, William Masselos. 
She has concertized throughout New England and pres- SONIC ARTS CORPORATION 
ently teaches at the San Francisco Conservatory of 665 Harrison St. 

Music San Francisco, CA 94107 


Leo de Gar Kulka 
PRESIDENT 





RARARAARAAAS 
® Copyright 1982 Sonic Arts Corp. 


® SAC T.M. of Sonic Arts Corp. 1976 
© Copyright 1982 Sonic Arts Corp. 


JACKET MADE IN CANADA 














Pospighi Sonata in b-minor for violin and piano® 


Ottorino Respighi (1879-1936), like any Italian composer 
whose name might come to mind, was a prolific opera com- 
poser. The comic Re Enzo of 1905 was first in the line of 
dramatic works from his pen that included Semirama, Marie- 
Victorie, the marionette opera La bella dormente nel bosco, 
Belfagor, La campana sommersa, Maria Egiziaca, La fiamma 
and Lucrezia, At the time of Respighi's death on April 17, 1936, 
the last-named opera was complete, with the exception of a 
brief portion of the final act. This list does not account for his 
realizations of operas by old Italian masters; he was particularly 
fascinated with the works of Claudio Monteverdi (1567-1643), 
and he scored arrangements of both Orfeo and Lamento di 
Arianna. 

At a time when composers were seeking new styles of 
expression, Respighi’s antiquarian work pointed the path to a 
storehouse of untapped resources from which he and many of 
his contemporaries drew extensively. 

Although operas streamed out of Italy from the time of the 
genre's origin during the baroque era to the present day, the 


country could not boast of any major composers of instrumen- 


tal music throughout the 18th and 19th centuries. Respighi, on 
the other hand, was equally active in the field of instrumental 
music as he was in that of opera. Having come to symphonic 
music from the opera, though, it is a natural consequence that 
his works have a dramatic colorfulness. Subtle control over the 
panoply of changing textures and sonorities characteristic of 
Respighi’s music was clearly his goal in th symphonic poems 
that he was to write during his Roman period. According to Elsa 
Respighi’s biography of Ottorino, the programs of his sym- 
phonic poems were invariably written after the fact. In many 
cases, then, instrumentation and orchestration of Respighi's 
works is an etude of the composer's art rather than a literal 
depiction of Roman scenes. 

The manner in which Respighi cultivated his understanding 
of the subtleties of instrumental composition was a curious one. 
At about the time he completed his studies at the Liceo Musicale 
of his native Bologna, he began playing violin and viola in the 
orchestra of the Teatro Communale of that same city. As it 
happened, an impresario from the Imperial Theatre in St. 
Petersburg visited Bologna to recruit players for the Italian 
Opera season. Respighi applied, was accepted for the position, 
and left for his first season (1900-01) in Russia; he returned to 
Russia in the following year for another engagement with the 
same orchestra. 

During his stay in Russia, Respighi learned the language 
fluently. As a keen cultural observer, he was inclined after his 
experiences there to show interest in Russian cultural activities. 
He worked with Serge Diaghilev on the ballet La boutique 
fantasque of 1919, for example. While in Russia, Respighi went 
one day for an interview with one of the country's leading 
composers at that time, Nikolai Rimsky-Korsakov. Rimsky, hav- 
ing perused several of the scores that the young Italian had 
brought along with him, dismissed the rest of the would-be 
students who had come for interview and devoted the remainder 
of that day to his new pupil. Respighi did not take numerous 
lessons from the Russian master, but those that he did take were 
critical in the formation of his mature style. It is interesting to 
note that another great 20th-century composer, Igor Stravinskii, 
studied from time to time during the years 1906-08 with Rimsky. 

In 1913, Respighi was appointed as a professor of composi- 
tion at the Conservatorio di Santa Cecilia in Rome. The move 
from Bologna to Rome was a difficult one for him and, although 
Rome is the city in which he spent most of his productive years, 
Respighi was initially quite dismayed by the startling change of 
environment 

Despite the fact that his restless mood made it difficult for him 
to work, he composed the well-known symphonic poem, Fon- 
tane di Roma during the period from 1914 to 1916. For Respighi, 
the creation of this masterpiece was a cathartic experience. His 
misgivings about Rome arose primarily from fear, and, having 
overcome this inhibition for city life, he went on to produce two 
more symphonic poems related to the cultural spectacles of his 
new home. These were Pini di Roma of 1923-4 and Feste 


Romane of 1928. It is fundamentally upon this Roman triptich 
that Respighi's reputation rests. Owing to the fact that so many 
brilliant young conductors of the day programmed these 
orchestral showpieces on their concert tours, Respighi quickly 
established an international reputation. Some of the conduc- 
tors who were chiefly responsible for this turn of events include: 
Arthur Nikisch, Serge Koussevitsky, Fritz Reiner and, above all, 
Arturo Toscanini. 

Respighi’s prowess as an orchestrator was unsurpassed by 
any. Giacomo Puccini, himself an orchestrator of the first rank, 
acknowledged this fact when he requested that Respighi attend 
a rehearsal in preparation for the Italian premiere in 1919 of // 
Trittico. Puccini was unhappy with the effect achieved by his 
own scoring of the orchestral reference to Frugola’s “pussy cat” 
in the first opera of the three, // Tabaro. After having heard the 
passage in question, Respighi revised the scoring to the satis- 
faction of his friend and colleague. 

While Respighi employs each of the orchestra’s instruments 
to the greatest possible advantage within the ensemble, it must 
nevertheless be remembered that he was himself a string and 
keyboard player. As a violinist, he was aware of the idosyncra- 
sies of that instrument, knowing how best to circumvent its 
weaknesses and to capitalize upon its strengths. As an orches- 
tra player, he knew how the strings might be expected to sound 
in the ensemble. As a pianist, he must have had a formidable 
talent to have performed pieces such as his own Preludi sopra 
melodie gregoriana of 1922 and the Piano Concerto in modo 
misolidio of 1925. The former piece, incidentally, is more widely 
known in its orchestral version of 1925, Vetrate di chiesa. 

Respighi’s Sonata for Violin and Piano is a tour de force for 
both instruments. The piece dates from 1916-17, the years 
immediately following the completion of Fontane di Roma.At 
this time, Respighi's life was beginning to come into order. In 
March of 1917, the composer's friend, Antonio Guarnieri, con- 
ducted the premiere of Fontane di Roma. The reception was 
luke-warm. Early in 1918, however, Toscanini included Fontane 
di Roma on his Milan concert programs. The performance was a 
great success, and the noted Italian publishing firm, Ricordi, 
offered to issue the piece. By August 16th of this same year, 
Respighi was able to write to Signora Fino-Savio that he had 
completed the Violin Sonata. 

The heat is sweltering. | have been in Viareggio for three 
days, melting from the heat and eaten alive by mosquitos, 

to arrange a ballet with the Russians. | am already hard at 

work, for the ballet is to be givenin March inLondon ... 

| have finished the Violin Sonata and am very satisfied 

with it. 
Respighi’s Sonata represents a synthesis of various techniques 
and styles. The harmonic idiom of the piece is clearly a late- 
romantic one. Although Respighi’s works from the year 1919 
onward uniformly reflect his fascination with plainchant, no 
trace of it can be detected in the Violin Sonata, The chant- 
related works appear only after his marriage to Elsa Olivieri- 
Sangiacomo that took place on January 13, 1919. She had just 
completed an intensive course of instruction on this topic and 
had been given a first-class diploma just before their marriage. 
Respighi picked up on her enthusiasm for this repertoire to 
such an extent that — in his wife's words — “It became quite a 
craze with him.” The Violin Sonata, dating from 1916-17, is the 
last major work of Respighi's first style period; hereafter, 
Respighi’s melodic and harmonic style become more personal 
and individual in the Gregorian period. 

Formally, the Sonata is a mixture of classical and baroque 
features. The three-movement layout typical of the late-18th 
century sonata is retained, but the final movement is a ciaconna. 
This type of piece, which is also designated by the term passa- 
caglia, was a sort of variation technique that enjoyed tremend- 
ous popularity during the baroque. Typically, it was a recurring 
harmonic or melodic pattern in triple meter; the tempo was slow 
and deliberate. It is noteworthy, too, that the middle movement 
does not reflect the uniform sentiment typically encountered in 
central movements of classical period sonatas, On the contrary, 


the Andante espressivo second movement begins with a gently 
rocking figure in the piano part that is similar to that of a 
barcarole or berceuse. This soon turns to a fiery Appassiona- 
to.The movement is rounded out by return to the original 
tempo; this ocurrs immediately after a reference to the opening 
theme of the first movement that appears in the violin part over 
an accompaniment of sustained chords in the piano part. Asa 
result, the overall form of the Sonata is analagous to that found 
in baroque string sonatas: five movements, in many cases, all in 
contrasting tempos. Curiously enough, Respighi was deeply 
involved with a variety of musical scores at this time. According 
to the marvellous biography that Elsa wrote of her husband, the 
maestro was occupied with transcriptions of works by Porpora 
and Tartini. This was not Respighi's first encounter with the 
music of the mature baroque, but rather a continuation of his 
fascination begun ten years earlier in the arrangements of violin 
sonatas of Locatelli, Tartini, Veracini, Valenti, Vivaldi and Por- 
pora and dating from 1907-08. This was at the same time that he 
arranged Monteverdi's Lamento di Ariannna. Interestingly 
enough, he also made an arrangement of a ciaccona by Vitali 
that was frequently performed in Italy and Germany by the 
violinist Arrigo Serato, to whom, along with Ernesto Consolo, 
Respighi's own Sonata is dedicated 

The first movement is pervaded by an atmosphere of unrest. 
An angular melodic line constructed of an upward leap followed 
by a falling half- or whole-tone is spun out over the piano 
accompaniment of broken chords. This is the main subject of 
the entire Sonata, and explicit references are made to it in both 
the second and third movements. A second and less turbulent 
theme in D-major follows. This melody is characterized by three 
scale degrees ascending in a conjunct sequence. The presenta- 
tion of the two themes in the opening of the movement, their 
return at its close, and the constant transformation to which 
they are subjected in the central portion of the movement reflect 
the influence of the classical period sonata form 

The Sonata for Violin and Piano was published in 1919 by the 
firm of G. Ricordi of Milan. Respighi was very pleased with the 
work upon its completion and, despite the fact that it is quite 
different in style from his later works, it remained one of his 
personal favorites. In looking over the programs of Respighi’s 
own concert tours, it will be noted that the Violin Sonata was 
included in the Italian tour undertaken by the maestro and his 
wife between 21 January and 6 February, 1921, as well as in 
concerts given during the second American tour of 1927 and the 
Spanish tour of February, 1929. 

Two encore selections are included on this recording. The 
first is the “Jota” of Manuel de Falla’s Siete Canciones popu- 
lares Espanolas of 1914. It appears as the fourth item in this 
collection of folk songs for voice and piano consisting of “El 
pano moruno,” “Seguidella murciana,” “Asturiana,” “Jota,” 
“Nana,” “Cancion,” and “Polo.” De Falla (1876-1946) was keenly 
interested in popular music, and his major works are all rooted 
in the musical dialect of Andalusian region of Spain. The songs 
were later adapted for performance as a suite for violin and 
piano by Paul Kochanski. In this version, it appears as the sixth 
and final movement, the “Sequidilla” being omitted. It is interest- 
ing to note that Respighi had the opportunity to meet with de 
Falla quite regularly during a music festival that both were 
involved in during 1925 in Paris. Respighi admired de Falla both 
professionally and personally. 

The second encore selection is the well-known “Evening 
prayer” from the close of the second act of Engelbert Humper- 
dinck's popular opera of 1893, Hansel und Grete/. Humperdinck 
was a close friend of Richard Wagner (1813-83) and assisted 
him in the preparation of Parsifal for production. Although he 
wrote numerous other operas, only Hanse/ und Grete! has 
remained in the standard repertory of most opera companies. 
The “Evening prayer," which is a vocal number in the opera, has 
been arranged for a countless variety of ensembles and is 
doubtless the most popular of Humperdinck’s creation 


Mark A. Radice 


The Sonic Arts OE 


Sonic Arts Corporation located at 665 Harrison Street, 
San Francisco, California 94107, is an organization totally 
dedicated to the production of outstanding music, flaw- 
lessly recorded and attractively packaged to provide 
maximum ownership enjoyment 

Sonic Arts Corporaton was founded by Mr. Leo de Gar 
Kulka, whois also its current President and Chief Record- 
ing Engineer, and whose commitment to the highest 
standards of quality has been his trademark all through 
his extenisve career in the recording industry. He has 
recorded and/or produced more than seventeen Gold 
Records, such as Frank Sinatra's “The Second Time 
Around," along with Nat “King” Cole, Herb Alpert, Danny 
Kaye, the Quicksilver Messenger Service, Janis Joplin, 
the Jefferson Airplane, Sly and the Family Stone, to men- 
tion a few. He has also been a prime leader and member 
in all the of the leading Industry Organizations, along 
with being the Founder and first President of the San 
Francisco Chapter of th National Academy of Recording 
Arts and Sciences. 

Mr. Kulka’s philosophy developed, as he states, be- 
cause: “For all the years | have been in the recording 
business, | had to record and conform to the client's 
wishes, even if they were wrong. Though | can count the 
fine sessions which | really enjoyed doing on the fingers 
of my hands, | have never lost sight of the reason that 
brought me into the business in the first place: the dream 
of combining the Artistic capabilities of truly great per- 
formers and masters of the instruments with the best 
technology has to offer, and acting as a catalyst to create 
truly memorable performances free from technical faults.” 
To accomplish this, Mr. Kulka has become a craftsman in 
the Art of Recording and views the machines and pro- 
cesses not as an end in themselves, but as tools to create 
meticulously crafted and musically inspiring recordings. 

Listening to any one of the recordings on the Sonic 
Arts Label, one knows that they are a “dream come true,” 
as they represent outstanding artistic performances and 
the pinnacle of technical skill. Aside from the craftsman- 
ship, Mr. Kulka's love, dedication, and enthusiasm for 
musical verve, allows the artist to work in an atmosphere 
of live creativity. This relaxed dedication affects the entire 
organization, allowing each person to be his or her very 
best in everything they do. His technical skills and years 
of experience coupled with an insatiable hunger for facts 
and perfection, produce the finest quality recording to 
appear on the market. 

At first produced in extremely limited quantities for a 
close circle of music lovers and technical aficionados, 
these quality recordings are now available to the general 
public. 

To constantly increase the quality of recordings, Mr. 
Kulka stays abreast of the latest advancements in the 
recording industry. Sonic Arts Corporation was the first 
recording company to own the Digital PCM recorder, 
thus again assuming the lead in bringing the finest tech- 
nological advances to the transparency of “live” perfor- 
mances captured on record 

“The catalog of Sonic Arts Records and Repertoire 
Records represents the realization of a life-long dream of 
mine. The type of quality recordings now issued and 
scheduled for future release will maintain the high stand- 
ards of a true connoisseur’s record label.” This statement 
of the President of Sonic Arts Corporation, Leo de Gar 
Kulka, sharply contrasts with the statements of others, 
whose only aim is to catch lightning in the bottle with an 
instant hit. The records that are produced and offered to 
the discriminating public will continue to be made in 
quantity where control can be exercised to assure out- 
standing quality . All records are pressed ona special 140 
gr. vinyl by Teldec in West Germany; every nuance of 
realism is now assured. Sonic Arts looks forward to pro- 
viding you with musically inspired and enjoyable artists, 
and the best in recorded sound. You may use the 
enclosed order blank to add more of these incomparable 
musical gems to your record library. 


Sonic Arts Corporation Kenneth K. Lee, Jr 
665 Harrison St 

San Francisco, CA 94107 

(415) 781-6306; 957-9470 

TELEX: 176-123 
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lozart Festival Orchestra 








LIVE IN CONCERT! Vol. 1 
The Midsummer Mozart Festival 
Orchestra, directed by GEORGE 
CLEVE recorded live in Concert! 
Concerto in A Maj, for Clarinette 
and Orch., Mark Brandenburg 
soloist; Overture to ‘The Magic 
Flute’, Aria ‘Parto, parto, ma tu 
ben mio’ Leslie Richards, sopr 

FOR THE JOY OF MOZART 
SAC/PCM DIGITAL 
LS—22,., prod, Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


STEPHEN KATES, CELLO 
FAVORITE FRENCH COMPOSERS 
A lyrical collection of your fa- 
vorite French Composers and 
their most memorable composi- 
tions including: Faure, Sicilienne; 
Ravel, Habanera; Debussy, Girl 
with the Flaxen Hair; and the 
magic of Messiaen’s “‘Louange a 
l'Eternite de Jesus.”’ An enchant- 
ing musical program. Carolyn 
Pope Kobler at the Bosendorfer 

SAC/PCM DIGITAL 
LS—27...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 








lozart Festival Orchestra 





LIVE IN CONCERT! Vol. I 
International Pianist, Claude 
Frank joins the Midsummer Mo- 
zart Festival Orchestra and Maes- 
tro GEORGE CLEVE in a perfor- 
mance of the Piano Concerto No. 
20 in d minor, k. 466. 

SAC/PCM DIGITAL 
LS—23... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


TIBOR SZASZ “SOLID GOLD” 
Bartok, Evening in Transylvania, 
Ostinata; Chopin, Winterwind; 
Liszt, ‘Gnomenreigen’, Sonata ‘b’; 
Mendelssohn, Schubert. An incre- 
dible piano virtuoso discovery in 
an incredible performance at the 
Bosendorfer Konzertfluegel! 

DIGITAL — SAC/PCM 
Discover the fastest rising Star of 
the Piano . . . unbelievable!! 
Ls—16 .. . Cohn/Kulka Product 
A SONIC ARTS CORP. RECORD 











LIVE IN CONCERT! Vol. III 
Acclaimed Violinist, Daniel 
Kobialka is soloist in the Con- 
certo No. 1 in B flat, k.207 for 
Violin and Orchestra. Maestro 
Cleve Conducting. 

SAC/PCM DIGITAL 
LS—24...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


STEPHEN KATES plays his 1739 
Dominicus Montagnana Celloina 
TRIBUTE TO PIATIGORSKY with 
BROOKS SMITH, piano. 14 varia- 
tions ona Paganini theme. Haydn 
Divertimento, von Weber Adagio 
and Rondo, Chopin Nocturne, 
Tschaikowsky Valse Sentimental. 
SAC—PCM DIGITAL 

Rated as one of the finest Cello 
recordings ever made! 

LS—13 ... by Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 











LIVE IN CONCERT! Vol. IV 
The Midsummer Mozart Festival 
Orchestra in a delightful program 
of Mozart's Occasional Pieces for 
Orchestra and Ensemble. 

SAC/PCM DIGITAL 
LS—25... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


WALT TOLLESON and 
HIS BIG BAND 
Walt Tolleson and his band have 
played to the delight of social func- 
tions and clubs for many years 
and are renowned for their clever 
arrangements and up-tempo rep- 
ertoire. Here, he performs the 
classics of the big band era, some 
beginning in the style of the ori- 
ginal greats, and then soaring 
into contemporary wizardry. 
SAC/PCM DIGITAL 

LS—31...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 








STEPHEN KATES 
RACHMANINOFF SONATA 
in G minor, No. 19 for Cello and 
Piano. The romantic genius of 
Rachmaninoff - the Virtuoso gen- 
ius of Stephen Kates - the Do- 
minicus Montagnana Cello - and 
the Bosendorfer Piano! In Digital 

Another “Sonic” Love Affair 
with Music. Carolyn Pope Kobler 
at the Bosendorfer. 

SAC/PCM DIGITAL 
LS—26...prod, Leo de Gar Kulka 
A SONIC ARTS CORP, RECORD 





ORGANASM ... 
Warren Lubich at the Wurlitzer 
The power and beauty of the 
mighty Wurlitzer in all its glory 
and percussion rendered ina thril- 
ling and dynamic recording - as 
well as the sampling of a Theater 
Organ anda privately owned Pipe 
Organ in an old Mansion . 
EXTRAORDINARY! 

SAC/PCM DIGITAL 
LS—15...prod, Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 
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Subtotal 
* For shipping and handling, please add $1.50 for one record plus 40¢ for each Calif. residents add 
additional record. applicable sales tax 
O Charge my BankCard O Check or money order enclosed TOTAL 
O Send C.O.D. (C.O.D. charge will be billed) 
O Visa # Exp. Date 
FOR ORDERS OF 25 OR MORE RE- 
# : 
Be) MERIC Erb PE CORDS PER TITLE, PLEASE CONTACT 
Signature US FOR SPECIAL DISCOUNT. 
Name 
Address Mail completed order form to: 
City, State 4 SONIC ARTS 
Telephone (  —_—$ A a 665 Harrison St., San Francisco, CA 94107 


(415) 957-9470 
Prices subject to change without notice ® Sonic Arts Corporation 





JANUARY 15, 1983 


ANNOUNCEMENT 
PRICE LIST 
effective JANUARY 1, 1983 


HEFE HE IESE SE HE ESE HE HE HE HE SE SE HE 


TERMS: NET CASH (OR COD). With established credit: Net 10 days 
E.0.M.3; FOB Sonic Arts. Delinquent accounts will be charged interest 
at the rate of two and one-half percent (2 1/2%) PER MONTH on the 
unpaid Balance. We pay freight on prepaid orders of $1000.00 and up. 


Returns will not be accepted, except as stated below. Title of 
Merchandise tranfers to purchaser upon payment. FAULTY RECORDS WILL 
BE EXCHANGED, if we can confirm that the defect is in manufacturing; 
In which event we will replace the record with an inspected copy of 
the same title. TEN PERCENT OF OLD RECORDS PURCHASED, MAY BE 
EXCHANGED for a different title if accompanied by a new order; such 
exchange must be requested within 45 days after original purchase. 


QUALIFICATION: In order to qualify for the prices stated belou, 
purchaser must first purchase a "Dealer Package" for demonstration 
purposes. A "Dealer Package” consists of ONE EACH OF THE CURRENT 10 
BEST assorted records, representing a retail value of $180.00 for only 
$95.00 plus applicable Sales Tax and surface freight. 


PACKAGE Quantity Discount from 

Identity of order Retail in % 
A 1-3 net * $18.00 
B 4-9 less 20% **$14.40 
C 10-18 less 30% **$12.60 
D 19-27 less 35% **$11.70 
E 28-50 less 40% **$10.80 
F 51-100 less 42% **$10.44 
G 101-500 less 45% **$ 9.90 
H 500-1000 less 47% **$ 9,54 
I 1001 and up less 50% **$ 8.99 


**Prices and discounts subject to change without prior written 
notice. 


s/Leo de Gar Kulka 
Leo de Gar Kulka, President 
Sonic Arts Corp. 








Good things don’t just happen 
They take careful planning! 


AND THIS IS WHERE YOU CAN HELP GS 


SONIC ARTS CORPORATION is convinced, that there is a vast audience which likes music other than the 
“top-40" Hits of Rock and Roll, Disco and Rhythm Records. And that even those that do, do not necessarily 
enjoy this as a steady listening diet. 

It is for this reason, that we have embarked on our venture to bring you good and pleasant sounds to listen to. 
Sonre lush and rich for that romantic hour, some entertaining for the moment of fun; some of an ethnic nature 
to highlight the beauties and rhythms of far-away places, as well as of times long ago. Then the listener with 
his supersensitive ear and his super expensive equipment, also deserves records that are not made to play 
well on the cheap Drug-store special phonographs, to whose abilities most commercial records are downgraded 
to. Our records are designed to delight your sense of beauty as well as your auditory organs for a totally sensuous 
delight. Please help us help you, by returning the attached card. 
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POSTAGE 
STAMP 
SPECIAL RECORD DIVISION ee 


SONIC ARTS CORPORATION 
665 Harrison Street 
San Francisco, Calif. 94107 








When you acquired this record... 
you became someone very special!!! 


SONIC ARTS is a most special company, which specializes in the production and sale of a most specialized 
entertainment medium: Records of the highest quality, made with an unusual sensitivity to the creative artists 
to allow the most inspired performances to be preserved in the most life-like reproduction possible! Just as 
the repertoire is carefully selected to bring you the maximum of listening and entertainment enjoyment, so is 
every step in the recording process lovingly and carefully supervised and executed by the top craftsmen in 
their field! The very finest State-of-the-Art equipment is used throughout, and the records are pressed not on 
automated monsters that spit out thousands of records, but are individually pressed on hand-controlled 
presses, individually inspected and quality controlled by people who take pride in their craft. That is why we 
dare to charge just a little bit more - because they cost us a lot more to make, and makes listening and owning 
these precious limited edition recordings such a great pleasure for you. 


In order to bring you, our most treasured customer, records which you will enjoy, won't you please take the 
time to let us know what you would like.us to record next, and how we can reach people like you more effec- 
tively. Thank you very much! 
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DEDICATION 


“Jt was a privilege to have known personally and to 
have worked with the man whose moving force 
created so much beauty and who shared so much 
of his love for what he did with his students. It 
is in the spirit of this memory and with continued 
respect and appreciation for his art that I dedicate 
this record to Gregor Piatigorsky.” 


Stephen Kates 





Stephen Kates, Cellist 

From his birth, in New York City in 1943, Stephen 
Kates was immersed in a musical atmosphere. There 
were gifted musicians on both sides of his family; his 
father played viola with the New York Philharmonic for 
43 years; his mother was a pianist, and he started his 
studies with his great-uncle at the age of 10. His mater- 
nal uncle and grandfather were professional cellists. 
After graduating with honors from the High School of 
Music and Art, Stephen Kates entered the Juilliard 
School of Music to study cello with Leonard Rose and, 
later, Claus Adam. In 1964 Gregor Piatigorsky invited 
him to join his Master Class at the University of 
Southern California where he worked with the Russian- 
born Master-Cellist for three years. 

Mr. Kates has won top prizes in several national com- 
petitions, including the Young Musicians Foundation 
Debut Award, the Artists Advisory Council Award, and 
the San Francisco Symphony Foundation Award. 
World attention was first focused on him in 1966 when 
he won the Silver Medal at the prestigious Third Inter- 
national Tchaikovsky Cello Competition in Moscow. 
Immediately after this triumph he began to appear with 
the major symphony orchestras of the country, among 
them the Boston Symphony, the New York Philhar- 
monic, the Chicago Symphony, the Los Angeles 
Philharmonic, and the San Francisco Symphony. He 
appeared at the White House in a command perfor- 
mance for Presideat Johnson. With a Ford Foundation 
Grant in 1971 he had the distinction of commissioning a 
cello concerto from a composer of his choice. He chose 
Claus Adam, his former teacher, and Mr. Kates 
premiered the Adam concerto with the Cincinnati Sym- 
phony in 1973. He was enthusiastically recieved at his 
debut with the Philadelphia Orchestra in 1975 perform- 
ing the Shostakovich First Cello Concerto under the 
direction of Edo de Waart. He has since made concert 
tours of Europe and the Orient, playing to standing ova- 
tions in Tokyo, Hong Kong, and Taiwan. He has now 
appeared with most of the major orchestras of this 
country and recorded on major labels. 


An Interview 
with Stephen Kates 


(Following a two-day recording session in January, 
1979, Stephen Kates sat down with the producer, Leo 
Kulka, in the San Francisco studio of Sonic Arts and 
answered a few questions. This is an edited transcript 
of their conversation.) 

LEO: | am very grateful to our mutual friend, Mr. I. 
MonDragon, for bringing us together, and for helping 
us to arrange for this recording. As you know, although 
our Digital recording system does allow for a certain 
amount of editing to be done, I much prefer the usual 
direct-to-disc approach; in other words, I like the flow 
of a performance, and the emotional involvement of a 
“live performance.” Stephen, how do you feel about 
such a demanding task? 

STEPHEN: Well, the way this recording session was set 
up recreates so much the way Piatigorsky had to apply 
his talent in making the old 78 recordings, and since I 
am dedicating this album to him, I think the method is 
highly appropriate. It is, in effect, a live performance 
before a microphone. 

LEO: You studied at Juilliard before your association 
with Piatigorsky? 

STEPHEN: Oh, yes, first with Leonard Rose and later 
wit’ Claus Adam. I am from New York City, and I first 
came west to join the Piatigorsky Master Class at USC, 
rhit was in 1964, 

LE“ And you were part of that class for several years, 
werer,'t- you? 


STEPHEN: For three years, but my association with 
him continued practically to the day of his death, But 
you know, Leo, we were not only exposed to the cello 
teacher, the professor, but also the human being who 
shared so much of his life with his students. 

LEO: You mentioned to me that his influence on you 
goes as far back as your 12th birthday. Could you 
explain that? 

STEPHEN: That was because of a birthday gift that 
was very much a turning point in my career, It was a 
recording by Gregor Piatigorsky and Fritz Reiner of the 
Saint Saens Concerto. On the reverse were several short 
encore pieces played by Gregor Piatigorsky, with Ralph 
Berkowitz. One of the selections that I played until the 
grooves were smooth was the Valse Sentimentale of 
Tchaikovsky. I had been playing the cello for only two 
years. The gift, the genius of the man on that disc, 
really made me see the cello not as something I was 
obliged to play, but something I wanted to play and 
master. 

LEO: Speaking of the cello, Stephen, I always felt that 
the cello comes the closest of all instruments to the 
richness and expressiveness of the human voice. I was 
thunderstruck the moment you caressed the strings with 
the bow — at the power and sonority your instrument 
conveyed. 

STEPHEN: It is a magnificent cello, precious to me. It 
was made in 1739 by Dominicus Montagnana. I envy 
you, in a sense. I’ve never heard myself play it, not as 
you do. 

LEO: Yes, it is true that the cellist hears the instrument 
from an entirely different perspective. And, you see, 
the producer of the record must try to please his ears, 
which are the ears of the listener, and the ears of the 
musician, as well. This is something often overlooked. 
The sound perspective — to whose ears? 

Now, lets talk about the music on this album. It all 
has some association for you with Piatigorsky, is that 
true? 

STEPHEN: Yes, in the first place they are all relatively 
short compositions, and of all the cellists who ever 
lived, Piatigorsky was perhaps the greatest master of the 
short piece. He was a master of the longer works as 
well, of course, but he had a special flair and affection 
for shorter works, and he went out of his way to tran- 
scribe and arrange such pieces, which he often used for 
encores. 

LEO: And he made many concert tours. 

STEPHEN: Yes, and because travel was slower in those 
days, he used this extra time to fill in the gaps in the 
standard solo repertoire. And he often found himself 
playing in out-of-the-way small towns where the cello as 
a solo instrument might not have been heard before, 
with an appeal even for an unsophisticated audience. 
These works are a valuable legacy for today’s cellist. 
LEO: His Variations on a Paganini Theme, an original 
work, of course, is certainly part of that legacy. Tell 
me, do you feel that the Variations — all 14 of them — 
have an over-all emotional theme? 

STEPHEN: Yes, I do. There is a very beautiful way in 
which he has brought in quiet next to bombastic, and 
the way he combines all those various influences of the 
particular friends to whom he dedicated each variation. 
For example, the Kreisler Variation, the ninth, cap- 
tures precisely the revered and loved characteristic of 
Kreisler’s elegance and Viennese charm. 

LEO: For the album notes we will be sure to include 
your list of the names of those to whom the Variations 
were dedicated by him. 

Now, Valse Sentimentale, is that the composition 
which so impressed and influenced you on your twelfth 
birthday? 

STEPHEN: Yes, and I think the Russian in Piatigorsky 
came forth to interpret Tchaikovsky with a deeper 
understanding than any other cellist has shown. By the 
way, the title of the piece should not lead anyone to 
believe that Piatigorsky was a sentimental man. He 
wasn’t, but he knew the meaning of sentiment, of true 
feeling, better than any other musician I have ever 
known. 

LEO: Had you ever worked with Brooks Smith before? 
STEPHEN: Yes, with great pleasure. Two years ago at 
the Piatigorsky Seminar at USC I worked with several 
superb musicians when we gave a recital together. 
Brooks Smith was one of that group. I recalled fondly 
that wonderful collaboration, and I was delighted to 
work again with so sensitive and experienced a musician 
as Mr. Smith, I hope it will be the beginning of a long 
and productive association, 


Brooks Smith 

BROOKS SMITH, internationally renowned as one 
of the most distinguished accompanists and chamber 
musicians of our time, began his piano study at an early 
age in his native Texas. He received the substantial part 
of his musical education at the Juilliard School in New 
York City, where he studied with Rosina and Josef 
Lhevinne, and then embarked on a career as assisting 
pianist and accompanist to some of the world’s greatest 
artists, including Jascha Heifetz, Zino Francescatti, 
Nathan Milstein, Gregor Piatigorsky, Toshiya Eto, 
Ruggiero Ricci, Zara Nelsova, Lynn Harrell, etc., etc. 
He has made many recordings with these and other art- 
ists, some of whom have been selected for awards and 
citations, 

His teaching career began at the Aspen Music 
Festival, where he has appeared as chamber music 
pianist and faculty member for many years. Subse- 
quently he became a member of the piano faculty at the 
Eastman School of Music in Rochester, N.Y., where he 
instituted an accompanying department, and is now a 
professor at the University of So. Calif., where he 
teaches piano, accompanying and chamber music. 

His tours with the above artists have taken him all 
over the world, and he has been seen on television, in 
particular with Jascha Heifetz, with whom he played a 
much-acclaimed program for French Television, in 
Paris, as well as a series of master classes made in 
California. One of his recordings made in Amsterdam 
with baritone Yi-Kwei Sze, received the Grand Prix du 
Disque for their performances of the Schumann cycle 
“Dichterliebe” and Moussorgsky’s “Songs and Dances 
of Death”. He also received a Grammy nomination with 
Heifetz for their recording of the Schubert Fantasy in C 
Major. 


Gregor Piatigorsky, 1903-1976 

Piatigorsky is generally conceded to have been one of 
the all-time great virtuosi of the cello, with a special aff- 
inity for works of the romantic composers. He has been 
credited with bringing about a “cello renaissance,” be- 
ginning in the 1930's. Russian-born, he became first 
cellist of the Moscow Imperial Opera Orchestra at fif- 
teen. He fled Russia soon after the Revolution and join- 
ed the Berlin Philharmonic under Furtwangler from 
1923 to 1928. He made his American debut in 1929 and 
toured the United States and Europe for some twenty 
years as soloist with the great orchestras of the world. 
He added greatly to the repertoire of the cello with his 
compositions and his transcriptions of classical and 
modern works. He became a United States citizen in 
1942 and taught master classes in the cello at the Univer- 
sity of Southern California in 1962 and in Switzerland in 
the ’70’s. His autobiography, Cellist, was published in 
1964. 


TECHNICAL INFORMATION 

This recording was accomplished at the studios of Sonic 
Arts and Golden States Recorders, Inc., at 665 Harrison 
Street, San Francisco, the first studio of its kind to house 
regular recording facilities, its own modern Disc Mastering 
Facility, and the first studio in the United States to own a 
Sony PCM Digital recording system. The studio produced the 
first Direkt-To-Disk © TM recording in May, 1976. The first 
PCM recording in the U.S. released last year was the Art Van 
Damme Quintet's ‘‘By Request’’ (LS-12). This album is the 
second commercial Sony PCM recording to be produced and 
released in the U.S. f é 

The engineering and production of all phases of recording 
was done by Sonic Art's President, Leo de Gar Kulka. 

This recording was mastered on the new Suny pulse code 
modulation recording/playback system PCM-1. It represents 
the most revolutionary forward step in the history of audio 
recording and playback, 

After years of research into the use of digital techniques for 
the recording and playback of the audio spectrum, Sony 
engineers have produced the PCM-1 which exhibits a degree 
of sasiscan unattainable previously with conventional analog 
system. 

With conventional studio tape recorders, the amplitude of 
the sound is converted into an equivalent amount of magnetic 
force, and this is recorded by analog Means onto a magnetic 
tape. In the PCM-1, the audio signal is converted into a pulse 
code, and this code is recorded onto a video tape. A pulse 
code is equivalent to a frequency of 1.4 MHz, and to record a 
irecvency as high as this, Sonybalarax or U-matic recorder 
with a rofary head is required, This means that as long as the 
code is recorded and played back accurately, the wow and 
flutter, distortion, (rea cency response, dynamic range and 
other characteristics that can be recorded and played back 
will not be affected by the characteristics of the magnetic tape 
and of the head, or by the performance of the drive- 
mechanism as they are with conventional tape recorders. 
This is why it it possible to achieve a sound het both in 
recording and playback, which is much more faithful to the 
original sound than that played back by tape recorders 
employing the analog system of recording and playback. 

low listen and enoy a new audio experience! 

We think that this recording has achieved a new and most 
pleasantly fresh and live sound. For more information regard- 
ing the recording techniques used, you may send for our 
yearn Bulletin. (Send $2.00 to cover postage and 

andling. 





SIDE ONE 


Gregor PIATIGORSKY: Fourteen 


Variations on a Paganini Theme 
Individual Variations were dedicated by 
Piatigorsky as follows: 


Theme 124 
Ist, 1:06 Pablo Casals 
2nd, :54 Hindemith as a virtuoso 


3rd, :24 Raya Garbousova 
4th, :43 Erica Morini 
Sth, 1:21 Felix Salmond 
6th, 1:34 Joseph Szigeti 


7th, :45 Yehudi Menuhin 
8th, :37 Nathan Milstein 
9th, 1:20 Fritz Kreisler 
10th, :34. Unknown 


11th, :48 Unknown 
12th, 1:37 Mischa Elman 
13th, 1:12 Unknown 
14th, 2:15 Jascha Heifetz 


(NOTE: the Tempo de Marcia section of the 14th varia- 
tion has the name “V. Horowitz” written in and then 
scratched out. Only history will ever know the reason.) 


Carl Maria Von WEBER 
Adagiojand Rondokrereeeneeeeeere 4:47 


SIDE TWO 


Franz Joseph HAYDN. Divertimento 


stiMovementeereree eee eee ecriee 4:22 
2nd IMOvVemeniene Eee Eee eee 3:09 
BrdiMovementerrercrererier cece 1:49 
Frédéric Francois CHOPIN. 
INOCTUINE eerie eines nleteevernreres 4:09 


Peter Ilyich TCHAIKOVSKY 
Valse Sentimentale, Op. 51, No. 6... .2:31 
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Executive Producer and Engineer: Leo de Gar Kulka 
Assistant Engineer: Bud Osterberg 
Mastering: Sonic Arts Mastering Room 
Graphics: EPOP Productions 
Art Director: Wayne Pope 
Designer: Scott Kambic 
Photograph of Stephen Kates: Peggy Fox 
Liner Notes: Robert Campbell 
PCM Digital Recorder: Sony 


Poster of Piatigorsky furnished through the courtesy of? 
Dr. Robert Kwok 


Recorded December 18th and 19th, 1978, at Sonic Arts 


Studios, 665 Harrison Street, San Francisco, California, 
94107. 


®©1979 Sonic Arts Con yoration 
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FROM FRISCO TO CAPE COD 


AN EXCITING SELECTION OF WALTZES AND POLKAS, PLAYED BY 
‘CANADA’S MR. POLKA’, GABY HAAS AND HIS BARNDANCE GANG. 


Musicians Play All Night (Polka) (Time...1:45) (Arr. G. Haas, BMI) <% From Frisco To Cape Cod 
(Waltz) (Time...2:15) (Trad. Arr. G. Haas) ABC Polka (Time...1:50) (Arr. G. Haas, BMI) & Deep In 
The Bohemian Forest (Waltz) (Time...2:05) (Trad. Arr. G. Haas) :% Old Time Polka (Time...2:05) (King 
Ganam, BMI Canada) &% Mocking Bird Hill (Waltz) (Time...2:05) (Vaughn Horton, So. Music ASCAP) 
&& Bohemian Polka (Medley) (Time...1:50) (Trad. Arr. G. Haas) &% Home Coming (Waltz) (Time...2:15) 
(E. Vesely, Arr. G. Haas, BMI) <& Sweet Little Girl (Polka) (Time...2:15) (Trad. Arr. G. Haas) && Ukrainian 
Polka (Medley) (Time...1:50) (Trad. Arr. G. Haas) &% Swagger Waltz (Time...2:20) (Trad. Arr. G. Haas) 





Gaby (Mr. Polka) Haas and his Barndance Gang on CFRN-TV. 
Their 6th year as a daily 1 hour noon-show. BASS —Joe Kozak, 
who is also a singer and recording star for Rodeo Records. 
LEAD GUITAR and BANJO—Clarence Ploof, who is also fea- 
tured on Gillette Records Album GM 6332; RHYTHM 
GUITAR —Starre Dawson, who also sings as a recording artist 
for Rodeo Records. VIOLIN—Ole Kristensen; DRUMS—Claude 
Lemieux, also member of the RCAF Edmonton (Canada) Band. 


HAAS ACCORDION, WILL PLAY 


In an era where good old-fashioned music for dancing seems to 
be pushed more and more into the background by rock-n-roll, 
the twist, and other new dance crazes, GABY HAAS and his 
Barndance Gang with their renditions of fast-paced polkas, bam- 
dance waltzes, schottisches, fox trots and all manner of two-steps, 
have grown in popularity to the point where CFRN-TV in 
Edmonton, Alberta features this talented group in a daily one- 
hour noon-time show. The popularity of this type of music is 
bore out by the fact that GABY HAAS has recorded more LP’s 
for Canada than any other Canadian artist, with sales that con- 
tinue to climb, and which have earned him the title of “Canada’s 
Mr. Polka’’ 

GILLETTE RECORDS is proud to introduce this popular 
artist for the first time on a U.S. recording label! 

Born in Sudetenland, on the Czechosloyak-German border in 
the resort city of Franzensbad, Gaby Haas and his family became 
part of the CNR’s colonist scheme, and were given a piece of land 
at Loon Lake, Saskatchewan, to homestead. Though a student of 
agriculture and a graduate agricultural scientist, Gaby had never 
farmed and his college leaming was of little value in Canadian 
farming and soil conditions. During the first Saskatchewan win- 
ter, Gaby began squeezing out tunes on a brand new accordion, 
which his father had brought over with the intention of selling. 
He made a few cents playing at district dances that year, and in 
the spring took the highway leading west. His goal was Vancou- 
ver. But when he reached a lay-over in Edmonton, an evening’s 
wandering led him to a 23 year engagement, for it took him to 
one of the city’s popular—if raucous—dance spots of the time, 
Haddon Hall on 97th Street. There, after several nights of volun- 
teer playing, he was invited to join the music-making. At about 
the same time, a lean, dark-haired fiddler of Regina joined the 
orchestra, and thus began the long friendship of GABY HAAS 
and Ameen ‘King’ Ganam., They were invited to perform at the 
CFRN studio broadcasts of the Barn Dance Shows. Soon GABY 
and Ganam played on every radio station in the city and, in 1946 
began tapping out Alberta Ranch House for the CBC. GABY and 
Ganam were playing on every station under different names. At 
CHFA they headed the Three Troubadours. At CKUA it was 
“The Sourdoughs’; at CFRN the ‘Barn Dance Gang’; at CJCA, the 
“Carefree Cavaliers’; and at CBX the Alberta Ranch House. This 
procedure was frowned upon by the stations, but the listeners 
loved it. 

When TV finally arrived in 1956 it was Gaby Haas’ musical 
aggregation that was selected for the old-time music program, 
which is now enjoying its 6th year, with the previously men- 
tioned daily noonshow added, 

GILLETTE RECORDS is very happy to bring this talented 
Canadian group to the many polka and waltz enthusiasts of this 
country. The rhythm is catching and filled with the fun and 
laughter of gay barndance parties. It’s trac country — through and 
through, and carries with it the happy flavor of the Great Out- 
doors. This, the first of many more records of Gaby ‘Mr. Polka’ 








GILLETTE RECORDS, INC. 
P.O. Box 85295, Hollywood 27, California 


DIMENSIONAL FIDELITY’ 


This record will never be out-dated. It will repro- 
duce with startling realism and fidelity on your 
standard monaural Hi-Fi set; if played on your 
Stereo player, it will expand to an added dimension 
and fullness which you will always enjoy. 


Haas to be released, will answer the demand for his happy kind 
of music-making. 
Sincerely, 
Leo de Gar. 


—_— ee 


Other GILLETTE ALBUMS in Dimensional 
Fidelity and DIMENSION 6° Stereo: 


GABY HAAS presents CLARENCE PLOOF GM 6332 # 
OLD TIME FAVORITES, GABY HAAS and his Barndance 
Gang GM 6333 # HEART- 
ACHES BY THE DOZEN, CARL COTNER, his Strings 
and Orchestra GM 6334 * DANCING FUN—COUNTRY 
STYLE. Gaby Haas and his Barndance Gang GM 6335 ® 
and others. 


Cannes 


TECHNICAL INFORMATION: 


This “Dimensional Fidelity” 33% Long Playing Record has been 
recorded under controlled conditions to assure the highest true- 
ness of sound, over the entire audio spectrum. The record was 
niastered by International Sound Inc. with the Neuman ES59 Cut- 
ting Head driven by the Neuman-Teldec Amplifier on the Neuman 
Automatic Cutting Lathe with variable pitch-and depth control 
to assure maximum fidelity and 
dynamic trueness. The record 
will reproduce on either Mon- 
aural or Stereophonic phono- 
graphs with equal fidelity. For 
best results, use RIAA Playback 
Equalization. Be sure that your 
record is free of dust and finger- 
prints. The use of a good 
playback-needle combined with 
ordinary care of the record will 
assure you many hours of pure 
listening enjoyment. 
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CREDITS: 


Production: Gaby Haas, Carl Cotner 
Engineer: Leo Kulka 


Mastering: International Sound Recording Studios Inc., 
Hollywood, 28, California. 
Cover Design: Peter Fleischner, Hollywood, California. 
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Gaby Haas (Canada’s Mr. Polka) and his Barndance Gang 
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DANCING FUN—COUNTRY STYLE 


SIDE 1 
1. BLACK MOUNTAIN RAG 


(Trad. Arr. F. Rodgers) 2:35 
2. WESTERN SCHOTTISCHE 

(Arr. F. Rodgers) 2:40 
3. OLD McDONALD’S FARM 

(Arr. F. Rodgers) 2:18 


Fiddle: F. Rodgers, Voice: Old Dad Taylor 
4. GRASSHOPPER POLKA 
(Arr. Gaby Haas) 


5. HERE AND THERE (HOEDOWN) 
Trad. Arr. (Olay Kristensen) 2:00 
Fiddle: Ole Kristensen 
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Gaby (Mr. Polka) Haas and his Barndance Gang on CFRN-TV. 
Their 6th year as a daily 1 hour noon-show. BASS — Joe Kozak, 
who is also a singer and recording star for Rodeo Records, 
LEAD GUITAR and BANJO—Clarence Ploof, who is also fea- 
tured on Gillette Records Album GM 6332; RHYTHM 
GUITAR —Starre Dawson, who also sings as a recording artist 
for Rodeo Records, VIOLIN—Ole Kristensen; DRUMS—Claude 
Lemieux, also member of the RCAF Edmonton (Canada) Band. 


SIDE 2 
1. TIMBERLINE RAG 


(F. Rodgers) 2:22 
Fiddle: Frankie Rodgers 

2. FARMER'S SCHOTTISCHE 
(Arr. Gaby Haas) 2:05 


3. JACKSON’S HORNPIPE 
(T. Jackson) 1:40 
Fiddle: Ole Kristensen 


4. BACK HOME WALTZ 


(Arr. G. Haas) 2:31 
5. GREEN MEADOW POLKA 
(Arr. G. Haas) 2:33, 


HAAS ACCORDION, WILL PLAY 


In an era where good old-fashioned music for dancing seems to 
be pushed more and more into the background by rock-n-roll, 
the twist, and other new dance crazes, GABY HAAS and his 
Barndance Gang with their renditions of fast-paced polkas, barn- 
dance waltzes, schottisches, fox trots and all manner of two-steps, 
have grown in popularity to the point where CFRN-TV in 
Edmonton, Alberta features this talented group in a daily one- 
hour noon-time show. The popularity of this type of music is 
bome out by the fact that GABY HAAS has recorded more LP’s 
for Canada than any other Canadian artist, with sales that con- 
tinue to climb, and which have earned him the title of “Canada’s 
Mr. Polka” 

GILLETTE RECORDS is proud to introduce this popular 
artist for the first time on a U.S. recording label! 

Born in Sudetenland, on the Czechoslovak-German border in 
the resort city of Franzensbad, Gaby Haas and his family became 
part of the CNR’s colonist scheme, and were given a piece of land 
at Loon Lake, Saskatchewan, to homestead. Though a student of 
agriculture and a graduate agricultural scientist, Gaby had never 
farmed and his college learning was of little value in Canadian 
farming and soil conditions. During the first Saskatchewan win- 
ter, Gaby began squeezing out tunes on a brand new accordion, 
which his father had brought over with the intention of selling. 
He made a few cents playing at district dances that year, and in 
the spring took the highway leading west. His goal was Vancou- 
ver, But when he reached a lay-over in Edmonton, an evening’s 
wandering led him to a 23 year engagement, for it took him to 
one of the city’s popular—if raucous—dance spots of the time, 
Haddon Hall on 97th Street. There, after several nights of yolun- 
teer playing, he was invited to join the music-making, At about 
the same time, a lean, dark-haired fiddler of Regina joined the 
orchestra, and thus began the long friendship of GABY HAAS 
and Ameen ‘King’ Ganam. They were invited to perform at the 
CERN studio broadcasts of the Barn Dance Shows. Soon GABY 
and Ganam played on every radio station in the city and, in 1946 
began tapping out Alberta Ranch House for the CBC. GABY and 
Ganam were playing on every station under different names. At 
CHFA they headed the Three Troubadours. At CKUA it was 
‘The Sourdoughs’; at CFRN the ‘Barn Dance Gang’; at CJCA, the 
‘Carefree Cavaliers’; and at CBX the Alberta Ranch House. This 
procedure was frowned upon by the stations, but the listeners 
loved it. 

When TV finally arrived in 1956 it was Gaby Haas’ musical 
aggregation that was selected for the old-time music program, 
which is now enjoying its 6th year, with the previously men- 
tioned daily noonshow added. j 

GILLETTE RECORDS is very happy to bring this talented 
Canadian group to the many polka and waltz enthusiasts of this 
country. The rhythm is catching and filled with the fun and 
laughter of gay barndance parties, It’s true country —through and 
through, and carries with it the happy flavor of the Great Out- 
doors, This, the first of many more records of Gaby ‘Mr. Polka’ 





GILLETTE RECORDS, INC. 
P.O. Box 85295, Hollywood 27, California 


DIMENSIONAL FIDELITY° 


This record will never be out-dated. It will repro- 
duce with startling realism and fidelity on your 
standard monaural Hi-Fi set; if played on your 
Stereo player, it will expand to an added dimension 
and fullness which you will always enjoy. 


Haas to be released, will answer the demand for his happy kind 
of music-making. 
Sincerely, 
Leo de Gar, 


—_—_—_—_— 


Other GILLETTE ALBUMS in Dimensional 
Fidelity and DIMENSION 6° Stereo: 


GABY HAAS presents CLARENCE PLOOF GM 6332 ® 
OLD TIME FAVORITES, GABY HAAS and his Barndance 
Gang GM 6333 « HEART- 
ACHES BY THE DOZEN, CARL COTNER, his Strings 
and Orchestra GM 6334 * DANCING FUN—COUNTRY 
STYLE. Gaby Haas and his Barndance Gang GM 6335 = 
and others. 
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TECHNICAL INFORMATION: 


This “Dimensional Fidelity” 33% Long Playing Record has been 
recorded under controlled conditions to assure the highest true- 
ness of sound, over the entire audio spectrum. The record was 
mastered by International Sound Inc. with the Neuman ES59 Cut- 
ting Head driven by the Neuman-Teldec Amplifier on the Neuman 
Automatic Cutting Lathe with variable pitch-and depth control 
to assure maximum fidelity and 
dynamic trueness. The record 
will reproduce on either Mon- 
aural or Stereophonic phono- 
graphs with equal fidelity. For 
best results, use RIAA Playback 
Equalization. Be sure that your 
record is free of dust and finger- 
prints. The use of a good 
playback-needle combined with 
ordinary care of the record will 
assure you many hours of pure 
listening enjoyment. 
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CREDITS: 
Production: Gaby Haas, Carl Cotner 
Engineer: Leo Kulka 


Mastering: International Sound Recording Studios Inc., 
Hollywood, 28, California. 


Cover Design: Peter Fleischner, Hollywood, California. 
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_ RECORDED IN AUSTRIA 


| SLAVIC DANCES Op. 46 — 


“DAS OSTERREICHISCHE RUNDFUNK SYMPHONIE OACHESTER 
AUST RIAN BROADCAST SYMPHONY ORCHESTRA 


— Conducted by: Milan Horvat 
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Slavic Dances Op. 46 





Milan Horvat 


In 1969, Professor Milan Horvat, who was then 
conductor of the Zagreb Orchestra in Yugoslavia, was 
called to Vienna where he was asked to accept a 
position as conductor of the newly reformed Austrian 
Broadcast Symphony Orchestra. 


The notable date of Professor Hovat’s first 
appearance with the Austrian Broadcast Symphony 
was the premiere performance of the orchestra on 
September 1, 1969. Since that time, through 
Horvat’s careful guidance, the Austrian Broadcast 
has become one of Europe’s most prominent 
symphony orchestras. 


Today, through his outstanding work with this 
orchestra, Horvat has become one of the most 
revered of all modern-day conductors. And, his 
magnificent, sensitive interpretations of such 
composers as Beethoven, Schubert and Ravel have 
created a world-wide demand for his services as a 
guest conductor. 


Mastered by Al Brown 

SOUND CUTTING, INC 

3800 S. Ocean Drive, 2nd Floor 
Hollywood, Florida 33019 


The Austrian Broadcast Symphony Orchestra 


During 1967, The Austrian Broadcast had at its 
disposal a ‘Great Orchestra” consisting of seventy- 
two musicians. They played “classical entertainment 
music”, conducted by Max Schénherr, as well as 
“symphonic” assignments under the baton of 
famous conductors such as Hindemith, Scherchen, 
Heger, Quadri, Maderna and Caudis. 


However, a Broadcast Reform, prepared very 
carefully, produced “The Austrian Broadcast 
Symphony Orchestra (ORF SYMPHONIE 
ORCHESTER) which performed for the first time as a 
102-piece orchestra, conducted by Milan Horvat, on 
September 1, 1969. 


The repertoire was planned according to the 
prevailing Viennese concert requirements. 
Especially stressed was the inclusion of all phases of 
20th century music, both domestic and international. 
Represented were Debussy, Ravel, Bartok, Bruckner, 
Reger, Stravinsky, the composers of the Viennese 
School, as well as Lutoslawski, Ligeti, Boulez, 
Penderecki, Messiaen and Cernha. 


These selected compositions and their outstanding 
performances made it possible for the orchestra not 
only to appear repeatedly in both of the large Vienna 
concert halls, but also to participate in the renowned 
“Festspiele” of Salzburg and Bregenz, the Viennese 
“Festwochen”, the “Steierische Autumn” and the 
“Carinthian Summer” festivals. In addition, they 
were viewed in every important city of Austria on the 
television screen and delighted their audiences by 
performing forty-three live concerts, outside Vienna, 
from 1969 to 1973. Several ORF tours through 
Switzerland and Germany produced wide acclaim for 
the versatile repertoire which included both works of 
the classical masters and Austrian “entertainment” 
music. Today, the ORF has become one of Europe's 
leading symphony orchestras; it is coveted in 
appearances by guest conductors and soloists. 


We consider ourselves privileged in being able to 
secure these memorable recordings and to present 
them to the public for its appreciation and enjoyment. 


@)1977 BASCO ENTERPRISES, INC 
Manufactured by Basco Enterprises, Inc 
Distributed by 
REQUEST RECORDS 
3800 S. Ocean Drive, 2nd Floor 
Hollywood, Florida 33019 
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Anton Dvorak 


The sensitive Czech composer, Anton Dvorak (1841 - 
1904) was born near Prague, the son of a poor 
innkeeper. As a child he learned to play the violin by 
hearing Czech folk songs. And, because Dvorak 
profoundly loved his country, his master works, 
thereafter, continued to reflect a high degree of 
influence by his people’s folk songs, dances and 
festivals. 


Moreover, as a spontaneous composer his works 
achieved their natural freshness...naturally. 
Especially in performance. 


His patriotic Hymnus premiered in 1873; his 
Symphony in d-minor in 1884 and The Spectre’s 
Bride in 1885. From The New World (1893) was 
written while he served as director of the New York 
National Conservatory of Music, and was performed 
first in this country. 


In 1901, he was appointed director of the Prague 
Conservatory where he served until his death. 


Slavic Dances 


The publisher Simrock, influenced by Johannes 
Brahms, commissioned Anton Dvorak to write this 
set of Slavic Dances. Though he had received some 
previous recognition as a composer, it was his Slavic 
Dances that made Dvorak famous. 


Highly successful when introduced, these Dances 
demonstrate Dvorak’s spontaneous style and 
rhythmic writing. Delightfully fresh, this music is a 


joy! 


----Sandra S. Ambrose 
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TRIO 
SONATAS 


STAMITZ TELEMANN QUANTZ 


LARRIEU INSTRUMENTAL ENSEMBLE 

















TRIO SONATAS 
STAMITZ—TELEMANN—QUANTZ 


Larrieu Instrumental Ensemble 


Side 1 

CARL STAMITZ: TRIO SONATA IN 
G MAJOR, OP. 14, NO. 5 

Moderato (3:47) 

Andante moderato (3:15) 

Rondo moderato (3:13) 


TELEMANN: TRIO SONATA IN E MINOR 
Affettuoso (1:37) 

Allegro (3:24) 

Grave (1:50) 

Allegro (2:06) 


Side 2 

QUANTZ: TRIO SONATA IN C MAJOR 
Affettuoso (2:52) 

Alla breve (2:25) 

Larghetto (3:10) 

Vivace (2:14) 


CARL STAMITZ: TRIO SONATA IN 
F MAJOR, OP. 14, NO. 1 

Allegro molto (4:23) 

Andante grazioso (3:12) 

Tempo di minuetto (3:02) 


@The composers featured in this album were all 
strongly influenced by the Mannheim School, the 
group of musicians that formed the court orchestra 
at Mannheim from 1743-1778, during the reign of 
Duke Carl Theodor. The beginning of the School 
can be definitely dated as 1743, for in that year, the 
twenty-six-year-old musician Johann Stamitz was 
brought by the Duke from Bohemia to take up resi- 
dence in Mannheim. 

To Stamitz goes the credit for creating the form of 
the modern symphony, which was later to be per- 
fected by Haydn, Mozart and Beethoven, and he 
also played an important part in the development of 
the sonata and concerto forms. By perfecting the 
style of symphonic playing and conducting, he 
brought about many changes in musical expression 
and raised the standards of orchestral performance. 
Moreover, to help him in effecting these innovations, 
he had an orchestra made up of men who were not 


Cover: Cato 





only virtuoso performers, but were also often excel- 
lent composers in their own right. Soon the Mann- 
heim School became famous for its achievements, 
and its influence spread throughout Europe. 


* * * 


Carl Stamitz, son of the great Johann, was born 
at Mannheim on May 7, 1745, and died in Jena in 
1801. During his lifetime, he served as violinist of the 
Duke’s chapel and composed about eighty sym- 
phonies, concertos for a wide variety of instruments, 
chamber music and operas. 

Recorded here are two trio sonatas, Nos. 1 and 5, 
from Stamitz’s Opus 14, scored for flute (or violin), 
violin (oboe, on this recording) and basso continuo. 
They were first published in Amsterdam and Berlin 
under a French title: “Six trios for one flute, one 
violin, or two violins, and violoncello obbligato, 
composed by Charles Stamitz, elder son, Opus 14.” 

Sonata No. 5 begins with a graceful Moderato, 
which is followed by an elegant and eloquent slow 
movement and a poetic rondo, whose shadings and 
nuances are especially charming. 

Sonata No. 1 opens with a brilliant and airy 
Allegro molto, in which the notes must be played 
with great brio. The second movement, Andante 
grazioso, is sometimes tinged with delicate melan- 
choly, but ends with an expression of pure joy; and 
the work concludes with a sprightly minuet. 


Georg Philipp Telemann (1681-1767) was not a 
product of the Mannheim School, but he had much 
in common with it. He was a prolific thematic genius 
and was completely fascinated by the interplay of 
tone colors and instrumental combinations. In his 
music, Italian fluency and the slightly pompous 
French splendor are combined with German 
authority. 

Telemann’s Trio Sonata in E Minor consists of 
four movements: Affettuoso, a short and vigorous 


ot i Stereo 32 16 0086 
Mono 32 16 0085 


introduction; an Allegro, which is more developed 

melodically and full of pleasant vivacity; a Grave, 
serene, ethereal poetry; and a concluding Allegro, a 
bright, sparkling finale. 


Johann Joachim Quantz (1697-1773), the son of 
a modest blacksmith, became flute instructor to 
Frederick the Great and eventually was appointed 
chamber musician and court composer. For Fred- 
erick, he wrote three hundred flute concertos and 
over two hundred other compositions, including flute 
solos as well as trios and quartets. His famous treatise 
on flute playing, Versuch einer Anweisung die Flote 
traversiere zu spielen, was also dedicated to the 
monarch. 

Though Quantz did not belong to the Mannheim 
School, he came under its influence in his travels 
about Europe. His music, as a result, reflecig many 
Mannheim characteristics. 

Quantz’s Trio Sonata in C Major consists of four 
movements: Affettuoso, Alla breve, Larghetto and 
Vivace. In its treatment of the flute, it shows that 
Quantz’s reputation as a flute virtuoso and composer 
was well deserved. The style of this work is, at times, 
almost Romantic; in any case, it goes well beyond the 
form of a simple court divertissement, becoming a 
personal statement of freshness and spontaneity. 


This recording was drawn 
from the famous Harmonia 
Mundi collection—an out- 
standing European series 
specializing in masterpieces of 
the Renaissance and Baroque. 
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Library of Congress catalog card number R67-3034 applies to 
32 16 0085/R67-3035 applies to 32 16 0086. 


A Product of CBS, Inc., 51 W. 52 Street, New York, N.Y. 
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It's hard to say what it was about Hank Williams. Probably 


great star (which he was), or a great composer (which he was), 
for that describes many artists who have failed to really touch 
people where they live. He seemed never to be “Mr. Williams”, 
but just “Hank”, a friend we had not met in person, but a friend 
just the same, and yet a genius at what he did. 

When I first heard Hank Williams, I was very young, and 
Country Music was still called Hillbilly Music. (The term 
“Country And Western” was still not yet popular). Still, ll call it 
Country Music, and it was very hard to find it in New Jersey at 
that time. Late at night, when the weather was right, you could 
pull in stations from The South, including Wheeling, West 
Virginia, and you'd hear Hank Williams. Somehow Hank 
Williams seemed larger than life to me, even then, despite the 
fact that most of his contemporaries were not at all convincing 
to me. In fact, I didn’t like most of them, in the same way that 
Nat “King” Cole was terrific, but many of his so-called “equals” 
lacked any true depth for me. (I was really waiting for Rock N’ 
Roll to arrive, only I didn’t know it). I don’t know what it was, 
. but I really liked Hank Williams. I guess it was the first time an 
entertainer had made real contact with me directly through a 
radio. No sooner had I gotten used to looking for Hank Williams 
in the jungle of static when I should have been asleep, but did I 
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3. “YOU WIN AGAIN” 

4. “HALF AS MUCH” 

5.,“COLD, COLD HEART” 

6. “JAMBALAYA” (ON THE BAYOU) 

7. “TAKE THESE CHAINS FROM MY HEART” 

8. “HEY, GOOD LOOKIN’” 

9. “I CAN'T HELP IT (IF 1’M STILL IN LOVE WITH YOU) 


LOVESICK BLUES” 


:“TSAW THE LIGHT” 
; BEYOND THE SUNSET” 
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rd SIDE ONE SIDE TWO 
1. AM SO LONESOME | COULD CRY” . “YOUR CHEATING HEART” 
wv “KAW-LIGA” (THE WOODEN INDIAN) . “WHY DON’T YOU LOVE ME” 


WEDDING BELLS” (WILL NEVER RING FOR ME) 


. “THERE'LL BE NO.TEARDROPS TONIGHT” 
“VEL NEVER GET OUT OF THIS WORLD ALIVE” 


LONG GONE LONESOME BLUES” 


ss ‘re Hani WiLluAms COLLECTION”is a Ganthhi Creatediby Wayne Stierle and Wesley T, Wood for The,Treasury Series.of caiaalle Wiheias ; 
* These poriginal\recordings are under license from Polydor Incorporated, All ights of the manufacturer and copyright’owners.aré reserved, 


hear he had died. It was the first death of a public figure to have 
stunned me. The kids I went to school with had never heard of 
him. The strange isolation of not being able to understand his 
death, and knowing no one else who ever heard of him, was 
combined with the continual release of “new” songs of his by 
MGM Records, It seems simple now, I suppose, but to a kid in 
the shadow of New York City it appeared that maybe he had not 
really died. Maybe it was a mistake, for through the whining 
static came new hits, some even greater than the previous 
ones, some truly more “modern” in sound than previous ones. % 
But that was a long time ago, and it only comes back to me 
when I hear his music, or when I drive alone and tune the AM 
radio dial late at night on the highway. In other words, the 
image of Hank Williams stays with you, and you know why, 
even though you don’t know why. 

You can call his music anything. It's certainly Country 
Music, but you can’t say it isn’t Rock N’ Roll or Popular, and you 
can tag it as Hillbilly or Crossover if you wish. Great music, if 
you know music, defies the labels. Hank Williams, Jr., in one of 
several songs he wrote about being his father’s son, said, 
“...friends, there'll never be another Hank Williams...”. Hank 
was an American original, just as Thomas Edison and Elvis 
Presley were. You don’t define it, or describe it, as much as you 
feel it and know it. 
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Wayne Stierle. 
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Side A Side B 
1. Papa Knows Best 1. Get Up and Dance 
2. Promise Me Forever 2. Hands Off 
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BEAUTIFUL WORLD 
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ROSS RHOADS 
TEAM 


SIDE ONE 


HEAVEN CAME DOWN 
REJOICE, YE PURE IN HEART 
I'LL NEVER WALK ALONE 
I'VE ANCHORED IN JESUS 


SIDE TWO 


THE LORD IS MY LIGHT 
WHEN HE SHALL COME 
"POWER-FORCE OR FARCE" - Ross Rhoads 





The picture on the front cover was taken 
in Valley Forge Park, one of the most 
historic and beautiful areas in the nation. 
Valley Forge is the headquarters of 
Church Centered Evangelism, Inc. 


PHOTO BY: WILLIAM A, PAINTER 


(STEVE MUSTO APPEARS THROUGH 
THE COURTESY OF WORD RECORDS.) 
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What constitutes good music? It is a blend of many things: pleasing 
harmony, strict adherance to the laws of written music, and in the case of 
vocals, lyrics which are perfectly wedded to the melody line. In what way 
then does good sacred music differ from the above description? What 
makes sacred music, sacred? The answer lies, not only within the music 
itself, but within the artist who renders it, for music with inspirational 
words cannot be called sacred music, unless it is presented in such a way 
that men and women who hear it are made to regard it as sacred by the 
very force of its message. The answer always lies with the performer, 
because to him is given the awesome responsibility and great joy of com- 
municating a message. Some people dislike sacred music because they 
have never heard it played or sung by dedicated performers. 





This album is a compilation of sacred songs which will win you over 
if you have never really enjoyed sacred song. Bob Straton, Sam Seymour, 
Steve Musto, and accompanist Fred Davies, easily move through seven of 
their favorite songs from the sacred classic to the negro spiritual. These 
men, all professionally trained and well-regarded in their field, will 
thrill your hearts with the beauty of not only their voices but their evident 
dedication. They have sung the Gospel around the world and on coast to 
coast radio and television throughout the United States. 


An added blessing on this recordis the voice of Evangelist Ross Rhoads 
in spoken word. As President of Church Centered Evangelism, he con- 
ducts evangelistic crusades, directs a nationwide outreach ministry, and 
has assumed the leadership of the Pinebrook Summer Bible Conference. 
He and the other men on this Album travel throughout the year in an 
itinerant ministry, preaching the Gospel, not only in sermon, but in Song. 


BOD OTOD So, put this record on your turntable, raise the volume to 
full room level, settle back, and listen to some good sacred music. 


This record was recorded in the Sanctuary of the historic First Presby- 
terian Church of Norristown, Pennsylvania. The auditorium is noted for 
its acoustic perfection and the beauty of the pipe organ can be heard to 
full advantage on this record. 


Pressed by CROWN V RECORDS. Cleveland 24. Ohio 
THE ROSS RHOADS TEAM = VALLEY FORGE, PENNSYLVANIA 
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Gene LaVeme Sings 
SOMETHING OLD SOMETHING NEW 
Something Requested and Something Especially For You 
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| Gene Laveune Sings 


SOMETHING OLD SOMETHING NEW nss.2023 
Something Requested and Something Especially For You 





SIDE ONE 
Talent, years of experience, and loye of Country Music make this particular album 
1. Green Green Grass Of Home ................ cee Music (BMI) a treat to all. Gene LaVerne says it all here... . . 
urly Putman Dick Curless, Capitol Records 
2. Wabash Cannonball.....................-- ree Infernational (BMI) Dear Gene . . . Wishing you the best on the new album, a successful one for you we 
- P. Carter know, we think its great. .... 
3. Little Box Of Pine P.D George Jones & Tammy Wynette 
Arranged by: Gene LaVerne Rastualle 
L Fans, When you listen to the songs on this album, you'll realize the versatility of this 
4. Who Broke The Lock On The Henhouse Door. Re D. LNG Lav man, Gene LaVerne, the ease with which he handles the old, old songs, as well as 
rrange: y: Gene LaVerne the new. So I say, give this album a good listen... .. 
, Lee Moore 
5. I'll Remember You Love In My Prayers....... i D. fin © nna Coffee/Drinking/Nighthawk 
rranged by: Gene LaVerne WWVA-—Wheeling 
1 Gs @le) Fteeler dees csoscacashhesossccosaaaaad P. D. Somethin 5 ji Fs 7 5 a finels 
1 s g Old Something New is a collection of great songs done up in fine style by 
Arranged by: Gene LaVerne Gene LaVerne. Hope you'll enjoy it as I do. 
SIDE TWO Billy Walker 
TallectioldiDellarsiGone PD A good blending of Country Music material, Old Time Country, plus songs and sounds 
- SSIS ISS ee SiC aioioicisicicr - DO. that y... Success..... 
Arranged by: Gene LaVerne Seal Success Charlie Louvin 
2. Break The News To Mother...........----- P.D. ranean 
| Arranged by: Gene LaVerne Entertainer, Country Music D. J., Recording Artist, M. C., these all apply when the 
a - 5 Gene LaVi sup. A favorite Lone Star Ranch entertainer. We ki this 
GieSheluihinks| Still acener4 W.-e eerereee Glad Music (BMI) WHAM GAMES Lee 
Duffy & Lipscomb Buzz Whittaker 
Lone Star Ranch 
4. Shine On Sunshine ......................- Back Bay Music (BMI) Reed reeeoNGEL: 
Ronnie Cormier ide 
q What makes a successful album? Good productions, personality, feeling, warmth, and 
| WaDeck# Offs Cardsiirereremyeteleteteteteil-tkerteteleicteicler-i P. D. talent. Don’t just “‘Birdwalk”, but fly fast to pick up this new Gene LeVerne album . . . 
Arranged by: Gene LaVerne Jack Blanchard & Misty Morgan | 
‘ “Tennessee Birdwalk” 
S.YRedaWing)-yr-r-vetelmicversri retort) cretereteke elcverie RIKER GRAY S.C. A. P. Wayside Records, Inc. | 
‘ The pleasure you get from listening to a good song, can only be enhanced by a good | 


singer. That’s just what you find in this album by Gene, and this you rarely find... . . 
Earl Richards 
United Artists 


Best of luck with your second album Gene. We like your kind of good Country Music. 
Mel Tillis/MGM Records 
Grand Ole Opry 


We're delighted to have Gene LaVerne'‘s fine singing voice, his contagious enthusiasm, 
and his many talents on WFGL and WEMP—EM. This new album is a real C&W treat. . . 
George Chatfield, President 
WEGL/WEMP—F) 
Fitchburg, Ma: 








Wishing the greatest s 
business. Congratulati 






‘ss to one of the finest people I know in the country music 
on your new album and thanks for being country. .. . . 
Lou Casella, President 
WAYSIDE RECORDS, INC. 














CREDITS 
Dobro Dusty Burnell 
Fiddle y King 
Steel Guitar yles 
Rhythm Guitar Charlie Patterson 





Zoel Sawyer 
Sal Perry 
Cathy Cass/Steve Hulse 


Photos by Mike Crepeau 
Fitchburg, Mass. 
Recorded at NATURAL SOUND STUDIO" 
Arranged by: Gene LaVerne Box 308 
Maynard, Mass. 





— 7 _TTCTFT le 








MANUFACT 


RECORDS 








THIS ALBUM 
MANUFACTURED BY 


RECORDS 











CUSTOM RECORDING SERVICE 


HOME OFFICE AND FACTORY: 


SAUGUS, CALIFORNIA 





1 ite i ps ate aay! "gh yt5 ae of Ne 
{ : 


zy oly 





seb  oue_ Veafhenserpoicns ees lg Phileas cba 











Let Not Your Heart Be Troubled 


Tioga United Presbyterian Church Choir 
Philadelphia, Pennsylvania 


TERRY B. FLOYD. —- ORGANIST-CHOIRMASTER 


AMP 7677 | 
RECORDINGS 
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LET NOT YOUR HEART BE TROUBLED 


TIOGA U.P. CHURCH CHOIR 
PHILADELPHIA 


Ss Terry Floyd, Choirmaster 
oN 


Side Oue 














AND THE GLORY OF THE LORD (from ‘Messiah”’) Handel 

LORD HAVE MERCY (from “Mass in G”’) nomoopaadasabandene. ecu llL 
PETENOTaYOURSHEARTRBESTROUBLED Beer ree eee errr rrr ere errr rrr ar Young 

HESUORD ISS MYeSHERHERD Meer remretemtisre cise eiserserisiciiciciecrciciert cisss ere Matthews 

VERILYai(frominel emsevenmCastawWordsuof christy) meeeree ee eer ieictleieietasteeicieeer Dubois 

Side Twe 

IABELIEVESINZONESGOD A (fromuMasstinjiGu)ierreremncreea aceee circreneccinics ce Schubert | 
WHEN | SURVEY THE WONDROUS CROSS .............-.2.2:ecececececeres arr. Martin ye 
DROOP SACRED HEAD (from “Olivet To Calvary”) ...............2..20002000- Maunder = 
MORESUOVESTOBTHEE ROR CHRISTietemrre spite crisis sti cic ire tc retine ccc sci: Doane 











Se 


The Tioga United Presbyterian Church Choir has been in existence since the merger of Tioga 
and McDowell Presbyterian Churches. The choir participates in regular and special church services 
at Tioga as well as churches in the Philadelphia area. 


Terry Floyd has been choirmaster of the Tioga Church Choir since November,1974. Under his 
direction, the choir studied new music, diligently practicing the dynamics and techniques of each 
piece. Terry spearheaded the choir in a concert at Moravian College in Bethlehem, Pennsylvania 
where he studies. The choir was presented in concert and participated in worship service at River- 
dale Presbyterian church in University Park, Maryland. This recording is the result of the concert 


at Riverdale and the fulfillment of a dream. ' 
the wbern 


Mildred Wilson, President 





OUR PASTOR SAYS, 

From the dawn of Creation when the morning stars sang together for joy to the angels singing 
over the hillside near Bethlehem to the choirs that echo His praise today, God's servants have 
always been moved to sing His praises. God inspires joy and beauty beyond the power of mere 
words to express. Therefore, continuing in this ageless tradition, the choir of Tioga United Pres- 
OUR PURPOSE byterian Church gratefully offers these expressions of faith. 


To Preach, Teach and Practice the Gospel of Jesus Christ, so that Pera of E Flim ALL 


we may be faithful to His Covenants; and that by His Grace we may 





glorify Him with that holiness which becomes His House forever. Donald E. MacFalls, Pastor 
SOPRANOS ALTOS BARITONES 
Alice Beaver Claudette Gallman Harrison Johnson 
Ernestine Beaver Jonnette Newton James Murray 
Bessie Graham Queen Terry ; Raymond Wood 
Mozelle Jones Mildred Wilson, President \| 
Eleanor Perry 
Gladys Phillips TENORS BASSOS F 
Linda Stevens James Slaughter Charles Washington 
Celia Washington Horace Newton James L. Wright 








RECORDING NOTES: This recording was made on-location using the finest professional equipment. Tape to disc AMP RECORDINGS 








@ | transfer was accomplished using the latest ‘‘state of the art’’ equipment with all procedures in accordance with 307 W. Main St 
strict quality control standards, Advanced record pressing techniques provide a high quality disc assuring you the Maple Shade 
most faithful sound reproduction possible. This recording is worthy of the best of care and will give you repeated New Jersey 08052 
hours of listening pleasure. stereophonic 609/ 667-1667 AMP 7677 
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eo _.- Harold: Henderson, Orchestra 
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| FIESTA MEXICANA — 
SOUTH aa ah ie oP CM ce Ue Cea te Mexican Fiesta Singers 


/ 


LA CUCARACHA (CHA-CHA-CHA. .... .Ben Liverman and Mexican 
tf 


rah A Fiesta Singers 
LASUPOSADVAGT wart Wetec leh en. G1 ae mee eines Mexican Fiesta Singers 
ALEGRIA rls) sie tar . Judy McCain, Gayle Currie and Ben Liverman 
EN TU DIA. . a eae { Sach eh ata Negel vel As Mexican Fiesta Singers 
hi tie SOLAMENTE UNA VEZ i ie he, SRNa WR Sane oe ea ef cos Judy McCain 
GUANTANAMERA. ...... ee Reta Nackennge Renielavesnari antl 
p ps Mexican Fiesta Singers 
MIAMIC OF JOSE crevice ens 2 ....... . Mexican Fiesta Singers 
LA BAMBA........ aie Ben Liverman and esate Fiesta Singers 
| J 5 . j | 
CUANDO CALIENTA EET Oye euete eohs .. . Mexican Fiesta Singers 
CIELITO LINDO. . CCEAUNH CGR NAGA A | CHAE dia Mexican Fiesta Singers ; 
VAYA CON ae eleesas Si ea Mexican Fiesta Singers 
/ v ENCORE 
(OH TO Seat Geld, eee Is TRU Oe: eee Falls, Ricken, waaba 
DANNY'S SONG... ; Oi. cu OU OGE Richard Jackson, Falls saa Boulia 
. ee ; 














RICHMOND, VA.—The “Mexican Fiesta Singers” have richly deserved the acclaim they have received everywhere they have appear- 
ed on their tours in North Carolina and Virginia. The group of singers was organized and is directed by Dr. Morris Carson, formerly 
professor of Spanish at Chowan College and now associate professor of Spanish at J. Sargeant Reynolds Community College, Richmond, 
Va. Dr. Carson, who received his Ph.D., magna cum laude, at Interamerican University of Mexico, has traveled extensively in Mexico and 
Spain. At Chowan, he directed a summer study program in Mexico. Under his divection, the Fiesta Singers faithfully reproduce the sound 
characteristic of the holiday and festival music of Mexico. But Dr. Carson also has an ear for the ‘‘now”’ sound. Thus he has added an 
electric bass guitar to the accompaniment of three guitars to add a new dimension to the music. The numbers on this record are taken 
from the program which excited high school and college audiences in Virginia and North Carolina. They include Christmas, traditional 
holiday and contemporary numbers. You'll like the old favorites such as ‘‘Vaya Con Dios” and “‘South of the Border.” But you'll also en- 
joy a popular upbeat of a traditional song, “La Cucaracha Cha-Cha-Cha.”’ And youll hear Ben Liverman, called “the Spanish Club’s an- 
swer to Elvis Presley,” as he sings ‘‘La Bamba” which drew the applause of the audiences. Also, included are several folk rock songs the 
audiences demanded as encore numbers. If you were fortunate enough to attend one of their performances, you will relive their exciting 
brand of Spanish music through this record. If you missed their program, now you will have the chance to sing and dance along with one 
of the most exciting collegiate groups around. 


FIESTA MEXICAN SINGERS 


Bob Allen 

(Cenisy EATEN GUITARISTS 
Gaye Barden ‘ f 
David Batchelor ere 
Gayle Currie im Falls 
David Ennis Hunter Gish 
Ben Liverman Richard Jackson 
Toni Liverman 

Judy McCain NARRATOR 
Sheri McKee Barry Bradberry 


Keith Renner 
Kathy Russell 
Debbie Tucker 
Sandra Watson 


Musical Arrangements by Richard Jackson 
Engineers & Mixing—Richard Royal & Jerald Boykin 
MEGA SOUND STUDIO 


Richmond, Virginia 23239. 





Mexican Fiesta Inc. under the direction and supervision 
of Dr. Morris E. Carson, 8610 Oakcroft Drive, 
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Benjamin Kirk, Director 
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1982-1983 HIGHLIGHTS 


Highlights of the year were the Tennessee State University Jazz Ensemble in concert, November 6, 1982, 
with Frank Foster, noted saxophonist, who was touring for the Black College Jazz Network. Other 
performances include the Mid-South Jazz Festival at Austin Peay State University, Clarksville, 
Tennessee; Maplewood High School, Nashville, Tennessee; and Douglas High School, Atlanta Georgia 
The Tennessee State University Jazz Ensemble had the honor of appearing at the College Band Directors 
National Association Convention in Atlanta, Georgia 


April 10, 1983, the Tennessee State University Jazz Ensemble had the opportunity to participate at the 
University of Cincinnati College Conservatory of Music First Invitational Jazz Festival, and was voted 
1983 MOST OUTSTANDING COLLEGE BAND 


Comments: The Cincinnati Post, Dale Stevens, April 11, 1983. The true ear Opener, however, was 
director, Benjamin Kirk's powerhouse band from Tennessee State University in Nashville. Kirk's big 
orchestra, a blend of Basie and Luncetord is the equal of most pro bands working today. It was paced by a 
marvelous trumpet section led by Kevin Walton, drummer Kirk Binion and lead alto saxist Andre Ward 
who has the most haunting tone I've heard since Willie Smith. It's a band which understands the little 


SIDE A 

1. Spaghetti Wrist* Alan Steinberger, Arr. by Chris McDonald 

Soloists: Jeffery Evans, Trumpet ¢ Andre Ward, Alto Sax 
Barry McDonald 

Soloists: Andre Ward, Alto Sax ¢ Kevin Walton, Trumpet 


2. Love Is Where It's At* 


3. Party Hearty Bob Florence 
Soloists: Mike Doster, Bass e Jeffery Evans, Trumpet @ Kirk 


Binion, Drums 


bombs needed to punctuate section phrasing, and it has a crisp and biting attack whichis the signature of 
the blues. 


This album is the evening performance at the University of Cincinnati recorded by Grace Wood Studio of 
Columbus, Ohio. 


There are two jazz bands that are open to all students by audition. Academic credit is granted. For further 
information write University Bands Program, TSU, P.O. Box 541, Nashville, Tennessee 37203 


BENJAMIN KIRK 

A jazz trumpeter, instructor of music, director of the jazz ensemble and assistant director of bands. Joined 
the Tennessee State University faculty in the fall of 1979 coming from a similar position at Shaw 
University, Raleigh, North Carolina. In addition to receiving his BS. and M.A. degrees from Tennessee 
State University, he has arranged and conducted recording sessions for Barry White, Freda Payne. 
Rance Allen, Johnnie Taylor, Renee and Angela, Danny Pearson, and others. He is a member of the 
National Association of Jazz Educators and the College Band Directors National Association. Mr. Kirk has 
performed with numerous stage shows throughout the country. His most recent performances on trumpet 
have been with such greats as Pearl Bailey and Lena Horne in Nashville, Tennessee 


SIDE B 
1. Day Spring Frank Foster 
Soloists: Gerald Pennington, Alto Sax e Leonard Morton 


Sr., Piano 


2. Palookaville* George Tidwell 
Soloists: Benjamin Kirk, Trumpet ¢ Eugene Westmoreland. 


Trombone e Andre Hayden, Bass 


Chris McDonald 
Soloists: Benjamin Kirk, Trumpet ¢ Andre Ward, Alto Sax @ 
Anthony Smith, Trombone 


“Published by Sliphorn Music, Nashville, TN 37205 


3. Auralsyntheses* 
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Special appreciation and gratitude to Edward Graves, Director of University Bands for his support and 
encouragement 


With special thanks and appreciation to the following persons for their support in varying ways: Frances 
Delcau-Technical; Bob Florence and Campus Music, P.O. Box AA, Hawthorne, CA 90250, For use of their 
product without royalties,; Leonard Giles-Technical; Pattie Hardimon-Technical; Cheryl Hutchison, CRT 


Custom Records & Tapes, Inc., 63 Music Square West, Nashville, TN 37203; Dr. Harold Jackson-Layout 
and Design; Barry McDonald-Supervision of Project; Leonard Morton, Sr.-Playing Piano and keeping us 
all together; Precision Record Pressing, Inc., 70 Visco Court, Nashville, TN; Neil Ramsey-Technical 
Sliphorn Music, 322 Greenway Avenue, Nashville, TN—For the use of their royalties; and Hank Williams 
and Master Mix, 1808 Division Street, Nashville, TN. Also Cheryl Demonbreun-Technical 


DIRECTOR 
Benjamin Kirk 


SAXOPHONES TRUMPETS 
Alto Kevin Walton, Junior-Portsmouth, VA 
Andre Ward, Junior-Chicago, IL Freddie Holt, Graduate Asst.-Nashville, TN 


Gerald Pennington, Junior-Wilmington, DE Melvin Miller, Sophomore-Chicago, IL 
Tenor: James Lewis, Junior-Birmingham, AL 
Jeffery Evans, Freshman-Chicago, IL 


Charles Dobbins, Freshman-Chicago, IL 

Lawrence Bentley, Freshman-Chicago, IL 
Baritone. 

John Washington Junior-Cincinnati, OH 


TROMBONES 
Anthony Smith, Senior-St. Louis, MO Bass 
James Sexton, Freshman-Chattanooga, TN Mike Doster, Junior-Nashville, TN 
Eugene Westmoreland, Junior-Chicago, IL Andre Hayden, Freshman-Chicago, IL 
Tahn Van, Junior-Norfolk, VA Drums 
Kevin Davenport-Tuba, Junior-Portsmouth, VA Kirk Binion, Junior-St. Louis, MO 
Marvin Foster, Freshman-Memphis, TN 
Piano. 
Leonard Morton, Sr. (Staff) 


RHYTHM SECTION 
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FEATURING—GLEN STETSON 
\ Side One Side Two 
1. 'M NOT STRONG ENOUGH 1. LITTLE DARLIN’ 
(J.L. Wallace / Widget, BMI) (M. Williams / Excellorec, BMI) 
2. HIGH SCHOOL DAYS 2. LET ME LOVE YOU (One More Time) 
(D. Gagne-D. Clark / Widget, BMI) (Terry Skinner / Widget, BMI) 
3. TRANS CANADA HIGHWAY 3. WHY DO FOOLS FALL IN LOVE 
(Wm. Wright / House On The Point, BMI) CANADA (Lyman-Ley / Patricia Music, BMI) 
4. IDON’T WANT TO BOOGIE BABY 4. THE WONDER OF YOU 7 
(J.L. Wallace / Widget, BMI) (Baker Knight / Duchess Music Corp., BMI) < m 
5. WOULD YOU LIKE SOMEBODY TO TALK TO 5. THE STROLL (Then And Now eas) 
(C. Ivey-T. Woodford / Stone Diamond, BMI) (C. Otis-N. Lee / Vogue Music,;BMI) 
CREDITS 
Studios: . 
Recorded at Widget Studio ee 
Special O.D.’s Music Mill Studio \ R 
Remix at Widget—Muscle Shoals = \ 
Musicians \ if 
Jay Wallace—Guitars, Keyboards, Perc. } 
Lonnie Ledford—Bass Guitar \ } 7 | 
Randy McCormick—Key boards > 
Roger Clark—Drums 
ge—Drums 
\ allace—Musical } 
\ Joe DeRise—Vocal t 
}) Engineers: Ron Ba illew/Leslie King 
“ Produc Ron Ballew/Jay Wallace 
NN. Voices: , Wallace, Terry Skinner, Bobby Hood — 
/ Horns: Harvey Thompson & Guy Higginbotham 
i> \ Graphics—Co-ordination: Dean Ballew 
oe Photography: Peter Tevis ie \ 
Model; Kristie Kelly \a) } 


Design & Layout: Kristie Kelly Graphics — \ \ ] 
P.O. Box 1102 | ~ 
Burbank, Cal. 91507 


COMMENTS: THE DIAMONDS have in the past few years gained an enthusiastic following through their exposure from 
movies, records, T.V. and their thousands of appearances across the U.S. and around the world. THE DIAMONDS, on stage 
run the gamut from good music to hilarious comedy. Their blend of personalities and talent have combined to earn them a 
reputation as one of the most entertaining acts in show business today. We have diligently tried to capture that blend of 





good music and talent on this album for your enjoyment 


e 
Special Thanks To 
PHE DIAMONDS MANAGER Richard O'Bitts—For Getting Us Together 
James Powers 


JA 55 West 42nd St., Suite 1440 Also: Available On Eight Track 3S 
New York, N.Y. 10036 RECORDS From Widget Records, Tape 


No. W-10012 ET 
PN P.O. BOX 2446 / MUSCLE SHOALS, ALABAMA 35660 / (205) 381-1300 ANS 


1976 Widget Records 
All rights reserved. 
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Side 1 
1. Three For The Show 


Side2 ~ 
1. Stairway To The Stars 


2. Night Train 2. Harlem Nocturne 
3. One Mint Julep 3. Shangri-La 
4. Flamingo 4. Tombstone Blues 
5. Love Of My Life 5. Strip Blues 


6. Sleep 6. Moonglow 


7. Don’t Ever Forget Me 


Every woman who has ever watched the practice of striptease in a public place has had 
varying degrees of emotion about the performance. These range from shock, contempt and 
distaste to the question “How could she do this in front of all these men?” 

Every woman, no matter what her reaction to the public strip has thought “how would | 
do a striptease before my mirror for my sweetheart?” 

In a definitive study of stripteasing for an anthropological essay begun by the writer 
more than 25 years ago, my most serious error was to consider the striptease as a passing 
fad, or as the burlesque theatres’ last violent effort to retain their patrons. 

Burlesque, a purely American phenomena, has almost totally disappeared from the 
scene. Live entertainment in all but a few cities is non-existent. 

Stripteasers, then numbering in the dozens, now can be counted in the thousands. 

The striptease sneered at by the French, Germans and English, is far more popular in 
these countries than it is even here. 

Dr. Harold Greenwald, in his forthcoming book, “The Gray Society,” which deals with 
the unconventional groups in our culture, noticed in France that near nudity at the beaches 
caused no undue interest. 

The French have a calm acceptance of the feminine body. However, in the Paris clubs 
the strippers would wear far more clothes than they had on at the beach and yet aroused great 
interest—proof that stripteasing, if not an art form, is a technique that has little relationship 
with nudity. 

Dr. Greenwald points out that “the way a woman takes her clothes off reveals her feelings 
about herself, the man she is with, love and sex.” 

Public imagination has always heen excited by the struggle, as old as the war between 
the sexes—of men to get women to take their clothes off. 

Lady Godiva is an example. 

Undoubtedly the earliest striptease was that of Salome and her seven veils. 

Stripping in America has come a long way from the days when burlesque patrons would 
holler, ‘Take it off.” 

There always was an element of comedy in the American version of stripping. 

With the French, German and English, stripping is not done for laughs but to involve the 
audience as much as possible. 

Noted anthropologist Dr. Charles Winick defined the striptease as the unrobing of a female 
performer in accordance with an established sequence of dropping of garments before an 
audience. 





The fact that stripping is an individual technique can be easily shown by the persons who 
achieved fame through their version. 

The surface impression is that the most successful strippers were those either the most 
perfectly proportioned or with the feminine attributes most greatly exaggerated. 

The popularity of Ann Corio, one of the most successful, often credited with originating 
the striptease was achieved through her impersonation of a young girl who was shocked by what 
she is doing on the stage. Her reply to the cries of “Take it off,” became part of our language. 
She would reply, “I can’t. I'll catch cold.” 

The contrast to the Corio type was Georgia Sothern, the most spectacular practitioner 
of the bombshell type of stripping. 

Margie Hart, one of the most highly-paid practitioners of the strip, never made her 
audience feel embarrassed. Her evident enjoyment of her role eased any self-consciousness 
they might have felt. 

Bumps and grinds were not necessarily part of the striptease. Valerie Parks’s ballet type 
movements of her fingers were widely imitated. 

Rose LaRose’s imagination intrigued her audiences. 

There are as many forms of striptease as there are girls doing it. 

John Briggs, an erudite and famous burlesque critic felt that roughly there were two 
schools of stripping—one the “Romanticism” as personified by the sophistication of the Ann 
Corio school and the “Energetic” school of Georgia Sothern. 

He points out that Margie Kelly attracted a great deal of attention by combining both 
styles, even as her music was composed of equal parts of Delibes’s “Pizzicato Polka” and 
“Tiger Rag.” 

Gypsy Rose Lee took even an intellectual approach to stripping and made it successful. 
Her removing of the garments became unimportant. 

The reason “why” or excuse for the strip was one of the elements to which the American 
stripteaser gave the greatest amount of thought and attention. The novelty was all-important. 

One young lady went so far as to start where most of them ended undraped, putting on 
her clothes for a reverse strip. 

June Taylor once created a sensation by hurrying down the aisle in ordinary street 
clothes as though she was late for the performance by taking these off instead of the usual 
specially designed flowing garment. 

It’s interesting to note the way national differences are displayed. 

In one German show the girls portrayed different countries. The ones with the smallest 
curves were Miss Russia and Miss America. They, of course, got the least applause. 

It progressed up to Miss Bavaria and Miss Berlin, etc., who drew more and more cheers. 
The girl with the largest curves, almost unbelievable, in fact, was Miss Germany who brought 
the house down. 

France, with the most successful strippers, have had some who paid no attention to 
their excuse, who in fact didn’t strip at all, but communicated to the audience their thoughts 
at the time. 

In England stripping is a surface art with the girls going through the motions but not 
participating in it emotionally nor applying the American ingenuity. 

Purchasers of this record are cautioned by John Briggs, “Stripping, far from being a 
routine hook-and-eye affair, is a highly skilled profession requiring in a way as much know-how 
as the successful exploitation of a Beethoven sonata.” 

NOTES BY EDDIE JAFFE 


HAVE YOU HEARD THE WORLD’S MOST POPULAR PARTY ALBUMS 


LAH - 70 
PEARL WILLIAMS 
“A TRIP AROUND THE 
WORLD IS NOT A 
CRUISE” 


LAH - 69 
BELLE BARTH 
“IF | EMBARRASS YOU 
TELL YOUR FRIENDS” 





LSR -96 
B. S. PULLEY’S 
“FAIRY TALES” 


THENEARER THE BONE = 
“THE SWEETER THE MEAT 


fairy 
tales 





SUR-98 LAH-691/ 
DAVE STARR BELLE BARTH 
“THE NEARER THE BONE “MY NEXT STORY IS 
THE SWEETER THE MEAT ALITTLE RISQUE.” 
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SIDE TWO 


JACKIE DESHANNON—LET THE 
SAILORS DANGE 


SIDE ONE 
FLO & EDDIE—LET ME MAKE LOVE TO YOU 
STARRY EYED & LAUGHING—ONE FOOT IN 
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THE BOAT 


DUDES—FUEL INJECTION 
ZUIDER ZEE—LISTEN TO THE WORDS 
ARTFUL DODGER—THINK, THINK 





DUDES 
WERE NO ANGELS 


Injection 
yant Mo 








ARTFUL DODGER 


Up from Virginia with a world of volume. That's the 
funky, metal rock sound of Artful Dodger. Formerly 
an obscure group Called Brat, these courageous 
gents formed their own record label to accom- 
modate their unique brand of rock & roll... but 
Red Rooster Records just wasn’t big enough to do 
the job. So enter Columbia... and enter Artful 
Dodger as a new force to be reckoned with. 


DUDES 


The core of the Dudes goes back to a couple of 
America’s all-time rock cult groups... Roxy and 
The Wackers (both on Elektra). Bob Segarini and 
“Kootch” Trochim moved to Canada, disbanded 
The Wackers, and soon linked up with former 
members of G/ANT Canadian groups April Wine 
and Mashmakhan. Now the Dudes (including 
David and Richie Henman, Wayne Cullen and 


CECILIO & KAPONO—GOODNIGHT 


& GOODMORNING 


RICK CUNHA—BEST FRIENDS 
JON LUCIEN—SOUL MATE 


Jon Lucien 
Song For M 


‘Soul Mate/Motheriand] Maiden Voyage 
Creole Lady/You Are My Love 


PC 33544 


RICK CUNHA 
MOVING * PICTURES 


lading: 
Bost Friends 
‘Woman Wants It (A Woman Needs It) 
The Jealous Man 


Good OF Days (| Believe We're Living 
InThe Good OF Days) 
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JON LUCIEN 


For the last couple of years, Jon Lucien has 
become a special favorite with the critics and 
people of New York. Jon’s music is a listeners 
delight. It’s soulful, seductive, poetic and very, 
very beautiful. Now Jon is spreading his enchant- 
ment to new people all over the country with his 
very special new album. 


RICK GUNHA 


When Rick Cunha sings you have to laugh. No, his 
songs aren’t funny... just incredibly enjoyable. 

If the name is already a bit familiar it’s because 
Rick’s the “Yo Yo Man.” He was the writer, and he 
had the hit recording, of the by now immortal “Yo 
Yo Man.” His first Columbia album is Rick's own 
shot at immortality. 


ZUIDER ZEE 


Brian Greenway), dual drums and their three a 
guitars, are ready to take on the world. The Last Song ORs Gd You don’t play together as a band, in Memphis, for 
“4 nearly ten solid years, without being exceptional. 
Zuider Zee is exceptional. They started this band 
4 4 5 f : 

JACKIE DE SHANNON JAC KIE DE SHANNON y ¢ in their early teens, so there’s no string of bands 
Speaking of women with a past! Jackie De that they've played with. Their only credentials are 
Shannon started her career with a band that went in the groove of their first album . .. as was the 
onto become The Crusaders ... she toured with PC 33816 case with most of the truly tight groups in rock 
the Beatles... wrote songs with Jimmy Page... history. 
recorded with the Byrds, Leon Russell, Van 
Morrison...wrote some classics, including Cocilia 8K. 

“Come and Stay With Me” for Marianne Faithful, Elua GECILIO & KAPONO 


| | THOUGHT TALK | 
Starry E; ene Laughing 


One Foot in hw Boat Since Lost You 
‘Good Love/Fools Gold/Belleve 


AS 153 
Columbia 




















and ‘‘Put A Little Love In Your Heart” for herself 
. .recorded the hit version of ‘“‘What The World 
Needs Now Is Love”... MY GOD, SHE’S GOOD! 


STARRY EYED AND 
LAUGHING 


Come with us now to those thrilling days when 
The Byrds were Dylanizing rock, and were making 
albums that sound as fresh today as they didin 
the mid-Sixties. The members of Starry Eyed and 
Laughing were in their mid-teens at the time, and 
when it came time to get together a band, guess 
what they based their music on? Presenting the 
most refreshing British group you've heard in 
years. 


DEMONSTRATION 








‘Hon ja (Anatm Staying The Timod 


PC 33554 
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Though Cecilio was born a Mexican-Indian, and 
Kapono is a native born Hawaiian, they’re spiritual 
brothers. Their voices blend together into one of 
those instantly identifiable sounds that once heard 
is never forgotten. Cecilio & Kapono have already 
been recognized as two of the best new singer- 
songwriters around. 


FLO & EDDIE 


Hey, who do these guys think they are, anyway? 
Who gives them the right to make fun of rock & 
roll? Just because they had a few hits as the 
Turtles? Just because they toured and recorded 
with The Mothers for a few years? Who do they 
think they are, Mark Volman and Howard Kaylan 
orsomething? 
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PATTY LP-105 


EL AUTENTICO 


SPaty 


TRIO VEGABAJENO 


TEMA - TRIO VEGABAJENO 


C. Venegas 


PECADO ES ADORARTE 


Paquito Lopez Vidal 


FLORES NEGRAS 


Julio Flores 


CANSADO DE ESPERAR 


Bobby Capo 


ARQUELIO 


Miguel A. Maymon 


Nuevamente y tras inmenzo exfuerzo en afan de 
lograr reunir el material suficiente para la con- 
feccion de este magnifico Long Playing que sera 
sin lugar a dudas una joya para la innumerable 
legion de admiradores con que cuenta el insuper- 
able TRIO VEGABAJENO, PATTY Records de 


Bolero Mambo 
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Vals LUTO EN EL ALMA Bolero 
Bolero PIRIM PIM PON Guaracha 
Pasillo NO TE MIRES EN EL RIO Canto Espanol 


Benito de Jesus 


C. Venegas 


Paso Doble 


Pepito Maduro 


el a a eee 


SERIE COLECCIONISTA 


NEW YORK experimenta sumo placer brindando 
este ramillete de canciones que nunca antes se 
habian podido escuchar en disco de _ Larga 
Duracion. 

Sin mas comentarios, solamente nos queda por 
agradecer la colaboracion obtenida en todos y cada 


SORPRENDIDA 
MALDITA SUERTE 


Bolero 


Bolero 


uno de los Volumenes editados por PATTY 
Records, recomendandoles en especial este Volu- 
men de tipo Coleccionista, con FERNANDITO 
ALVAREZ y su maravilloso TRIO VEGABAJENO. 


E. M. 








bb 2 I| VW ip STEREO es MOTOWN: 
t¢ atervs un ea elie nee WILSON i ai 


NX i 
Arrangers: JERRY LONG, JIMMY ROACH, ae | 
AND DAVID VAN De PITTE 


...for the answers in your search to find yourself... me 
.-is the calm you feel if you like what you find... 


...for the privilege of loving and being loved... 
...for the ease it gives the soul & the mind... 








..is for everlasting... 


Sa ae 


May This Love Never Cease... Peace!!! 
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Art Director: Curtis McNair 
PHOTOS BY L. RAPHAEL 





Side 1. Side 2. 

STILL WATER (LOVE) (Jobete Music Co., », Ine.) BMI | WISH | WERE YOUR MIRROR (Jobete Music Co., Inc.) BMI 

REFLECTIONS (Jobete Music Co., Inc.) BMI ELUSIVE BUTTERFLY (Metric) BMI 

IT’S ALL IN THE GAME (Remick Music Corp.,) ASCAP BRING ME TOGETHER (Jobete Music Co., Inc.) BMI 

EVERYBODY'S TALKING (Coconut Grove Music L.A. (MY TOWN) (Jobete Music Co., Inc.) BMI MOTOWN® 
& Third Story Music) BMI STILL WATER (PEACE) (Jobete Music Co., Inc.) BMI 

LOVE 1S THE ANSWER (Jobete Music Co., Inc.) BMI Ms704 
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Revelations 2]:1-3 
And I saw anew heaven and a new earth: for the first heaven and the first earth were passed 
away. and there was no more sea 
And I John saw the holy city, new Jerusalem, coming down from God out of heaven, 
prepared as a bride adorned for her husband. 
And I heard a great voice out of heaven saying, “Behold the tabernacle of God is with men, 
and He will dwell with them, and they shall be His people, and God Himself shall be with 
them, and be their God.” 

Leon Sullivan Came to Philadelphia in 1950 to assume the pastorate of the Zion Baptist 
Church. 

Under his leadership, the Zion Baptist Church grew into one of the outstanding 
religious institutions of the nation. 

The church introduced a program that spanned the full range of community needs; 
touching the young and old, moderates and militants, Black and White, Protestants, 
Catholics, and Jews. 


It was from Zion Baptist Church that OIC (Opportunities Industrialization Center) 
of the world, began. 


The OIC, which trains and retrains men and women by the hundredsof thousands, 
has spread across America and into many foreign countries. 


It was at this church, also, that the 10-36 Plan had its start. 


Through this community capital concept of people investing ten dollars a month for 
thirty-six months participants have built shopping centers, housing developments, industrial 
enterprises, and launched new programs of an educational nature across the nation. 


Rev. Sullivan views all of these ventures as part of the out-reach of his ministry to the 
community. Above all, he regards Zion Baptist Church as his priority. 


Not long ago the Zion Baptist Church building burned down, Rev. Sullivan and his 
congregation are now engaged in rebuilding a 
“NEW CHURCH FOR A NEW DAY” 
According to Rev. Sullivan: ‘The new Zion shall rise like a Phoenix out of the ashes.” 


This album is produced as a presentation to those who might want to help Zion Baptist 
Church in its rebuilding endeavors. 


All the music rendered on this album is by various singing groups of the church. 


The Junior Choir 
Mr. Edward McFadden - Director 
Mrs. Florence Gordon - Organist 


The Choraliers 
Mrs. Nettie Jones 
Pianist and Directress 


The Senior Choir 
Mrs. Florence Gordon 
Organist and Director 


The R. J. Langston Chorus 
Mrs. Evelyn Bailey - Directress 
Mr. John R. Custis II - Pianist 


The Children’s Choir and Director 
Mr. John R, Custis III - Pianist and Director 


Produced by Paul H. Kirk 


Religious Ventures Co. YY, A 4 
5148 Walnut Street Ae 7 
Philadelphia, Penna, 19139 Ae uy tt) 
3RVC1024 


Recorded Live 
Zion Baptist Church 
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Rev. Leon H. Sullivan, D. D K 

Side One 
ALLELUIA iH 
OVER MY HEAD [ 


HOW GREAT THOU ART Rt 
JACOB’S LADDER \ 
HE AIN’T COMING HERE TO DIE NO MORE 


Side Two 


SERMON - ‘“‘A NEW CHURCH FOR A NEW DAY” 
OLD SHIP OF ZION 
AMEN 


Rev. Leon H. Sullivan - Minister 

Rev, William Glenn - Associate Minister 
Rev. Joseph DeBerry - Associate Minister 
Rev, Joseph Payne - Associate Minister 
Eustace Gay - Chairman Finance Committee 
Leroy Jackson - Chairman Board of Deacons 
Joseph Buffalo - Chairman Trustee Board 
Jesse Lundy - Treasurer 

Shirley M. Bookhart - Secretary 
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EPOCA DE ORO - Olga Guillot - Vol. | 

CANCIONES QUE SIEMPRE QUISE GRABAR - Olga Guillot 
CAMPANITAS DE CRISTAL = Olga Guillot 

BLANCA NAVIDAD = Olga Guillot 

ME VOY PA' MORON - Orq. Melodias del 40 

ESTO SE PONE SABROSO - Orq. Riverside 

DAMELA QUE TU LA TIENES = Org. Melodias del 40 
SABROSONA - Roberto Faz y su Conjunto 

TRIO CALAVERAS = Roul, Pepe y Miguel 

UNA NOCHE EN TROPICANA = Orq. Riverside 

TIENE SABOR - ORQ: Sensacion 

RASCANDO SIEMPRE RASCANDO = Julio Cuevas 

SIGUE EL SABOR = Orq. Sensacion 

GUITARRA MAGICA - Wilson & His Combo 

GUAGUANCO A TODOS LOS BARRIOS - Estrellas de Chocolate 
BAILA MI GENTE - Org. Estrellas Cubanas 

PIANO MAGICO = Leo Rosas 

NOSTALGIA HABANERA = Maria Luisa Chorens 

EL ULTIMO CUPLE Y LA VIOLETERA - Charanga Cubana 
LOS TEX MEX 

POEMAS DE AMOR = Otto Sirgo 

ALMA DE MUJER - Nico Membiela 

CANCIONES DE SIEMPRE - Nico Membiela 

NICO MEMBIELA CANTA PARA TI 

PANCHITO CALIMANO Y SU COMBO 

AMORES DE OCASION = Gonzalo Barr 

CUENTOS VERDES, PINTONES Y MADUROS - Leopoldo 
Fernandez y Tomas Garcia Fuste 

NO ME QUIERAS ASI - Olga Guillot 

EPOCA DE ORO- Olga Guillot + Vol. II 

ENAMORADA = Olga Guillot 

STA. BARBARA - Celina y Reutilio 

EN LA INTIMIDAD = Olga Guillot - Miguelito Valdes y 

Los Rufino 

NICO MEMBIELA Y SUS GUITARRAS BORICUAS 
RONDANDO TU ESQUINA = Cantan: Alberto Rochi - Hector 
Pardo « G. Valladares con el Conjunto Casablanca 
FAJARDO vs SENSACION 

NICO MEMBIELA INTERPRETA A LECUONA 
“GARDEL" INTERPRETA GARDEL - en la voz de Emilio 
Ramil 

MIS NOCHES SIN TI = Instrumental - Conj. de Arpas del 
Paraguay **Santa Carmen. 

ALGO PARA RECORDAR - Instrumental-Violines de Prilas’s 
MEXICO Y SUS RANCHERAS - con Paco Michel - Gladys & 
Listoriel Torres y Mariachi 

UN TELEGRAMA = German Garcia con el Trio Los 

Titanes y Org. H. Suarez 

TRIO FAMOSOS = Servando Diaz = Taicuba y T. Alvarez 
ROMANCE ITALIANO = Napol eon Dilhmes 

EN EL JUEGO DEL AMOR - Celio Gonzalez y Conjunto 
Jovenes del Cayo 

NUESTRO JURAMENTO = Canton: Alberto Gomez, Cholo 
Palacios con la Org. Tipica Argentina 

SONAR - con Carlos Diaz 

REGRESA A MI - Luis Donald y Miguel de Gonzalo 
CARLOS MONTIEL - con Panchito Calimano y su Combo 
NOCHE Y DIA = con Fireddy la creadora del **Fecling” 
ALBERTO BELTRAN (E! Negrito del Batey) y Berto 
Gonzalez 

NOVIA MIA con Orlando Vallejo 

AQUI ESTA EDUARDO DAVIDSON 

AL ESTILO DE LOS DIPLOMATICOS 

LA BANDA BORRACHA = Anibal Velazquez y su Conj. 
EXITOS DE PANARANDA = Cantados por Penaranda 
CESAR CASTRO - Con el Mariachi Chapala 

LOS QUECHUAS = Voces y Guitarras 

VOCES Y GUITARRAS DEL TRIO LA ROSA 

NOCHES DE VERACRUZ - Orq. Rey Diaz Calvet 

CUANDO CALIENTA EL SOL = Varios artistas famosos 
MONISIMA = Miguel Bodegas y Orq. 

SIGAMOS PECANDO = Conjunto los Copleros 

GRANDES EXITOS DE LA TIPICA DE TOXIO 
BAILABLES INSTRUMENTALES = Conjunto los Cardenales 
MERENGUES Y CUMBIAS - Trio Fonseca 

QUE BELLAS SON LAS MUJERES - Org. Hermanos Castro 
EL BOOGALOO DE CANTINFLITAS = Pepe Moreno y su All-Star 
VILLANCICOS NAVIDENOS = Organo y Campanas - Instrumental 
ALEGRES NAVIDADES BAILABLES - Al Estilo de 

los Tijuana Brass. 


TROPICANA 


“LO MEJOR EN DISCOS LATINOS 
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PIANO MAGICO = Vol. 3 = Paolo su Piano y Ritmo 
CARAMBA AY CARAMBA = Al Estilo de Penaranda 


SABOR TROPICAL = Chapotin y sus Estrellas 

MANOLO ALVAREZ MERA 

CHA -HUA-HUA = Orq. Riverside 

MANOLO ALVAREZ MERA - Vol. 2 

LO MEJOR DE OLGA GUILLOT 

GUAGUANCO = Conj. Motancero y Papin y sus 
Rumberos 

DANZONES COMPLETOS - Fajardo - Vol. 1 

CITA CON RENE CABEL - Org. Riverside 

DANZONES COMPLETOS PARA BAILAR 

+ Fajardo - Vol. II 

OJOS NEGROS - Violines Magicos de Cesar Gonzmart 

NOCHE AZUL - Violines Magicos de Cesar Gonzmart 

BARROSO Y LA SENSACION - Abelardo Barroso 

LA INSUPERABLE OLGA = Olga Guillot 

BOLEROS MORUNOS = Creaclones de Amparo Garrido 

DANZONES DE ALTO RANGO 

SABROSO Y CALIENTE -Arsenio Rodriguez y su Conjunto 

RENE CABEL - El Tenor de las Antillas 

MARIO MERCERON Y SUS MUCHACHOS PIMIENTA 

BAILABLES con Cesar Gonzmart y su Orq. 

JAM SESSION GOES LATINO 

CHAPOTIN Y SUS ESTRELLAS 

GUAGUANCO - Vol. II 

THE FLAMENCO SAX OF ALEX RUANO 

THE STEREOPHONIC STEEL BAND 

= Jack Warren 

MUSICAL GIFT - Julio Rivero y su Combo 

LA CUMBANCHA = Abelardo Barroso y la Sensacion 

MAGIC SAX-= Alex Ruano con Paquito y su Combo 

NUEVOS EXITOS DE LOS TEX MEX 

VILLANCICOS CUBANOS = Coro de los Madrigalistas 

EXITOS DE RAPHAEL 

BOLEROS Y BOOGALODS - Org. Riverside 

BOOGALOOS CON LOS 3 GRANDES - Arsenio-Chapotin 

y Melodias del 40 

SOLO EN NAVIDAD = Guitarras y Conjunto del Cano de 

Vegabaja 

LOS DIAS NAVIDENOS- Guitarras y Conj. del Cano de 

Vegabaja 

MAS CUENTOS VERDES, PINTONES Y MADUROS- Vol. 

Il - Pucho Fernandez y E! Veinte Veinte 

LA FONDA DEL 20-20- Pucho Fernandez y Norma Zuniga 

NOCHE DE BODAS - Pucho Fernandez y el Veinte Veinte 

CHAVALES DE ESPANA - Vol. 1 

CHAVALES DE ESPANA - Vol. II 

OLGA GUILLOT 

ERNESTO LECUONA - A! Piano 

BAILE CON LA RIVERSIDE 

CREACIONES DE LA GUILLOT 

COMUNICANDO - Olge Guillot 

BAJO UN PALMAR - Tito Gomez y la Org. Riverside 

HIMNO NACIONAL CUBANO E HIMNO INVASOR 


Manufactured & Distributed by: 


armada z rodriguez 


OF FLORIDA, INC. 
3081 N.W. 24th STREET -MIAMI, FLORIDA 33142 










EPOCA de ORO. 


OLGA GUILLOT | 


MIENTEME 


‘Qu Poco ba conoces 


fon s30 yor AN 


vere oe Mt 


1014 


PatAnnas CALLADAS 
UA Woche be ANOCHE 
Ho, ho ume vee 


ova Ye Aree 


exitos JEN 
aD 


err 














































































t 


I l 





eo ia 


Or: mba 
FAR pet 


© ate aban oo it 


pre. 





r Cy Aaa 


- ALLNIGHT PARTY 


(12"” VOCAL MIX) 6:17 


ALL NIGHT PARTY 


(RADIO EDIT) 4:20 


ALL NIGHT PARTY 


(BONUS DUB) 30s 
SIDE B 
PNG (clepm ke) Cc 


(JAZZY) 6:32 


PNG cj pam ke) (ce 


(BASS DUB) ¢:18 


All songs written by Asley Cooper, published by A.G.R. Music Ltd. 
Additional Production and Mix by Robert Clivilles and David Cole 
for Clivilles/Cole Music Enterprises 
Edited by Luie Rivera for “Quick Cut’ Productions 
Mix Engineer: “Bonzai” Jim Lyon 
Overdub Engineer: Steve “Griff” Griffin 
Mastered By: Herb Powers, Jr. 

Management and Direction: Steve Paul 
Art Direction/Design: Ria Lewerke/ Pietro Alfieri 
Photographer: Ken Nahoum 
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LProyced by Hank Meares for SBK Productions, Ines bt 







(! id thy 
7 yl i by BMG Music, Now York, NY. + Printed in U.S.A 


Ae * ! 
G0) -2'y) Trk(s)  Registorad + mary Ropero iho WANG Jogay 





7863-59002- a. 
9002-1-RD * ( 
' =f 


m~ | 
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7 Gospel Soecial 



































1. Learn How To Wait On Jesus 


JAMES HIGHTOWER 


OF ATLANTA, GEORGIA 


We the Gospel Specials, with great 
appreciation, would like to dedicate this album to 
our families, also Rev. W.J. Hall and the Rising 
Star Baptist Church Family, and all of our many 
friends and fans throughout the country. A very 
special thanks to Ricky Carter and Rev. Charlie 
Brown and his family for their support 

The Gospel! Specials was organized in 1977 
to substitute for the Gospel Coronettes of Atlanta 
We enjoyed it so much that it was decided to 
become an individual group 





JAMES L. GILBERT, JR. 


TONEY MOSLEY 


1. Stepping Out On Faith 

2. All The Way 

3. Father! Stretch My Hand To Thee 
4. Tell Him What You Want 


2. 1Tried The Lord 
3. God’s Loving Power 
4. Father Forgive Me 





JAMES HIGHTOWER 


Music is a form of communication that voices 
and reflects many forms of life. It has been 
rightly said that, ‘Gospel music is the message 
of God personified through song,’’ and the 

ys Gospel Specials is conveying this message in 
their second album. 

The Gospel Specials is composed of four 
dedicated young men striving for musical 
» excellence and devotion to spreading the Gospel 
in song. We thank God for enabling us to travel 
the nation's cities and to let spiritually dying 

men and women know that Christ still ives 





ENOCH GEAR, JR VICTOR WILDER 
Photography By 
For Booking Engagements, Grady Neally 
Contact Music Recorded by: 
James Hightower Executive Producer: SONGBIRD STUDIO 
119 Fayetteville Rd. S.E Maloin A. Couch 1715 DeFoor Ave. N.W. 
Atlanta, GA 30316 Producer Atlanta, GA 30318 
404-241-9169 Gordon Boykin Engineer: Roger Wright 
AA a I a JZ65 l 
7° = % 
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Ss MELTONE RECORDS 3779 CAMPBELLTON ROAD S.W. « ATLANTA, GA. 30331 © 404-346-7501 


® 1985 WARNING Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution. 
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Shonda (age 19) was born in Boston, 
Massachusetts. At the age of three, 
her father (minister called by God) 
moved back to his home, Sumter, 
South Carolina, an order by God. 
Before age 5, she began singing and 


playing the piano by ear. As years 
progressed, her musical talents 
progressed and reached heights 
beyond imagination. “From On 
High” explains the source of all 
these blessings. The song, written 
and recorded by her father in the 
early 70's, was rearranged by 
Shonda and presented to him 
moments before she recorded it 
again. Having a prosperous 
childhood, Shonda dedicates this 
album to the youth and church of 
tomorrow. Let your “Heart's Desire” 
be to work for the Lord and 
Remember...”Let No Man Despise 
Thy Youth” 





GREAT JUBILATION 
Choir members ranging from ages 10 to 
50 +. All church members of Greater 
St. Paul Non-Denominational Church. 


YOUTH OUTLOOK 


Young people with adult voices ranging 
from 10 to 14, Also members of Greater 
St. Paul Non-Denominational Church. 


MT. PLEASANT HIGH 
ENSEMBLE 

Mt. Pleasant High School students and 
graduates who sing gospel with a special 
blend to soothe the soul. 


HIGHER GROUND 


Four young ladies who also attend Greater 


St. Paul. Ranging from ages 15 through 21. 


*All ages listed according to date of 
recording. 


mOo-—-M 


mo-—-M 





PEACE AND JOY (4:13) 
(Shonda L. English) 
Featuring: All Choirs 


FROM ON HIGH (5:13) 
(Bill English) Our Children’s Music/BMI 
Featuring: Great Jubilation 

Soloists: Darrell Johnson and Shonda 


GREAT CHANGE (3:37) 
(Richard Jordan) 

Featuring: Youth Outlook 

Soloist: Joy Cololough 


BEAUTIFUL (5:16) 

(Shonda L. English) 

Featuring: Youth Outlook 

Soloists: Shalonda Walker, Lavonda Walker and 
LeMonté Burroughs 


JUST MORE LOVE (4:00) 
(Shonda L. English) 

Featuring: Mt. Pleasant High Ensemble 
Soloist: Leslie R. Belle 


MINE (3:47) 
(Shonda L. English) 
Featuring: Higher Ground 


HE GAVE IT TO ME :13) 
(Shonda L, English) 
Featuring: Great Jubilation 


HEARTS’ DESIRE (4:46) 
(Shonda L. English) 
Featuring: All Choirs 


Destie 





MUSICIANS 


Piano: Isaiah Greene and Shonda 
Keyboards: Isaiah Greene and 
Darren Ingram 

Organ: Darren Ingram 

Drums: Derrick Hamlin and 
Desmond Walker 


Bass: Chris Geter 

Tambourine: Sheryl English-Eady 
All song published by BEEA Music/ 
BMI unless otherwise indicated. 

All solos by Shonda unless otherwise 
indicated. 


Produced by Bishop W.T. English 
Recorded at: Reflection Sound Studios, 
Charlotte, NC 

Engineers: Mark Williams and 

Tracey Schroeder 


Assistant Engineer: Ben Wakeman 


Photo by Limelite Photography, 
Sumter, SC 


© ® 1993, BEEA Records 

Manufactured and distributed by BEEA 
Records, PO Box 937, Sumter, SC 29151 
All rights reserved. This product may 
not be reproduced for any reason. 
Violators will be prosecuted. 


Booking Information: 
Shonda and Great “J” Productions 
PO Box 937 
Sumter, SC 29151 
(803) 778-1355 
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FRITZ HONORE MORENCY EDDY CEDA FRESNEL PIERRE JEAN CLAUDE DORCELY FRITNER MORENCY 
Guitare Basse Guitare (accompagnement) Batterie Chanteur Guitare (solo) 


La musique évangelique haitienne, telle qu’elle est produite actuellement par nos artistes et nos groupes est 
désormais une réalité vécue chaque jour par un mombre sans cesse croissant de chrétiens, de plus en plus assoiffés 
de ces melodies qui font vibrer l’ame au Rythme des merveilles de Dieu. Come un arbre plante pres d’ un courant d’eau, 
cette musique indigene, véritable reflet de l’etat d’ame de ses createurs, grandit et s’étale en des ramifications 
multiples dont l'une aujourd’hui se couvre pour nous de fruits bons pour la cueillette. 

Le groupe # NEGRO SPIRITUEL # puisque c’est de lui qu’il s'agit, est deja assez connu par ses nombreux chants qui 
sont autant de scenes vivantes peuplées de personnages et de cites bibliques. En vous présentant ce premier album, il 
éspére ne pas rater son but qui est de plaire et d’édifier avec des airs, empreintes de couleurs locales, associés au 
message éternel de I’évangile qui transforme, rejouit, aide et reconforte. 


ODRIGUE JEAN JOSEPH NORMIL 
Responsable des informations de A.M.C.H. 
Association des Musiciens Chretiens D’Haiti 












MUSICIENS CHOEUR | 
))CEDIEU BAZILE Maestro, Accordeoniste Chanteur (Solista) SOPRANO 
' -58,MORENCY Guitare Solo Avanie Mesilus, Nicole Prophete, Guerda Bernard, 
_ “AORENCY Guitare Basse Leonne Casimir, Gerthurde Sainte Louis, Yolette Delly. 


Y CEDA Guitare Accompagnement 


i 'ERRE Batterie ALTO 
» ~ELY Chanteur Musset D. Belizaire, Mireille Dor, Mme Verilia Celeste, 
BO an me “5 Carole Merelan, Agnes Caceus, Raymonde Morency, 
Tae kc 2 Admarie Pierre-Louis. 
«x  Sax-Tenor 
Y “>, «N Clarinette TENOR 


€L Trompette 


Jn. Robert Lexis, Fritz-Honore Morency, Fritzner 
IN  Sax-Alto Sax-Tenor 


Morency, Arnold Jean Charles. 





BASSE 


Alceme Serge, Polinice Facile, Ephesien Robert, Lener 


Face 1 : F cnet: 
Alexandre, Ilvoit Sejour, Rene Dieujuste. 














-dieu Bazile 
) Glaude Dorcely 
-| DANS CETTE VIE 
aroles de J. C. Bazile 
RinMIM'M 
sles et Musique de J.C. Bazile 
REDITES-MOI L’HISTOIRE... 


iusique et Paroles de J.C. Bazile 


Les arrengements sont de: 
FRITZ-HONORE MORENCY, FRITZNER MORENCY 
et de DANIEL J. PYTON 


NOS REMERCIEMENTS VONT A: 
Rev. EVeque Pelicier, 8 Radio Lumiere au Maestro Daniel J. Pyton eta 
Vingenieur de son Raymond Desmangles. 











Face 2 
Tous droits du producteur phonographique et du proprietaire de 
1-VOUS MARCHEZ Voeuvre enregistree réserves. 
Musique et Paroles de Jn. C. Bazile CEDIEU J. BAZILE 
2-PAROL BON DIEU SE DRAY AC CORDEON La duplication de ce disque est interdite. 
Musique et Paroles de Jn. C. Bazile CHANTEUR (SOLISTE) 
3-LA TRINITE 
Musique et Paroles de Jn. C. Bazile 
4-FON'N GIN KOURAJ Distribue Par Pyton’s Records Box 13335 


Musique et Paroles de Jn. C. Bazile % : Port-au-Prince Haiti 











Deeb) nC kOe eles 





SHU IMMINA IE IS Ao IRE: ee 








The Euphrates 

The Boy Down the Road 
Say 

Hummingbird 
Advance Guards 
Yellow Dirt 

Funny Little Man 
Summer Breeze 

East of Ginger Trees 
Fiddle in the Sky 


















Manufactured by Columbia House Under License 
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~ BETHANKFUL FOR WH “T YOUGOT 












‘WILLIAM DEVAUGHN has the imagination and creative ability to translate the soul and feelings of everyones’ life into words and music. 
We are personally proud of this brilliant young talents’ first album’. . . WES FARRELL 












BLOOD |S THICKER THAN WATER 


( Pal Rakes-Russ Faith) 
Philimela Music Ltd.-Common Good Music (BMI!) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


SING ALOVE SONG 


(William Devaughn-Frank Fiorvanti) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


WE ARE HIS CHILDREN ** 
(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


YOU CAN DO IT 
(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


SOMETHING’S BEING DONE** 
(William Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 


KISS & MAKE UP** 
(William Devaughn) 
Melomega Music Ltd.-Cora! Rock Music, Corp. (ASCAP) 


GIVE THE LITTLE MAN A GREAT BIG HAND 


(William Devaughn) 
Melomega Music Ltd,-Coral Rock Music, Corp. (ASCAP) 


BE THANKFUL FOR WHAT YOU GOT, * 
(Willlam Devaughn) 
Melomega Music Ltd.-Coral Rock Music, Corp. (ASCAP) 























EXECUTIVE PRODUCER: FRANK FIORVANTI / PRODUCED, ARRANGED & CONDUCTED BY: JOHN DAVIS 
ENGINEERING & MIXING: Carl Paroulo / **ENGINEER: Doug Fern / ENGINEER & MIXING: Joe Tarsia (‘Be Thankful For What You Got,” only) 
- a RECORDED & MIXED: Sigma Sound Studios / **RECORDED: Veritible Recording 
Special thanks to the following musicians: 
ORGAN, PIANO, SAX, FLUTE, SYNTHESIZER: John Davis / CLAVINET & PIANO: Jerry Cohen / GUITAR: Pal Rakes, Bobby Eli & Norman Harris* / BASS: Hugh McDonald, Rusty Jackman* 
DRUMS: Al Price, Earl Young” / PERCUSSION: Larry Washington / VIBES: Vince Montana / STRINGS & HORNS: Don Renaldo / BACKGROUND VOCALS: Nadine Felder, Gwen Oliver 
Special thanks to Allen Felder for arranging assistance on ‘Be Thankful For What You Got” ' 
COORDINATED BY: Frank Fiorvanti, Lou Saft, Nate Chacker 
ART DIRECTION: Wes Farrell / ILLUSTRATION: Richard Germinaro / ALBUM DESIGN: Big Cigar. > 


1974 HOXBURY. RECORDS CORP. MANUFACTURED AND DISTRIBUTED BY CHELSEA RECORDS CORP. LOS ANGELES, CALIF. PRINTED IN U.S.A, 
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: Executive ProWucer: jena stnee? A 
2 
The Atlantic album “Mu Gite avallable on LP82022<1, 
Z "8 Cassette 82022-4 and ict Disc 82022-2 
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75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019 
= 0*A Warner Communications Company 
< ® © 1989 Atlantic Recording Corporation for the United Statos and 
WEA International Inc. for the world outside of the United States, 
All Rights Rosorved. Printed in U.S.A. 
Warning: roproduction of this recording |s prohibited 
. ‘by Fedoral law and subject to criminal prosocution. 








e 











s 
- re | 
poe 
te ,| 
Le | 
* 
| 
° 
oh 


NASHBORO 
RECORDS 





PROMO 
COPY 
NOT Nashboro 0001 
FOR SALE : Compatible Stereo 
® 1976 Nashboro : 3 SIDE ITA 


(ENA-SAM-0001-A) 

















SAMPLER 


1. GET UP ON THE FLOOR AND SERVE THE LORD 
The Supreme Angels 

2. WHERE SHALL ! BE 
The Supreme Angels 

3. NO SHORTAGE ON GOD'S LOVE 
The Supreme Angels 

4. (VE BEEN DIPPED IN THE WATER 
The Bright Stars 

5. GOD {S$ STILL ON THE THRONE 

The Bright Stars 


é\ 
LAND ST, NASHVILLE 


NASHBORO 
RECORDS 





NOT f Nashbero 000] 
ALE Compatible Stereo 
SIDE 2B 





y 19) 6 NOSE Oro 



















er a aah ee Meaty a ae 
(2NA- SAM -0001-B) 


Wolo) eed 9 
s i peat foe 
SAMPLER 


A FOOL ON A MULE 

The Bright Stars 

2 TAKE YOUR BURDENS 1O THE LORD 
The Horm one F our 







esos 





3. LORD IVE TRIED 
‘ he Hor monizing Four 


4, LORD HELP US TO HOLD ON 
The Hormonizing Four 

5. LORD GIVE ME STRENGTH 

Prof. Harold Boggs 













i NASHBORO 
g RECORDS 


PROMO 
coy | Nashboro 0001 
FOR SALE @ ie os 





® |976 Nashboro 























(ENA-SAM-0001-C) 
SAMPLER 


. HOW MUCH DO | OWE HIM 
Prof. Harold Boggs 

. TF YOU JUST HOLD OUT 
Prof. Harold Bogas 

. SOMEBODY NEEDS YOU LORD 
The Sensational Williams Bros. 

. JESUS WILL NEVER SAY NO 
The Sensational Williams Bros. 


nell 


en” een 


aa 
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SAND ST, Re ee 


NASHBORO 
RECORDS 






















PROMO 
COPY Nashboro 0001 
NOT | Compatible Stereo 
FOR SALE CS SIDE 4D 
® 1976 Nashboro 
(4ENA-SAM-0001-D) : a 
SAMPLER 


_ 


. WE'LL UNDERSTAND IT BETTER 
The Sensational Williams Bros. 

. FOR ONCE IN MY LIFE 
Gloria Spencer 

. HLL FLY AWAY 
Gloria Spencer 

_ WALK WITH ME LORD 
Gloria Spencer 
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ot 





we: 
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BOB MANNING 
LOVE LETTERS 


Side 1 gz , | 
a Jicko 8402 


Love Letters 
These Foolish Things 
P.S. | Love You 
It’s All Right With Me 
Alone Together 
‘You Call it Madness 
1 Hadn't Anyone Till You 
All | Desire 


BOB MANNING 
LOVE LETTERS 


¢€ Jicko 8402 


When Your Lover Has Gone 
I'm Thru With Love 
You've Changed 
I’m A Fool For You 
Time Was 
My Ideal 
| Had The Craziest Dream 
You Are There 
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> = (RAVEL cae 
Fe Introduction and Allegro 4 \-4 
& EDWARD VITO, harpist \ 
_ Stradivari Records String Quartet \ 
flute, and clarinet \ 





\ 1007 
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DEBUSSY 


- Danse Sacree and Danse Profane 


EDWARD. VITO, harpist 


Stradivari Records String | et > 











sitet. iy 


| SAINT-SAENS 
f ~~ 7 ee Fantaiste for harp and violin 
| Mes EDWARD VITO, harpist 


— ARNOLD EIDUS, violinist . \ 
i ; : \ 


i 

. 1 
Side 2 }} 
a H 











FAURE. 
Impromptu for harp solo 


EDWARD VITO, harpist 
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Unauthorised public 
performance, broadcasting 
and copying of this record 
prohibited. All rights reserved 


RECORDS 
1983 al SPJ LP24-B 
SIDE 2 (21:20) : | STEREO 






FIRST SLICE —_—~ 


KAY BOYD vocal accompanied by George Coleman alto 
saxophone; Harold Mabern piano; Jamil Nasser 
acoustic bass; Frank Gant drums 

1. MY WAY (J. Revaux/C. Francois/P. Anka) 5:56 

2. SOMETIMES I'M HAPPY (Youmans/Caesar) 3:34 

3. WHEN | FALL IN LOVE (Victor Young/Edward Heyman) 2:41 
4. TEACH ME TONIGHT (Sammy Cahn/Gene De Paul) 5:38 
5. MY FUNNY VALENTINE (Rodgers/Hart) 3:11 


1. SDRM/Shapiro/ Bernstein. 2 & 5. Chappell Music Ltd. 
3. Avenue Music Ltd. 4. Leeds Music 











Recorded New York City, August 1983 






Made in England 



























STAR RECORDS 


EXITO-DE 
JONNY ALBINO 


L.P.1001 6 LADO A 
1. CARCAJADA, FINAL 


C. Curet - A. Alonzo 
2. CELOZO 
J. L. Carson - M. Montes 
3. SOLITARIO 
D. Gibson - M. Montes 
4. MI-NINA - BONITA 
Pablo - Del Rio 
5. DIEZ - LAGRIMAS 
D. Re i 


6. AMOR - INCOMPARABLE 
D. R. 
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STAR RECORDS 


EXITO-DE 
JONNY ALBINO 


L.P.1001 3 LADO B 


. VENENO 
Johnny - Albino 


. SOMOS - NOVIOS 


Armando - Manzanero 


. DILIVIO 


Fuentes - Demetrio 


. CORAZON - LOCO 
Richard Danberg é 


5. AZABACHE a 
D. R. 


. PALABRAS - DEL CIELO 


Jose A. Jimenez 
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‘ceuvre phonographique et du propriétaire de | 
(24'40) 


tion, la duplication, la location, le prét, 


Made in France by 


MONO origine MONO 


Tous droits du producteur de | 


[PATHE MARCONI | [GZ] 



















BRAHMS 


SYMPHONIE N° 1 
EN UT MINEUR, 
OP. 68 


1. ler Mouvement : 
Un poco sostenuto (14'14) 


2. 2eme Mouvement : 
Andante sostenuto (10'26) 


OROHWES TRE 
PHILHARMONIQUE 
DE VIENNE 


direction : 
WILHELM FURTWANGLER 


(P) 1984 


EMI Records Ltd. 
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2701241 M B 


'ceuvre enregistrée réservés © Sauf autorisa- 
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LA VOIX DE SON MAITRE, 


References 


tion, la duplication, la location, le prét, |'utilisation de ce disque pour exécution pu 
(21'58) 


Tous droits du producteur de |'ceuvre phonographique et du proprietaire de | 
Made in France by 


[PATHE MARCONT |[E7) 


MONO _ origine MONO 





















BRAHMS 


SYMPHONIE N° 1 
EN UT MINEUR, 
OP. 68 


1. 3@me Mouvement : Un poco 
allegretto e grazioso (5‘05) 


2. 4eme Mouvement : Adagio - 
Allegro non troppo, ma con brio 
(16°63) 


ORCHESTRE 
PHILHARMONIQUE 
DE VIENNE 


direction : 
WILHELM FURTWANGLER 


®) 1984 


EMI Records Ltd. 






MICROSOLCO 537, 
LUNGA DURATA GIRI AL MINUTO 


ODEON 


BAM eiseRvATI TUTTI 1 DIRITTI DEL, PRODUTTORE / © es FONOGRAFICO € DEL PROPRIETARIO DELL'OPERA 
f riPRODOTTA-VIETATA DUPLICAZIONE, PUBBLICA “ES ECUZTONE, RADIODIFFUSIONE DI QUESTO DISCO, 


D, P. Depositato a norma di legge QALP 10394. 
2KBA 805 


1. LUCIA DI LAMMERMOOR (Donizelti) - Atto 3¢, <Tombe deal 
évi miei» - «Fra poco a me ricovero> - «Tu che 8 Dio spiegasti |’ all» 
2. MIGNON (Thomas): <Addio Mignons 
Atto 3®; <Ahi Non credevi tu... 
3.LA TRAVIATA (Verdi)-Atto 2% Recit. cLungi da lei...» 
Aria <De’ miei bollenti spiriti» 


GIUSEPPE Di STEFANO, tenore 


1 con Orch. ¢Maggio Musicale Fiorentino? dir. 1. Serefie 
: 2 con Proff. Orch. Teatro Scala dir. E. Vieré ; 
3 con Orch. Sinf. di Londra dir. A, Erede __ 
















MADE IN ITALY 







WLL@u2T@ lO] Ore) ie Dos 
LUNGA DURATA GIR! AL MINUTO 


RISERVATI TUTTI | DIRITTI DEL PRODUTTORE » ‘ + FONOGRAFICO € DEL PROPRIETARIO DELL'OPERA 
RIPRODOTIA-VIETATA DUPLICAZIONE, PUBBLICA > ESECUZIONE, RADIODIFFUSIONE DI QUESTO DISCO. 


Depositato a ee ee voli (-tefel = QALP 10394 
OXBA 806 | | 


1. L°ARLESIANA (Ciles) - Atto 20; «E’ fa solita storia» 
2. MANON (Massenet) - Atto 3°; «Ahi dispar vision...» 
3. TOSCA (Puccini) - Atto 3% ¢E lucevan le stelle» 
*4. TURANDOT (Puccini) - Atto 3°: «Nessun dormas 
a PeCUPN | ime ied. i reded, | Ratti) 


«Avete torto!l (Firenze & come un’albero fiorito)» 
GIUSEPPE Di STEFANO, tenore 


1-2-3 con Orch. Sinf. di Londra dir. A. Erede 
4-5 con Orch. del Teatro alla Scala dir. A, Votto 


Per gentile concessione ‘della Columbia 
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fe) featuring AL LOGAN with Ea Noonan & his sand 








| R | R 3000 4 


fe 


SideA _ fae 


1. Barney Brannigan ie ne 50) 
2. Shannon River a LT aes 
a es Homes of | Donegal (2:10) Se} 
hoa Sede Mick Maguire: °°. - (2: 00), / 
| : 5 . Z 
6. eal 





~ Twenty One Years 2: 45) be. 
pee Shawl — 3: Mas Sie: 






RECORDS” 


Sete lf WE ONLY HAD \ 
OLD I RELAND OVER HERE” © - 
featuring AL LOGAN with: Paddy Noonan a hi nis Band a2 





‘Side B ate e SS y 













\ 1 Li ttle Bridget Flynn reo (1:36) 
_ 2. These are my. Mountains foo ay Reece (3:20) | 
is ee lf We Only Had Old Ireland Over Here (3:10) 
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VEIKKO AHVENAINEN 
““SCANDINAVIA’'S 
FOREMOST ACCORDION ARTIST” 
1. LA MARIPOSITA. . .Frosini 3:03 
2. DIZZY FINGERS. . .Confrey 2:00 
3. GERSHWIN MELODIES. . .Gershwin 4:46 
4. THE CUCKOO... .Daquin 1:52 
5. MID-SUMMER NIGHT WALTZ. . .Merikanto 4:00 
6. SAKKIJARVEN POLKA.. .arr. Ahvenainen 3:20 
“ACCORDIA™ Trademark 


Reg. US. Pat Off 
Made in USA 
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JOHN MOLINARI 
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1. WHERE’S PREZ 
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4. CABIN IN THE SKY 
5. THREE WISHES 
6. DON’T WORRY 'BOUT STRANGERS 
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he HOW H HIGH THE COLO 
2. NIGHT AFTER NIGHT 
3. LAURA 
4. PUT SOMETHING IN THE POT, BOY 
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6. TURKEY IN THE STRAW 
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4. Paradise Lost (2:03) 
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5. Fisherman's Torch Sang 
6. Tropical Nights (2:50) 
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I'M FREE 

THY WAY O LORD 
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IT’S BEEN A WHGH¥FY GOOD DAY 
MY HOPE IS BUILT 
DWELL IN ME 

WHO HOLDS TOMORROW 
SEARCHING 
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RIVERHEAD — POLKA 

(J. Resetar) (Arr. J. Sturr) 

PLAY ME SOME POLKA MUSIC 
(J. Sturr) 

FIRE ON THE MOUNTAIN—Polka 
(Arr. J, Sturr) 

WHY DO! HAVE TO CHOOSE 
(W. Nelson) (Arr. J. Sturr) 

STRING OF PEARLS 
(G. Miller) 

. BLUE SKIRI WALT 2 
(Arr, J. Sturr) 
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HIS ORCHESTRA 
L.P. 575 


Li ive at illeys 


CLARINET — POLKA 
(Arr. J. Sturr/J. Magnuszewsk i) 
ORANGE BLOSSOM SPECIAL 
(L. Rouse) (Arr. J. Sturr) 
BEFORE THEY TAKE ME AWAY 
(L. Zarski) (Arr. H. Will) 
BIRD DANCE 
(Arr. J. Sturr) 
5. GENERALS POLKA 

(F. Wojnarowski) (K. Morey) 
S&S ICE CASTLES 

(E. Parks) 
7. DIXIE — CLOSING 
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THE TESTIMONY ee 
YOU ARE THE. LORD (4:06) 
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| Ih THE SAVIOR (4:38) 
rs THERE’S NOTHING LIKE TRUSTING IN JESUS (2:36) 
~ 3. ABBA’S CHILD (3:17). 
4. IN THE NAME OF JESUS (2:12) 
5. AN INSTANT OF LOVE (3:30) 


ALL SONGS WRITTEN BY ARNOLD CAPITANELLI AND BOB O'CONNOR EXCEPT 
“ABBA'S CHILD” WRITTEN BY ARNOLD CAPITANELLI 


© 1982 ARNOLD JAY MUSIC 
YAISOO MUSIC 
~_(ASCAP) 


ARNOLD AND JACKIE GAPTRATIELLL 
THEIR TESTIMONY AND SONGS — 


1. WALKING-IN THE-SPIRIT (3:20) 

2. THIS DAY YOU WILL BE WITH ME (3:45) 
3. THE LORD TAKES CARE OF YOU: (3:29) 
4. YOU ARE MY GUIDING LIGHT (4:57) 
). ONE HOLY MAN (2:53) 


-» ALL SONGS WRITTEN BY ARNOLD CAPITANELLI 
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LA BANGUET FOR THE WORLD (3: 5). 
(Sung-by: Lisa Capitanelli) 


2. 1S THIS LOVE FOR REAL (3:52) 


3. LOVE IS ALL IT TAKES (4:54) . 
(Sung by Arnold Capitanelli Ill): 


“4. MOMMY AND ME (3:10) 
| {Sung by Lisa mea } 
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STAN JEFF BROWN 
Transformation Paradox 


Produced, Directed, Engineered, Mixed, by: Stan Jeff Brown. 
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$JB2213AB Mastered by: MIKE FULLER SIDEA 
33 1/3 RPM 


Track 1.FREEDOM FLIGHT. Time: 10:36 


(Stan Jeff Brown)(Ira Sullivan) (Eddie Higgins) 
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Sound Effects (4 seconds) 
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z Track 2. LOVE PERSUASION. Time: 3:50 
@ (Stan Jeff Brown)(Harvey Mandel) 
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Track 4. ROMANCE THE MAGIC SNAKE Time: 7:31 
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Under Cover 3:20 
Atr. ©1988 B-l Music/ASCAP 


J.C. and The Boyz 2:51 
(David Guzman) ©1988 Brianstorm Artists/ASCAP 


The Holidays 3:45 
Arr. ©1988 Brainstorm Artist/ ASCAP 
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_1. CHIM CHIM CHEREE 6:56 BMI 
(From Walt Disney's ‘Mary Poppins’) 
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SIDE 1 | v ) | MJB 1547 
1. You Don’t Know Me (4:08) 
Kilby, Balzout Music, B.M.1. 


2. | FeelLonely (3:15) 
Johnston/ Kilby, Balzout Music, B.M.1. 


3. Summertime (4:56) 
Gershwin/ Heyward, Chapell & Co., 
ASCAP 


__ ®) and © 1984 Pipeliner Records 
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1. Infidelity Blues (4:57) 
Johnston/ Kilby, Balzout Music, B.M.1. 


2. You Ain‘t Foolin Me (3:17) 
Kilby, Balzout Music, B.M.1. 


3. Dancin In The Streets (4:41) 


Stevenson/ Gaye / Hunter 
Jobette Music, ASCAP 


® and © 1984 Pipeliner Records 
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1. Club Mix 
2. Instrumental 
3. Radio Mix | 
4. Crazy Drug MIx 
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1. Get With You ¢ 


2. My House 
3. Don’t Take Your Love 
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www.nterror.com 


















Fo’Sho 
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1. Creep 










2. Breaking My Heart 
3. Stranger in My Bed 
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~ NANCE NICKELS 


SIDE A © NBY-500A 





"DO OR DIE" 


1. Radio Edit (3:38) 
2. Street Version (4:26) 
3. Instrumental (4:25) 


CONTACT: (718) 681-4440 
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1. Clean (5:19) 
2. Street Version (4:26) 
3. Instrumental (4:25) 
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_(UITTLE JUNIOR PARKER & Hs BAND) 


_1. NEXT TIME YOU SEE ME (2:39) 
(Forest-Harvey) 

2 MOTHER-IN-LAW BLUES (D. Robey) @:30) 
3. BAREFOOT ROCK (Harper-Scott) (2:41) 
4. THAT’S ALL RIGHT (2:54) 

(J. Lane) Arc Music Corp. (BMI) 

5. WONDERING (Robey-Scott) (2:26) 

. © 6. SITTING AND THINKING (@:41) = 
= (Robey-Scott) Ss 





q %, All songs published by Duchess Music Corp. (BMI) x 
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. | SMELL TROUBLE (D. Robey) @: a 

3 FARTHER U UP sess (2:55) 
sey- 

4. SOMETIME TOMORROW (2:24) 


(Harper-Scott) 
5. YOU GOT ME (Where You Want Me) (2:25) 


(D. Robey obey)  . 

6. LOAN ME A HELPING HAND (2:22) S 

%, (Robey-Scott) < 
, All songs published by seers Music Corp. (BMI) oe 
Se MCA RECORDS, INC. j ey 
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NEBRASKA ‘ALL-STATE 
CHORUS: 1963 


Lioyd Piautsch, Conductor 


i I 


4. ADORAMUS TE, CHRISTE - Mozart 
2, ALL THE EARTH boTH WORSHIP THEE 


Ha 
3. MUSIC WHEN SOFT. VOICES DIE - Pfautsch 
4. ELIJAH ROCK - Hairston 
5. SHEPHERDS COME AWAY - Gosteley 
6. THE VIRGIN MARY HAD A BABY BOY 


Ehret 
» AVE MARIA - Gomert - 
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72 SWING CHOIR \ 


? ‘Norman Luboff, CTU(=1-) Director 















STEREO 7 Recorded by Gary ¢ 
AN923. ; <a .Century /Records 
OG Sina oa 11995 N.W. {Kearney 







Portland, Oregpn 97229 






NEW WORLD IN THE MORNING 
- Roger Whittaker - Arr. Luboff 

GOD BLESS THE CHILD - Herzog - Holiday 

J Arr. Luboff 

- THE LION SLEEPS TONIGHT (Wimoweh) 

Arr. Norman Leyden 

AMEN - Arr. Norman Luboff 

SUNSHINE IN MY SOUL - Hewitt -. Sweney 
~ “Arr: John Coats, Jr: -. 

LOOK TO THIS DAY . “Norman: Luboff 


ai. 









HAYSTACK 
‘72. SWING CHOIR: 


Norman Luboff, Guest Director 
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DAY BY DAY. - Stephen Schwartz Nt AAS / 
Arr. Norman Leyden: ra Seog og 
CAROUSEL’- M. Charles, P. LUBE, oN, Luboft , 





Arr. Nettie Luboff i. 
ALL. MY TRIALS » Bahamian : 
‘ Arr, Norman. Lub . 
BOTH SIDES NOW - Joni wivtéhelt 
Arr. John Coates, Jr. © 
HE AIN’ T HEAVY, HE’S:-MY BROTHER 
-.Bob Russell, Bobby Scott 
Arr. John Coates, Jr. 
STEAL AWAY - Spiritual ee 
: Arr. Norman Luboff: meen 
PEANUT VENDOR - Sunshine -.Simons 
Arr. Norman Luboff . aS 
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Musical Director — Donald Levinson 
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sy Side t play, Bal | furnished tape = 3163] @ 
7) S | im 
6 1, OVERTURE a 
3 2,OPENING-HURRY UP PIGS 
=) 3. I’M NOT AT ALL IN LOVE @ 
se 4. \’LL NEVER BE JEALOUS AGAIN = 
wy 5. HEY THERE o 
ey 6. SLEEP TITE | we 
7. ONCE-A-YEAR DAY | & 
8. SMALL TALK eh 
9 HEY THERE “REPRISE. = ey 
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THE PAJAMA GAME 
Director — James Williams 


Musical Director— Donald Levinson ~ 
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. THERE ONCE WAS A MAN a, 

. STEAM HEAT 3 > 

. TIME STUDY MAN | | > ® 
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_ furnished tape 31632 & 
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. HERNANDO’S HIDEAWAY ~ 

»HERNANDO’S HIDEAWAY REPRISE == 

. STUPID MAN wy 
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a | . wis 
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KINDRED SPIRIT 
“Thinking Of Home” 





















Side One STEREO 
610049XA 33 1/3 RPM 


1. Can We Turn The Water Into Wine? (3:13) 


2. Jesus Gave A Song (2:42) 

3. Please Save A Place For Me (3:02) 
(In Memory of Grandma Hess) 

4. He Never Gave Up On Me (2:05) 

5. Jesus Was Always There (3:27) 

6. | Just Can’t Wait (2:36) 


All songs copyright 1986 Thinking Of Home Music 
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KINDRED SPIRIT 
“Thinking Of Home” 





Side Two STEREO 


610049XB € 33 1/3RPM 











1. Thinking Of Home (2:18) 
2. Lord, What Can | Do? (3:21) 
3. O What A Difference (2:13) 
4.On My Knees! Found The Answers (2:44) 
5. Keep On Talking To Me (2:24) 
6. Parents Like You (3:48) 


All songs copyright 1986 Thinking Of Home Music 






























PROMOTIONAL USE ONLY / NOT FOR SALE 


LOOSE LEGENDZ 


SAMPLER 


374633088-1 
SIDE A 


STEREO 
33 1/3 RPM 
















41. “Mo Ordinai Hy Thug g” (4:06) 
Written by L. Williams, L. Rhodes, R. Washington, J. Jenkins, M. Hill & K. Winfield 
Da Paper/Youn Boys/Undercover Louver/Bitter Earth Prod ASCAP) Eve thin Sauer H 
PRODUCED BY ROB LOW FOR J. LUV ENTERTAINMENT AND FATS & KEITH FOR FAT PACK/. TERTAINMENT 
2. “I Declare War” (4:13) 
D. Durisseau, L. Williams, L. Rhodes, J. Jenkins & R. Washingt 
Six Minit ( (BMI /For Da Paper/Young Boys/Undercover Louver/Bitter Earth Prod. (ASCAP) 
PRODUCED BY DEJUAN DURISSEAU 
3. “5 Deadly Venoms” (1:18) 
Written by L. Willlams, L. Rhodes, L. Pierre, J. Jenkins & R. Washington 
For Da Fae Boys (ASCAP)/Q- Borough Bitter Earth Prod./Undercover roi (ASCAP) 
PRODUCED BY ELPE & ROB LOW FOR J. LUV ENTERTAINMENT 
“The Whole City” (7:10) 
Written by L. Rhodes, L. Williams, D. Durisseau, J. Jenkins & R. Washington 
For Da Paper/Young Boys (ASCAF Six Minit (BM))/Undercover Louver /Bitter Earth Prod. (ASCAP) 
RODUCED BY DEJUAN DURISSEAU 
‘§. “Wanne Battle” {1:15} 
Written by J. Jenkins, L. Williams, L. Rhodes & R. Washington 
Undercover Louver/Youn Pa aec Da Paper/Bitter Earth Prod./ (ASCAP) 
SOO eed BYJIMM JENKINS FOR J. LUV ENTERTAIN fa 
All Lyrics by L. “Linx Stonez" Williams & L. "Roc City-0" Rho 
EXECUTIVE PRODUCERS: CHERYL JENKINS & JIMMY "LUV" JENKINS FOR J. ty ENTERTAINMENT 
A&R Direction: Rob Low, Karen Kwak & Fat Pack 
LP Versions appear on the eae leno Hath CD and Cassette 314530985-1/2/4 
© B18 Mi 


company. 
Manufactured and Marketed pon Ron ny, LP., 
825 8th Ave., Naw York, NY 10019-USA. All Ri ved. 


Unauthorized duplication Is a violation of at laws. 
374633088-1 




























PROMOTIONAL USE ONLY / NOT FOR SALE 


LOOSE LEGENDZ 


SAMPLER 


374633088-1 
SIDE B 


STEREO 
33 1/3 RPM 























1. “No Srainany Thug” 13-06) 
Written by L. Williams, L. Rhodes, R. Washington, J. Jenkins, M. Hill & K. Winfield 
Da Paper/Young Boys/Undercover Louver/Bitter Earth Prod. (ASCAP)/Everything's Fatt (BMI 


For A ( 
PRODUCED BY ROB LOW FOR J. LUV ENTERTAINMENT AND FATS & REIT FOR eat PACK). LUV g: 









Written by D. Durisseau, L. Williams, L. Rhodes, J. Jenkins & R. Washington 
Six Minitz (BMI)/For Da Tt ae Louver/Bitter Earth Prod. (ASCAP) 
RODUCED BY DEJUAN DURISSEAU 
3. “5 Deadly Venoms” (1:18) 
Written by L. Williams, L. Rhodes, L. Pierre, J. Jenkins & R. Washington 
For Da Paper/Youn ae SOR SiR aaar Ae: Earth Prod./Undercover Louver (ASCAP) 
PRODUCED BY ELPE & ROB LOW FOR J. LUV ENTERTAINMENT 
4. “The Whole City” eae 
Written by L. Rhodes, L. Williams, D. Durisseau, J. Jenkins & R. Washington 
For Da Paper/Young Boys Been Minitz (BMI)/Undercover Louver /Bitter Earth Prod. (ASCAP) 
PRODUCED BY DEJUAN DURISSEAU 
5. “Wanna Battle” (1:15) 
Written by J. Jenkins, L. Williams, L. Rhodes & R. Washington 
Undercover Louver/Young aie / For Da Paper/Bitter Earth Prod st) 
PRODUCED BYJIMMY "LUV" JENKINS FOR J. LUV ENTERTAINMENT 
All Lyrics by L. "Linx Stonez" Williams & L. "Roc City-O" Rhodes 
EXECUTIVE PRODUCERS: CHERYL JENKINS & JIMMY "LUV" JENKINS FOR J. LUV ENTERTAINMENT 
A&R Direction: Rob Low, Karen Kwak & Fat Pack 
LP Versions appear on the forthcoming Loose Legendz Vinyl, CD and Cassette 314530985-1 /2/4 
© ® 1998 Motown Record Company, LP, a PolyGram company 
Manufactured and Marketed by Motown Record Company, LP, 
825 8th Ave., New York, NY 10019-USA All Rights Reserved 
Unauthorized duplication is a violation of anplicable laws 
374633088-1 


2. “I Declare War” (4:13) Se . 2. 
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JOrINSON 


RECORDS 


SHELLS GREATEST HITS 





3314 R.P.M. 


aa) Produced by 
BMI 


Wayne Stierle 





ft 

























A. INTRO: Wayne Stierle 


. “BABY OH BABY”’’ (Johnson-Bouknight) 

. “AN ISLAND UNKNOWN (Bouknight) 

“ON MY HONOR’’ (Geter-Small) 

“HAPPY HOLIDAY’ (Staunton) 

“MY CHERIE’’ (Bouknight-Johnson) 
“TOAST TO YOUR BIRTHDAY’ (Staunton-Fisher) 
“BABY, WALK ON IN’’ (Alston) 
“PLEADING NO MORE’’ (Johnson) 

. “EXPLAIN IT TO ME’’ (Bouknight-Johnson) 
. “CAN’T-TAKE IT’’ (Nurse-Geter-Alston) 

. “SWEETEST ONE” (Mastrangelo-Browne) 


1619-A 


=mQ DON oOuhRwn— 


ask anh 













JOrINSON 


RECORDS 


SHELLS GREATEST HITS 








33173 R.P.M. 
| Oe ne Stierle 






“DEEP IN MY HEART” (Staunton) 

. ‘HAPPY HOLIDAY’’ (Staunton) 

. “DON’T SAY GOODBYE”’’ (Carlyle-JJohnson) 

“‘O-MI YUM-MI YUM-MI”’ (Geter-Bouknight) 

. “BABY OH BABY’’ (Johnson-Bouknight) 

. ““MY ROYAL LOVE”’’ (Geter) 

. “BETTER FORGIVE HIM” (Bouknight) 

. “IF YOU WERE GONE FROM ME”? (W. Stierle) 
>‘DIM LIGHT OF THE DARK” - (Bouknight-Geter) 

. ““WHAT’S IN AN ANGELS EYES’’ (Johnson-C oleman) 


1619-B 


—s 








Salvador 


INTERNATIONAL RECORDS 


SIDE 1 : LONG-PLAY 
LP 101. & 33% RPM 


IRRESISTABLE YOU 

BOBBY PETERSON 

2 WATCH YOUR STEP 
BOBBY PARKER 

3 MAY | KISS THE BRIDE 
DREAMLOVERS 

4 THE BOSS TURN 
BOBBY BENNETT 

5 IF | KNEW 

CRUISERS 
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INTERNATIONAL RECORDS 


LONG-PLAY 
3314 RPM 


SIDE 2 
LP 101 





& 


1 THE HUNCH 
BOBBY PETERSON QUINTET 

2 LAUGH, LAUGH, LAUGH! 
THE] BUTLERS 

3 STEAL YOUR HEART AWAY 
BOBBY PARKER 

4~THERE'S SOMETHING ON YOUR MIND 
JOLLY JAX 

5 GUILTY 

HERB JOHNSON 


/ Side One 
Made in U.S.A SA Sta 


STRANGE FRUIT by LILLIAN SMITH 
Selections read by the author 
Directed by Joan Titus 

Band %: introduction 
Band 2: Tillie and Her Children 
Band 3: Alma Deen 


“Presented by Arthur Luce Kiein 
asta RPM 


4 P 
TCE BRoapcasting AN? © 





¢ Side Two 
Made in S.A. SA $64 


STRANGE FRUIT by LILLIAN SMITH 
Selections read by the author 
Directed by Joan Titus 
Band 1: The Whipping Scene 

Band 2: Tracy and Nonnie 


Presented hy Arthur Luce Klein 
337/35. RPM 
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GILLETTE RECORDS, INC. 


FROM FRISCO TO CAPE COD 


Side 1 


Diniensional Fidelity 


GABY HAAS, “Canada’s Mr. Polka” 


and 


PWN & 


mo O1 


x 
295 | a ? 
> Hollywo° 






g GM-6331 


(18361) 













His Barndance Gang 


MUSICIANS PLAY ALL NIGHT 1:45 
FROM FRISCO TO CAPE COD 2:15 

ABC POLKA 1:50 

DEEP IN THE BOHEMIAN FOREST 2:05 
OLD TIME POLKA 2:05 rae 
MOCKING BIRD HILL 2:05 Se 


c? 
7; 





Side 2 


Dimensional Fidelity 












\ GABY HA 


N Sd 


HOMECOMING WALTZ 


BOHEMIAN POLKA MEDLEY 


SWEET LITTLE GIRL 
YOU ARE THE ONE, 
UKRAINIAN POLKA 
SWAGGER WALTZ 


POLKA 


WAL? TZ 
MEDLEY 
2:20 


5S, Holly woot ~ 


2S 


27> 


GM-6331 


(18362) 








1:50 





GILLETTE RECORDS, INC. 


DANCING FUN—Country Style 
Gaby Haas “Canada’s Mr. Polka” and 
His Barndance Gang 


Side 1 GM-6335 
33/3 RPM g Dimensional Fidelity 


BLACK MOUNTAIN RAG - 2:35 
(Trad. Arr. F. Rodgers) 
WESTERN SCHOTTISCHE - 2:40 


(Arr. F. Rodgers) 


























3. OLD McDONALD’S FARM - 2:18 

(Arr. F. Rodgers) 

Fiddle: F. Rodgers, Voice: Old Dad Taylor 
4. GRASSHOPPER POLKA - 2:47 

(Arr. Gaby Haas) 
5. HERE AND THERE (HOEDOWN) 2:00 


& Trad. Arr. (Olav Kristensen) . & 
Fiddle: Ole Kristensen : 
BABE’S TWO STEP - 2:10 n> 
& (C. Ploof) ks 
eG Guitar: C. “‘Babe’’ Ploof a 


8s 


é 
[© >) 


2 Ps 
+95, Holly woot : 





GILLETTE RECORDS, INC. 
DANCING FUN—Country Style 


Gaby Haas “Canada’s Mr. Polka” and 
His Barndance Gang 


Side 2 GM-6335 
3314 RPM . Dimensional! Fidelity 


1. TIMBERLINE RAG - 2:22 
(F. Rodgers) 
Fiddle: Frankie Rodgers 

2. FARMER’S SCHOTTISCHE - 2:05 
(Arr. Gaby Haas) 

3. JACKSON’S HORNPIPE - 1:40 
(T. Jackson) 

Fiddle: Ole Kristensen 

4. BACK HOME WALTZ - 2:31 

(Arr. G. Haas) 
























& 5. GREEN MEADOW POLKA - 2:33 & 
Sate (Arr. G. Haas) ¥ 
0) 6. CRAZY STRINGS - 2:31 


(F. Rogers) 
Fiddle: Frankie Rogers 











ANTON DVORAK 
SLAVIC DANCES Op. 46 


CE 11007 r 4 SIDE A 


1. Presto 

2. Allegretto scherzando-Allegro vivo 
3. Poco allegro 

4. Tempo di Minuetto 


DAS OSTERREICHESCHE RUNDFUNK SYMPHONIE ORCHESTER 
AUSTRIAN BROADCAST SYMPHONY ORCHESTRA 


Conducted by: Milan Horvat 











® 1977 Basco Enterprises, Inc. 
Manufactured by Basco Enterprises, Inc. 
Distributed by Request Records 


padlence 
ze 
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ANTON DVORAK 
SLAVIC DANCES Op. 46 


CE 11007 SIDE B 
¢ 16:04 


1. Allegro vivace 

2. Allegretto scherzando 
3. Allegro assai 

4. Presto 


DAS OSTERREICHISCHE RUNDFUNK SYMPHONIE ORCHESTER 
AUSTRIAN BROADCAST SYMPHONY ORCHESTRA 


Conducted by: Milan Horvat 
© 1977 Basco Enterprises, Inc. 


Manufactured by Basco Enterprises, Inc 
Distributed by Request Records 
















LS 


KUBANEY ° 
VY AHORA 


EL BOLERO DOMINICANO 


/DISCO 
Cae g KD-1 A 


33 1/3 RPM 
Tiempo 9:57 


LOS QUISQUEYANOS 
POR AMOR - AM A - ROMANCE 


BAJO LA LUNA - TODO ME GUSTA 
DE Ti - Mi DEBILIDAD - EVOCACION 
POR AMOR 


Produccion: Luis Vasquez 
y Mateo San Martin 





LS 


KUBANEY ° 
VY AHORA 
EL BOLERO DOMINICANO 


DISCO 
Cae ¢ KD-1 B 


33 1/3 RPM 
Tiempo 9:43 


LOS QUISQUEYANOS 


POR AMOR - LUNA SOBRE EL JARAGUA - 
GUITARRA BOHEMIA - TU ME HACES 
FALTA - PARAISO SONADO - CASITA 

DE CAMPO - POR AMOR 


Produccion: Luis Vasquez 
y Mateo San Martin 
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Candlelite 
Music 


ZY 








PAPA KNOWS BEST SE. a. 

















1. Papa Knows Best a ‘Y So ONE 
2. Promise Me Forever . 4 7 STEREO 
33 1/3 RPM 
“A _ Executive Producer: Marshall Wrenn eS 
s Producer and Arranger: Dwayne Omarr for Ivory Soul Productions, Inc. g 


BS) Writers: Alicia Aldridge/Dwayne Omarr/Tedra Lucas 
, Kendra Sullivan/Beth Lofgren/Yvette Ferreira 
S Recorded at In House, Tranquility, and Sentex Studios 
“~%, Engineered by Joe Pet/Andre Kolarevic and John Hartcorn aS 
% Published by Ivory Soul Productions, Inc. S 
All Rights Reserved. Ko 
Vv 


6, PROMOTIONALCOPY :** 
aos, NOTFORSALE co" 


W xe 
MA C2119 (617) 262-1684 piste? 


@ 
O 
1S) 
& 
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Soul 
PAPA KNOWS BEST SE. = 


1. Get Up and Dance | SE 434 
2. Hands Off SIDE TWO 
STEREO 
33 1/3 RPM 














3 g 
2 Executive Producer: Marshall Wrenn _ 
xe Producer and Arranger: Dwayne Omarr for Ivory Soul Productions, Inc. S 

Ed Writers: Alicia Aldridge/Dwayne Omarr/Tedra Lucas e 
Kendra Sullivan/Beth Lofgren/Yvette Ferreira i 
Recorded at In House, Tranquility, and Sentex Studios ge 
Engineered by Joe Pet/Andre Kolarevic and John Hartcom SF 
” Published by ivory Soul Productions, Inc. Pa 
Ka All Rights Reserved. V 


"4,  PROMOTIONALCOPY ..s* 


Vy 
$93 8 NOT FOR SALE on 
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ROSS RHOADS 
TEAM 


CCE SIDE 
1001 1 
HEAVEN CAME DOWN 
REJOICE, YE PURE IN HEART 
IF YOUR HEART KEEPS RIGHT 


I'LL NEVER WALK ALONE 
I'VE ANCHORED IN JESUS 


















L 
“espa, ‘ONG 33 V3 PLA N 


@ 
“rds ~ 5197 Mayfield R 





THE 
ROSS RHOADS 
TEAM 
= © © 
THE LORD IS MY LIGHT 


WHEN HE SHALL COME 


"POWER - FORCE or FARCE" - 
A message by Ross Rhoads 





















o> 


% 
L Ws 
Cs, “ONG 33 1/3 \ . 
“rds ~ 5191 Mayfield et 





SOMETHING OLD SOMETHING NEW 
SOMETHING ESPECIALLY FOR YOU 


GENE LA VERNE 


V3 & Side 1 
ead) tT NSS-2023 


1. GREEN GREEN GRASS OF HOME—Tree Music 
(BMI) Curly Putman 

2. WABASH CANNONBALL—Peer International 
(BMI) A. P. Carter 

3. LITTLE BOX OF PINE—P.D., 
Arranged by: Gene LaVerne 

4. WHO BROKE THE LOCK ON THE HENHOUSE 
DOOR—P.D., Arranged by: Gene LaVerne 

5. I‘LL REMEMBER YOU LOVE IN MY PRAYERS—P.D., 
Arranged by: Gene LaVerne 


6. OLD FIDDLER JOE—P.D., 
Arranged by: Gene LaVerne 



















SOMETHING OLD SOMETHING NEW 
SOMETHING ESPECIALLY FOR YOU 
GENE LA VERNE 


3317/3 RPM i 4 Side 2 
(7645) eS NSS-2023 

























1. LAST OLD DOLLAR’S GONE—P.D., 
Arranged by: Gene -aVerne 


. BREAK THE NEWS TO MOTHER—P.D., 
Arranged by: Gene LaVerne 

. SHE THINKS | STILL CARE—Glad Music 
(BM!) Duffy & Lipscomb 


2 

3 

4. SHINE ON SUNSHINE—Back Bay Music 
(BMI) Ronnie Cormier 

5 

6 


. DECK OF CARDS—P.D., 
Arranged by: Gene LaVerne 


. RED WiING—Shawnee Press ASCAP 
Mill & Chattaway 


S: 
p2 





2 wi 
08, MAYNARY: 








SIDE 1 










UNION SCHOOL DISTRICT 
5th Instrumental Festival 
Larry Sampson, Music Dept. Chairman 


- 4. Double Concerto in Dp Minor (ist-Movement) - Bach 
Violins-Chas, Bingham, Nick Loundon 
Piano-Chery! Kunkel 


STEREO Lynn Sorensor 
2235 Amethyst Dri GaP 


30837 | 
Santa Clara, Calif. 950 
2. Eighteenth Century Silhoutte - Warnick 
String Quartet: Chas. Bingham, Nick Loundon, 
Kathy Hank, Susan Cavenagh 
Violins-Chas. Bingham, Troi am Moderate (ela 
3. Join the Parade - Weber. Bari Snyder-Dir. 
4, Beautiful Spring - Weber. 
5. Merry-Go-Round - Ployhar. Galen Smiley, Dir. 
6. The Gay 90's - Ployhar 
7. Aura Lee - Erickson. Henry Day, Dir. 
8. Streets of La:edo - Ployhar 
9. A-Roving - Erickson, Steve Hervold, Dir. 
10. Krazy Kiock - Ployhar 
114. Bells of Winter - Erickson. Bob Bjorklund 
( District Wind Ensemble . 
Grades 5 and 6 


33 1/3 


AS) | D4 







UNION SCHOOL DISTRICT. 


5th Instrumental Festival 
Larry Sampson, Music Dept. Chairman 


? 


¥. Sicillienne - Faure 
‘ MATo}(omrer-}i(emble] (emma oielelistn (ell: ¢ 









é 






STEREO A } Lynn Sorenson 
30837 = - 2235 Amethyst Drive 
/ Santa Clara, Calif. 95051 © 


2. Hymn of Joy - Beethoven 
3. Sinfonia - Telemann 
| District Jr. High Orchestra 
i Directors: Steve Herroid, Bart Snyder 
4. Allegretto* - Flemish Song 
Andantino - English Folk Song No. 2 
‘May Song - Perpetual Motion 
Bohemian Folk Song - Long Long Ago 
English Folk Song - Lullaby 
Twinkle Twinkle Little Star & Variations 
Combined District Ensemble, grades 5 thru 8 © 
Galen Smiley, Accompanist 
Directors; Bob Bjorklund, Henry Day, Steve 
Herrold, Galen Smiley, Bart Snyder 


*Adaptations by Shinichi Suzuki 


33 1/3 










RECORDINGS 
LET NOT YOUR HEART BE TROUBLED 
Tioga United Presbyterian Church Choir 

Philadelphia, Pennsylvania 

Terry B. Floyd - Organist-Choirmaster 














SIDE 1 
STEREO 


33% RPM 
AMP-7677 A 





1. AND THE GLORY OF THE LORD — Handel 3:03 
~ 
Zz 2. KYRIE (LORD HAVE MERCY) — Schubert 3:20 eS 
=O Eleanor Perry, Soprano Soloist SS 
3. LET NOT YOUR HEART BE TROUBLED — Young 3:52 IN 
ve) SS 
So 4. THE LORD IS MY SHEPHERD — Matthews 3:49 S 
a 
Y 5. VERILY, TODAY THOU SHALT BE WITH ME SS) 
QD IN PARADISE — DuBois 5:16 eS 
4 Harrison Johnson, Tenor Soloist XS 
Gp James Wright, Baritone Soloist Ke 
Recorded in Session at S 
Q> Tioga U.P. Church NS 
4, Gerald Tyson, Recording Engineer @s 
ey \eh 


\ 
” Street — Maple Shae® 


RECORDINGS 
LET NOT YOUR HEART BE TROUBLED 


Tioga United ean Church Choir 


SIDE 2 es . 33% RPM 
STEREO . AMP-7677 B 
















1. CREDO (I BELIEVE IN ONE GOD) — Schubert 5:29 


zB S 
2) 2. WHEN | SURVEY THE WONDROUS CROSS — arr. Martin 4:00 S 
BD 3. DROOP, SACRED HEAD S 

oO from “Olivet to Calvary” — Maunder 4:43 a 
Yy 4. MORE LOVE TO THEE,  & 
Gp O CHRIST — Doane 5:28 y 


. | 

? 

YY, @ 
(os ‘ \ek 

Q/, g 
'N Street Maple shade: 


SIDE 1 











1967 - 1968 


Chowchilla Union High School - 
Wind Ensemble 





STEREO) 
“eneges 





Modesto, Californial 9 3 


: Gridiron Club March - John Phillip Sousa 
2. The God's Go A'Begging - Handel- Leidzen 
1. Introduction —_. 
it. Allegro 
iV. Musette 
‘ ¥. Bou.ee 
3. Valdres - Hanssen-Bainum 
“Carl Oeser, Trumpet Soloist 
Concert Band 
4. Mad Major - K. Alford 
5. Up, Up and Away - J. Webb 
6. Fehrbelliner Reitermarsch - =J5 Henrion 


33 1/3 


| D) a 







1967-1968 
Chowchilla Union High School 


Concert Band 














STEREO M ) Robert F. Gottschalk, 
30648 eh P.O; Boo 
eS Modesto, California: '95 354 






1. Old Comrades - C. Tieke 
; aymond Ayala, conducting 
2. Lassus Trombone - H. Fillmore 
Mr. Herbert Stephens, conducting / 
3. Procession of Nobles - Rimsky- ROrsaKoy J 
4. William Byrd Suite - G. Jacob f 
. |. Earle of Oxford’s Marche . . 
IV. The Mayden’s Song. fi ER 
V. Woolsey’s Wilde . > 
VI. The Bellis ‘ 
§. Gloria.- Losey-Seredy 
7 ' Merced Band Review 
All-Western--Band Review 
Drum Major Jim Fry, conducting 


33 1/3 
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N OVATO HIGH SCHOOL 
Tile Department 

81966 : 
.M.E.A. FESTIVAL ae 
SPRING CONCERT 


John F. Yardas, Music Director 













STEREO 
ogi 


MS eb : 


ADVANCED MIXED CHORUS 

MARY HAD A LITTLE LAMB . ataitay 
THE CIDER MILL.... Leontavich 
HONOR AND Spy ces ae = ¥- (ed | ‘f 







“a “ Kament eh 
= 1) 5816 Lawton Avenue 
ne Oakland, Cali ornia. 


DVANCED CONCERT ‘BAND | 
THE CONQUERORS..... Theilman | 
EGMONT OVERTURE... . Beethoven 
PROCESSION OF THE SARDAR .. . Ippolitov-Ivanov 


33 1/3 








NOVATO HIGH SCHOOL 
iMusic Department i 
1966. oe me 
C.M. E: A. FESTIVAL and 
SPRING CONCERT 


John F. Yardas. Music Director ae 


PERCUSSION SEPTET . 
CMEA BIRGT DIVISION AWARD 












mfeeby : 
ile 
24613 2 a : 
‘FIESTA FLAMENCE. ett | Prentice 
- STRING ORCHESTRA : 
DANSE MACABRE . \Gaink Sasi: % 
ADVANCED MIXED CHORUS 















ONE HAND, ONE HEART Saye . Rodgers i. ey 
"B?? CHORUS ae : i ad 
I ENJOY BEING AGIRL.... Rodgers hij ¢ 
i. pe Fag BAND ‘ a! oe ee y > of 
” PURSUIT SQUADRON MARCH .... King - 
©) HOLIDAY IN VERSAILLES ....Cacavas 
"ADVANCED CONCERT BAND | ROSIE ag 
“HERALD TRUMPETS . . Walters — 
\ AL HIRT MEDLEY . UNegdse ol) 





















LIVERMORE HIGH SCHOOL AND 
ELEMENTARY scHooL BANDS 


ee | Present pies 
Cae “BAND — ae rah 
Feb. 19, 1963 er Tate 
_tivernore School District Cadet Bani ee 
| Director -- David Walter ee 
3% eM a ;: a es ae a or Ae 
| _MCROEROOVE IAG SNe 








: Sess a — oe 


Ae ey He aire it PRELUDE — — Walter Buia 
i. 2 THE GREEN TUSHES OF RUNNYMEDE - — alr. ye. c. ‘genen 
3. SCHUBERT PORTRAIT — arr. by Victor L. Summa : 
Ke z - 4. PREP PARADE — Forrest L. Buct htell Seene ie on 
_ Livermore High School Intermediate Band 
ye - Director — - Gerald ‘Stasko | Faas 
BS ig SONATINA FOR BAND — Frank Frickson 
: -s THE SYNCOPATED | CLOCK - — Leroy Anerson 
Livermore School District Senior Band 
Director — Howard Viera 
1. MALGUENA — sais Ernesto Lecuiona 





















ome HIGH SCHOOL AND 
_ ELEMENTARY SCHOOL BANDS 
ate | “Present | > 
; a bad ND - —_ of: —_ aM 
Feb. 19, 1963 


Livermore School Distri ct Senior Band 
_ Director - —_— ‘Howard Vierra, 


Mi cROGRONE ae Yoo pee VIBISS: 
PENI BURST OF FLAMES — Richard Bowles aha 


a BEGUINE FOR FLUTES — Eric Osterling : 
3 MGHLGHTS FROM THE MUSIC MAN — Meredith Willson: 
- Livermore High School Advanced Band 
- Director - — Gerald Stasko 
. A WALT WHITMAN OVERTURE - me Norman Lloyd Vis 
__5, PINES OF THE APIAN WAY — - Ottorino Respig ighi 
6 BABY ELEPHANT WALK — 2 a Mancini - 




























FIESTA MEXICANA 
Mexican Fiesta Singers 
Dr. Morris Carson, Director 


\ 
\ 


| 
| 


| . % SIDE ONE 
STEREO \ “ie y NR3321-1 


\ 
. South of. the Border—Mexican Fiesta Singers 
- La Cucaracha Cha-cha-cha~B jen Liverman 
and Mexican Fiesta Singers 
Las Posadas—Mexican Fiesta Singers . 
. Alegria J uay McCain, Gayle Currie and 
Ben Liverman 
a En Tu Dia—Mexican Fiesta Singers 
Solamente Una Vez—Judy McCain 
Guantanamera—Richard Jackson, Ben 
Liverman and Mexican Fiesta Sincers 
























FIESTA MEXICANA 
Mexican Fiesta Singers 


Dr. Morris eo 


@ | 
pe , as _ “SIDE TWO 
STEREO 7S NR3321-2 


1. Mi Amigo, Jose—Mexican Fiesta Singers 

2. La Bamba—Ben Livernvan and Mexican Fiesta 
' Singers 

3. Cuando Calienta el Sol—Mexican Fiesta Singers 
4. Cielito Lindo—Mexican Fiesta Singers 

5. Vaya Con Dios—Mexican Fiesta Singers 

ie Encore 

1. Ohio—Falls, Jackson, Boulia 

2. Danny’s Song—Richard Jackson, Falls 
- and. Boulia 





~ “Atouch of Class ~ 
-jcoee and all that dAZZ 


~The Tennessee State University 
_dazz Asean 
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DAY SPRING 
oy .Frank: Foster) 
2. PALOOKAVILLE* © 
George Tidwell ee 


8. AURALSYNTHESES* | 
a Chris Me Donald © 


“Published by Sliphorn Music, Nashville, TN 37205 
hi | | 

SOPn nes * 
BAND pmognans : 


igh 


RECORDS 








®1976 
Produced by / Widget Records 
Ron Ballew/ | W-10012 
Jay Wallace @ SIDE ONE 
\ 





















THE DIAMONDS ARE FOREVER 


featuring 


Glen Stetson 


1. I'M NOT STRONG ENQUGH-—3:57 

2. HIGH SCHOOL DAYS—3:09 

3. TRANS CANADA HIGHWAY —3:23 

4.1 DON’T WANT TO BOOGIE BABY -—2:37 
5. WOULD YOU LIKE SOMEBODY TO 
TALK TO—3:18 














idgl 


RECORDS 


" \ W-10012 
i | SIDE TWO 


THE ee ARE’FOREVER 


featuring £ 
Glen Stetson 


1. LITTLE DARLIN‘—2:08 
2. LET ME LOVE YOU (One More Time)—2:35 
3. WHY DO FOOLS FALL IN LOVE—2:04 

4. THE WONDER OF YOU-2:58 

5. THE STROLL-Then and Now Medley—5:15 


Ron Ballew/ 


Produced by 
Jay Wallace 





SIDE 1 i -SB-51A 
33% RPM i | SUR 100 


as ‘ONE MINT FON 

_ 4. FLAMINGO 

5. LOVE OF MY LIFE 
6. SLEEP : 


BOB B FREEDMAN. 





SIDE 2 - S <S" S  SB-51B 
33% RPM . a  $UR ‘100 


ES "SHA AR CRLLAY 
4. TOMBSTONE BLUES 
5. STRIP BLUES 
6. MOONGLOW me 
7. DON’T EVER FORGET ME 


BOB FREEDMAN 
AND ORCH. 

















ANAC 
arene yy 
So 


ey, 


ay NEW ARTISTS 
FALL 1975 


— 1. FLO & EDDIE - LET ME MAKE LOVE TO YOU 2:19 
= (Taken from the Columbia Lp “Illegal, Immoral 


and Fattening” PC 33554) 










INS) 1s) SIDE 1 


6 a= 
STEREO XSM 158155 = 


es 2. STARRY EYED & LAUGHING - ONE FOOT IN THE BOAT 





4:13 (Taken from the Columbia Lp 
a “Thought Talk” PC 33837) 
Y 3. DUDES - FUEL INJECTION 3:19 (Taken from the 
Columbia Lp “We're No Angels” PC 33577) 
4. ZUIDER ZEE - LISTEN TO THE WORDS. 3:29 SS 
© (Taken from the Columbia Lp “Zuider Zee” }‘ ) 
PC 33816) v 
5. ARTFUL DODGER - THINK THINK e\ 
2:56 (Taken from the Columbia 


® 1975 CBS Records 


Y/ \ 
LTO %NVWW> 


) 
MARCAS REG. PRINTE 


Ar Lp “Artful Dodger” PC 33811) ~' 
“ ® 1974, 1975 CBS Inc. aS 


oa 


NOT FOR SALE 


ROCKSLIDE 


COLUMBIA RECORDS 
NEW ARTISTS 
FALL 1975 


INS) LOS) 
STi eO XSM 158156 


1. JACKIE DeSHANNON - LET THE SAILORS DANCE 4:00 
(Taken from the Columbia Lp “New Arrangement’ 
PC 33500) 
2. CECILIO & KAPONO - GOODNIGHT & GOODMORNING 2:49 
(Taken from the Columbia Lp “Elua’” PC 33689) 
3. RICK CUNHA - BEST FRIENDS 3:33 (From the Crown 
International Picture, BEST FRIENDS) (Taken from 
the Columbia Lp “Moving Pictures” PC 33697) 
4. JON LUCIEN - SOUL MATE 5:32 (Taken 
from the Columbia Lp “Song For 
My Lady” PC 33544) 


@=1974 1975 CBS Inc: 
® 1975 CBS Records 


fw: 
Ss. 
- 
\n 
> (@ MARCAS REG. PRINTED 





PRE © OPT) & 





EL AUTENTICO 
TRIO VEGABAJENO 


/LPP-105 © % 33% RPM 
LADO A wae | | 
TEMA - Trio VEGABAJENO - Vals 
C. Venegas 


PECADO ES ADORARTE - Bolero 
Paquito Lopez Vidal 
FLORES NEGRAS - Pasilio 
Julio Flores” - 
CANSADO DE ESPERAR - Bolero-Mambo 
Bobby Capo 
ARQUELIO - Paso Doble 
Miguel A. Maymon 


Patty. Records of N. ¥e 





SeTatty 


EL AUTENTICO 
TRIO VEGABAJENO. 


“LiP.P.-105 33% RPM 


ANDO) 





LUTO EN EL ALMA - Bolero 
Pepito Maduro 


PIRIM PIM ee - Guaracha 
Benito de Jesu 


NO ie aul EN EL RIO - Canto ee 
‘SORPRENDIDA - Bolero 


C. Venegas 


MALDITA SUERTE ie =t) (11) 
Pepito Maduro 


Patty Records of N. Y. 


















33RPM. 


ee 


4 
aveus pure 


“TRADE MARK OF MOTOWN RECORD CORPORATION 


“STILL WATERS RUN DEEP? _ 


g | HS-— 1684 


- STE ae) 


FOUR TOPS — 


1, STILL WATER (LOVE). | 
(W.ROBINSON, F, WILSON) — 2:57 
2.. REFLECTIONS (E HOLLAND, L. 
DOZIER, B. HOLLAND) 3:20 
3, 11S ALL IN THE GAME  £ 
(C. DAWES, C. SIGMAN) 2:44 : & 
4. “EVERYBODY'S TALKING (NEIL) 2:53 * 
5. LOVE 1S THE ANSWER (W. 
ROBINSON, K, WAKEFIELD, eo 
» TB. WILSON): 2:27 | y 
PRODUCED BY 
FRANK WILSON 5 


NOER Licence IN THE wis 











bs) 


ayy 
| “acy ftp i 











334RPM. 


TRADE MARK OF MOIOGWN RECORD (ORF OZ An Ow 





FOUR TOPS 

‘1. LWISH 1 WERE YOUR MIRROW 

(P. SAWYER. F WILSON) 0 

2\ ELUSIVE BUTTERFLY (B. LIND) 2:58 

3. BRING ME TOGETHER (F, 

‘WILSON, K. WAKEFIELD) 2:57 

4, L, A. (MY TOWN) (S. MATTHEWS) 2:58 
5. STILL WATER (PEACE) (W. - 

ROBINSON. F. WILSON) 2:39 
“PRODUCED BY 

Tangy, FRANK WILSON 


A at 








%, 
e é, 


"Fy : ie eae = 
£0 UMDEa icence ie TH 
















Relignus Ventures 


RECORDS 


"Gl WN. Groce 
GG a...” 





STEREO : ~ 
33 1/3 RPM 4 | . @ Side One 
3RVC1024 207311A 


1. ALLELUIA 

2. OVER MY HEAD 
3. HOW GREAT THOU ART 

4. JACOB'S LADDER 

5. HE AIN’T COMING HERE TO 
DIE NO MORE 












Relig ws Ventures 


RECORDS 


at one Cn... end # 
we f.. ‘at Nes ole 4 
/ \ | 
STEREO : 
33 1/3 RPM Side Two 


\ 
3RVC1024 \ : 207311B 





1. SERMON - “A NEW CHURCH FOR 
A NEW DAY” 

2. OLD SHIP OF ZION 

3. AMEN 








ALBERTO BELTRAN 
(El Negrito del Batey) 
y Berto Gonzalez 


Ss 


AP-51 





33 R. P. M. 






. APAGAME LA VELA (B. Brens) 
> CAN CAN CHACHACHA (Mario de Jesus) 
. DE CORAZON (Daniel Santos) 

. POR UN PELITO (Mario de Jesus) 

. NOCHE DE LUNA (Gonzalo Curiel) 


Wn & WN — 





ALBERTO BELTRAN 
(El Negrito del Batey ) 


y Berto Gonzalez) 


AP- 51 € 


1. VIVIRE PARA AMARTE (I. Carrillo) 
2. PORTERO SUBA Y DIGA 
Y (L. C. Amadori-E. de Lobos) 

3. QUE TE VAYA BIEN - RAYITO DE LUNA 
(F. Baena- |. J. Navarro) 
4. POR UN BESO - MI ULTIMO RUEGO 

(Ray Rex-Bobby Capo) 
5. TITITA (A. Beltran) 


Cara B 
33 R.P. M. 



















=R POINDEXTER 





(ee 
a Eee 
ee GE i 
an end : 


SIDEA-STEREQ = 





er LTE —~, 
33 1/3 RPM —— 
9002-1-RD 
















— (9002-1-RD-A) "a 3 | 
ou ae Ni GHT PARTY (12" Vocal mix) 6:17 


(Cooper) | ; _——— 


RPT RAR — CO 0 


ALI iL NIGHT PARTY (Radio Edit) ‘20 


DEE pS 












oy (Cooper) ees or tg 
ALL NIGHT PARTY (Bonus Dub) 3:08 
(Cooper) 


Additional Production and Mix by Robert Clivilles and David Cole for 
Clivilles/Cole Music Enterprises 
_ Edited by Luie Rivera for “Quick Cut” Productions 

a a Mix Engineer: “Bonzai” Jim Lyon 

o ; Overdub Engineer: Steve ‘Griff’ Griffin oY 
Mastered By: Herb ere Jr. » seoee 
s A.G.R. Musi 2S 

“Gp. (Original version on the album, * Bane Goes Berserk,” 9665-1-R) oe” 

Sy ® 1989 BMG Music 

ny _TMK(s)® RCA CORK: —MADE IN U.S.A. 


Nie 


is nv” 
Z trib, ee 

Ute ‘> 
<= “a by RCA Records a Label a 


ai 





FN PRR 
Ur LN 


LES 
OEE em 

AIRES, 

PR STE j 


PED SR. 
Sencar = 


SIDE B-STERE EO = Fees 


io . f . CR ew % 
33 1/3 RPM age | : =o 
S502 HD) band te estan 
{9002-1-RD-B) \ : . p> ps RRR | 
nee . \ ASE! ey 


ALL NIGHT LONG (Jazzy) 6: 32 ———— 


(Cooper) — 


ALL PB NIGHT LONG (Gass bub) 6:18 oe 
~ {Cooper) 


‘Andilenal Production and Mix by Robert Clivilles and David Cote for 
Clivilles/Cole Music Enterprises 
Edited by Luie Rivera for ‘Quick Cut’ Productions 
_ Mix Engineer: “Bonzai” Jim Lyon 
Overdub Engineer: Steve ‘Griff’ Griffin 





BUSTER 

































Ap ‘ Mastered By: Herb Powers, Jr. ss ad 
% A.G.R. Music oS: 
% coe “(Original version on the album, “Buster Goes Berserk,” 9665- 1-R) »: 
- So, ® 1989 BMG Music Woe 
es % eet - TMK(s)® RCA CORP.—MADE IN U.S 3A. 





MEL 1337 A q © & © 1986 















JAMES HIGHTOWER 
| AND 
THE GOSPEL SPECIALS 


. LEARN HOW TO WAIT ON JESUS 
- | TRIED THE LORD 

. GOD’S LOVING POWER 

- FATHER FORGIVE ME 


hWN = 


% 
‘s 
rs) 


a 
*eliton, Ra. * Ava 
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sv 
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STEPPING 


TY 
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UT ON FAITH 
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MEL 1337 \ = © & © 1986 












JAMES HIGHTOWER 
AND 
THE GOSPEL SPECIALS 


1. STEPPING OUT ON FAITH 

2. ALL THE WAY 

3. FATHER, | STRETCH MY HAND TO THEE 
4. TELL HIM WHAT YOU WANT 


? \ 
°25 49? 

p Kas 
x pra® 





*liIton, Rd. 
















Discovetes of South Carolina 
 Deste 


SIDE 1 BEEA 104 











PEACE AND JOY (4:13) 


(Shonda L. English) BEEA MUSIC/BMI 


FROM ON HIGH (5:13) 


(Bill English) Our Children’s Music/BMI 


GREAT CHANGE (3:37) 


(Richard Jordan) 


BEAUTIFUL (6:16) 
(Shonda L. English) BEEA MUSIC./BMI 
© ® 1993 BEEA Records 
Produced by Bishop W.T. English 


Manufactured and distributed by 
BEEA Records, PO Box 937 
Sumter, SC 29151 





te and 
Discoveies of South Carolina 
Dese 


SIDE 2 ©} BEEA 104 


JUST MORE LOVE (4:00) 


(Shonda L. English) BEEA MUSIC/BMI 


MINE (3:47) 


(Shonda L. English) BEEA MUSIC/BMI 


HE GAVE IT TO ME (6:13) 


(Shonda L. English) BEEA MUSIC/BMI 


HEARTS’ DESIRE (4:46) 
(Shonda L. English) BEEA MUSIC/BMI 
© ® 1993 BEEA Records 
Produced by Bishop W.T. English 


Manufactured and distributed by 
BEEA Records, PO Box 937, 
Sumter, SC 29151 







































Pyton’s 
RECORDS 


GROUPE NEGRO SPIRITUEL 
MAESTRO CEDIEU BAZILE 


LA BIBLE 


ANGE Ga 008 


33-1/3 RPM & STEREO 


1. LA BIBLE — 5:05 
Mus. de C. Bazile -- Paroles de JN.C.Dorcely 

2. ME VOICI DANS CETTE VIE — 4:50 
Voix, Mus. et Paroles de C.-Bazile 

3. LI RINMIM’M 4:08 
Voix: Cedieu Bazile 

4. REDITES-MOI L’HISTOIRE 5:31 
Voix: Cedieu Bazile 





Les Arrengements sont de: 
Fritz-H. Morency, Fritzner Morency 
et de Daniel J. Pyton 











Pyton’s 
RECORDS 


GROUPE NEGRO SPIRITUEL 
- MAESTRO CEDIEU BAZILE 


_— = ~ 
LA BIBLE 
FACE 2 | <p =faGe 
33-1/3 RPM | 4s STEREO 

| 
* 1, VQUS MARCHEZ — 5:17 
* 2, PAROL BON DIEU SE DRAY — 4:14 


3) A RIN =e 7 


* 4, FON GIN KOURAJ — 5:13 


* Voix, Mus. et Paroles de C. Bazile 


Les Arrengements Sont De: 
Fritz H. Morency, Fritzner Morency 
et de Daniel J. Pyton 
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ies oe : 
HOM cou Woman” 
SWEEP ERALT: 

PRINCE OF PEACE 

NOREN COUNTRY: | 

HIG’ GOSS MARES 2 

GEORGIA ee 3 


SP SERN ee 









feats era vod i abe 
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Pa og “atu GS ara 
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Me ae 8ivz: : THE Las MAN AT GREAT aif HANS 
a 2 Aap. ARE“ HISUCHILDREN S090: L 
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“3. BU@OD- 1S. -THIGKE THAN WATER y 





ak ‘KISS Be MAE 





. 


WHAT. you GO. ot 


OS BP. 5 a ‘ 
3 ah Heck 


mine 
ie ae 
State H 


6 Ube In « DONE 


iat ot 


or 
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“fog. 
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NU GIRLS 








33 1/3 RPM 


STEREO 


> 
Y | 
S, 
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RUSH ON ME 
RADIO MIX/3:38 
(L. Julian, J. Stone & P. Klein) 
a Henstone/Musicworks, BMI 
ST-DM-57523-SP 
Produced by Davis * Stone « Klein for Hot Productions, Inc. 
Executive Producer: Henry Stone 
ae Recording and Mix Engineer: B. Greenspan 
%, Remixed by The Fly Boys 
Oy Remixed from Atlantic LP 82022 - "NU GIRLS" — 
5 ® 1989 Atlantic Recording Corp. Ss 
All Rights Reserved. ox 
we 













if 






0-86297 ATLA LANITIC} 











70 6027 0-0 


NU GIRLS 
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33 1/3 RPM 
STEREO ¢ B SIDE 
RUSH ON ME 


EXTENDED HIP HOP MIX/5:07 
STREET MIX/3:36 
(L. Julian, J. Stone & P. Klein) 
Henstone/Musicworks, BMI 
ST-DM-57525/57526-SP 
Produced by Davis * Stone « Klein for Hot Productions, Inc. 
Executive Producer: Henry Stone 
Recording and Mix Engineer: B. Greenspan 






















& Remixed by The Fly Boys = 
oon Remixed from Atlantic LP 82022 - "NU GIRLS" col 
%y ® 1989 Atlantic Recording Corp. ra 
“Op. All Rights Reserved. ww 
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*Ocke ELLER PLAZA, N.Y..N.Y- o* 


